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PRELIMINARY ANNOUNCEMENT. 
SATURDAY EVENING ENTERTAINMENTS, 


ST. GEORGE’S HALL, BRADFORD. 


The Public is respectfully informed that arrangements have 
been made, with a view to meeting a want which has long 
been felt in this populous town, of pies Cheap Rational 
and Popular Amusements during the Winter Months. It 
has been determined to make the experiment by giving on 
every SATURDAY EVENING a Series of CONCERTS and 
other PERFORMANCES of an amusing and cheerful character. 
Care will be taken to exclude all subjects of an objectionable 
tendency, and it is hoped that the effort made to provide a 
healthful recreation for the Public will meet with a correspond- 
ing support, and ultimately tend to the permanent estabish- 
ment of the Entertainments. The arrangements will be under 
the management of Mr. C, O1tivisr, to whom all applications 

respecting engagements are to be addressed, stating terms and 
the nature of the performance. 

4, Exchange-buildings, Dettiahen 1869. 





RADFORD, ST. GEORGE’S HALL.—SATUR- 

DAY EVENING ENTERTAIN MENTS.— Mr. C. Ollivier 

will be happy to hear from any Concert Parties, or others, 

having Entertainments of a popular and amusing character. 

Terms, and nature of the performance, to be addressed to 4, 
Exchange-buildings, Bradford. 





N ISS MADELINE SCHTLLER’S FAREWELL 

CONCERT (before her departure for Australia) will take 
~ at the HANOVER SQUARE ROOMS, on THURSDAY 

SVENING, February 10th, when she will be assisted by 
Mdile. Liebhart, Mr. George Perren, Herr Strauss and Signor 
Piatti. Conductor, Herr Wilhelm Ganz. Numbered Stalls, 
half-a-guinea, to be obtained at the Rooms, Austin’s Ticket 
Office, and of Miss Madeline Schiller. 





v= GREENHILL begs to announce his Second 

ual Concert for Feb. 21st., at the Beethoven Rooms. 
Vocalists: Mesdames ‘a Henderson, Annie Hall, Julia 
Elton, MM, Greenhill, J. are and Miles Bennett. In- 
strumentalists: Clarin Mr, Clinton ; Pianoforte, Mr. Walter 
Bache ; Randegger and Ettore Fiori. 
Tickets to be had of Messrs. L. Cock & Co., and Mr. Greenhill, 

1, St. George’s-terrace, Kilburn. 





R. SANTLEY has the honour to announce 
that his FIRST CONCERT TOUR in gene, Ireland, 
and — commenced in January, 1870. Mr. Santley is 


assisted by 
Mdme. SINICO, 
Miss ANNIE EDMONDS, 
Herr WILHELMJ, ot celebrated Violinist, 


Mdme. ARABELLA GODDARD. 
Acting Manager, Mr. Edward Murray. 
“ae << lications for the engagement of the Party to be made 
ood, Cramer & Co., 201, Regent-street. 





DME. SINICO, Miss HELEN D’ALTON (Con- 

tralto), and Signor FOLI. All communications relative 

to engagements for these artistes after Jan. 8, 1870, should be 
addressed to Mr. Wood, 201, Regent-street, London. W. 





M®: J, AUGUSTUS HUGHES (Soprano). 
Lessors mv Vorce Propuction aNp VocaLisATIon, 
according to the Italian Method. 

TBACHBR ALSO OF THE PIANOFORTS. 


Address—21, Harrington-street, Mornington-crescent, N.W. 





MDPME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronpgspury- 
vittas, Kitsurn, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed 


Mee BERRY-GREENING requests that all 
communications relative to Cues engagements, Les- 

or Oratorios, for town or country, be addressed to her, care 
of M Messrs. Chappell, 50, New Bond-street, London, W. 


ISS KATHLEEN S. COPELAND, of the 
Royal Academy of Music, gives instruction on the 
net, hone , &e., either at her own resi- 
Anderson ‘Pheniak to ake Queen) Lely Thompeon, Jules Beus- 
dict, Rsq., dec, ‘Terms on application to Miss Copeland, Selby 
House, -common, 8.W. 











MS ANDROMEDA OXLEY (Boprana) .—For 
and Lessons in Singing and Pianoforte, 

address, Oxley, 7, Adelaide-road, Haverstock-hill, N.W. 
ISS ELLEN GLANVILLE wreath en ago te | 4 


for Concerts, Orat 
address, 2, Percy-terrace, Siikoue ects rent, Notting-h 
Lb: icverse HARLEY VINNING may be engaged for 








EXETER HALL. 


SATURDAY EVENING CONCERTS. 





The First Series of the Saturday Evening Concerts terminated 
last week. The undertaking has been received with so much 
favour that the Director has determined to carry the Concerts 
on for a further and lengthened period. 

The New Series will commence on Saturday Evening next, 
February 6th. Although the same character of programme that 
has hitherto been the feature of the Saturday Evening oor 
will be generally maintained, Oratorios, Cantatas, and Se 


tions from Operas will be rformed, in which the most soles 
artists will assist. ” 


Every Saturday Evening, until further notice, a concert will 
be given at Exeter Hall. 


The following artists will appear during the Second Series :— 
Mdlle. ILMA DE MURSKA. 
Mdme. SINICO. 
Mdme. MONBELLI. 
Mdme. VOLPINI. 
Malle. REBOUX. 

(Prima Donna of the Grand Opera at Paris.) 
Mdlle. CAROLA. 
Mdme..ADDYES SCOTT. 

Mdme. HAYES. 

Mdme. TREBELLI BETTIN1. 

Madille. MORENSI. 

(Principal Contralto of the Italian Opera at Paris.) 
Miss HELEN D'ALTON. 

Mr. SIMS REEVES. 

Signor GARDONI. 

Signor BETTINT. 

Signor TOMBESI. 

Signor FOLI. 


Mdme. ARABELLA GODDARD. 
Mr. CHARLES HALLE. 
Herr WILHELM. 


Mr. Henry Lestie’s Faetivar Caorn. 
Tae Tonic Sor-Pa AssocraTion, 
Tus Concent Girg Union. 


ACCOMPANIST - - Mr. J. G. CALLCOTT, 
CoyrpuctTor . a . - - Mer. HENRY LESLIE. 





M® LANSDOWNE COTTELL’S ACADEMY 
CONCERTS. 
The Students are now appearing at his London and Trovincial 
Concerts. For dates, route, students’ fees, &c., address, Nor- 
folk-road House, Bayswater. —C. Wener, See, 





N J. RUMMEL begs to announce that he 
YR e intend: visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J R., Cramer and Co., 201, Regent-street. 





1 R. JOHN RHODES gives Lessons as usual 
1 in town on Saturdays; Pianoforte, Singing and Harmony. 
Adiress, Mr. Jonny Ruopgs, Crorpoy, 8. 





IANOFORTES with WARM WATER CYLIN- 
DERS, (Price’s Patent) for WARMING the HANDS 
whilst playing. Several of the best London makers satisfied 
with the “ yp ee comfort and utility” of this improve- 
ment, will, if desired, make their pianos with it for the trade, 
for 16s. extra per instrument, For names of makers, apply to 
the patentee, 10, Duke-street, Grosvenor-square, where pianos 
on this principle may he examined and tried. 





RGANIST.—Wanted, by a Gentleman, a situ- 

ation as Organist in a b ogend —_ there ie an_ organ 

with not less than three manuals, saree = Highest 

references as to respectability, ke. ‘Worl Se sendr | to come in 

two or three months. Address, B. N. B., Post Office, Sudbury, 
k. 





REQUIRED, Wr» ay ors Compan Hone 


inner kites se care of Mr. Hayes, 5 -place, 8.W. 


Hatton ; ‘‘L'Invito 
Fires,” by V. Gabriel. 


RISH DIAMONDS,” ‘MUSIC BOX,” and 
“MONOGRAM CAPRICB,” latest compositions of 


Wits Pars for the Pianoforte, 


CHaRLes Jarrerys, 57, Berners-street. 





OBERT COCKS and CO.’S MUSICAL NO- 
VELTIES for 1870.—This List may be had of the Pub- 


lishers, gratis and postage free, on application to their Establish- 
ment. 


HE SENSATIONAL SRA wen G-ROOM 
PLECES for the Pianoforte. Composed by 1. LIEBICH. 


Each at half- .- rice, with an extra stamp for postage. 


No. 1. Musical Box (Caprice). 3s. 

No, 2. The Snuff Box (Extravaganza). 4s. 

No. 8. The Bird Organ (Scherzo Extravaganza). 8a. 
ARL LUINI’S NEW MUSIC for the PIANO- 

FORTE. LES GARDES DU ROT, in the form of a mili- 


tary movement. ‘It is fall of fire and warlike character, and 
cannot fail to give general pleasure.”—Vide Iiustrated London 
News. Free by post 19 stamps. 


MPHE semen * 4 Dagar yoo 


By Bnrinury 
6 Books. 
THE STUDENTS | PRACTICE, for the PIANOFORTE. By 


Bainury Ricuarps. 87 Books, 


THE CLASSICAL PIANIST. By Batyizy Ricwarps. 86 


Books, A Catalogue Thematique may be had of all the three 
series on application (post free). 


RGAN and CHURCH MUSIC,—Apply for 
ROBERT COCKS and ©O’S NEW CATALOGUE, 


Gratis and — free. 6, New Burlington-street, London, W. 





ME SANTLEY will Sing *THE OWL,” Com- 
posed by Crro Pixsuti, words from the Afterglow, at 


the various Concerts on his Tour, Published in G minor and A 
minor, post free for 24 stamps. 


Lamaors Cock & Co., 63, New Bond-street. 





his Tour in 


ME, SANTEBY will, Sing dur 
i ler nme Cleansing . 


England, Ireland, and 8c: 
al Mare,” 7 o 


Cramer & Co,, 201, Rezent-street. 





EW SONGS BY JULES BENEDICT. 


‘“ HALOYON DAYS.” 
** BOCCHINA.” 
“ON THE MOUNTAINS.” 
Wonns py. thr Toy, Mas NORTON, 
Composed for and sung by 
CHRISTINE 
Post free for 25 stamps cach, 


Cramer & Co,, 201, — -atrect, 


MDLLE. NILSSON, 





FE BIRDS ARE TELLING ONE ANOTH 

(H. Smart). Sung with immense applause Mac 
Sinico at the Saturday Evening Concerta, Exeter Hall. Also, 
‘«My Home in Cloudland” (Benedict), 


Cramar & Co,, 201, Regent-street 





AVID SINGING REFORE SAUL. Sung with 

great success by Signor Foli at the Saturday Kvenir £ 
Concerts at Exeter Hall. Also, ‘Over the Rollin Sea 
(Reyloff); ‘The Cavalier's Steed” (Ascher) ; reside 
Dreams” (Reyloff); “ Brave old Oak” (Loder). 


Cramer & Co., 201, Regent-street. 


ANE. Song. (Brinley Richards.) Sung by 

Mr. Sims Reeves at the Saturday Evening Concerts at 
Exeter Hall. Also, ‘The Requital” (Blum ; “My own, 
my guiding Star” (Macfarren), 


Cramer & Co., 201, Regont-sirect. 








fe ROSE OF SAVOY. Drawing-room Operetta 
for Noung patios. usic oy Luiat 


oe tomand ch three 
soeaan con 
with adaptable scen 
handsome cover, with 
Caammn & Co, Limited, 201, Regent-street, W. 
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USICAL DIRECTORY, | AX 
ea gr) eee pi contains remarks 


ABSUAL, andl 








and Miscellaneous Concerts.—. care of 
Musical and Operatic Agency, 125, Regent-street, W 










R. STOLBERG’S yores LOEnres 
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HAMILTON'S PATENT “ UNION’ . MUSICAL NOTATION. he 1 
KING CASH. 

-2— et —— saat me eee a ee cco (M —o— o. A atirring and effective song, in which the aspect of 
> . Dy ~Oy- 0, ne " te [ = Oo, ©-@— >, modern society is cleverly hit off. The air tuneful and 
—_ ASR ; a cei ener: 4 ee ~ rae ras expressive. The words by Henry S. Leicn, author of 

e God save our gra - cious Queen, Long live our no - ble Queen’ God save the Queen. “The Twins,” &c., &c. 

This Notation is mecting with a very great amount of favour, Lists of works printed i in it, including Lesson Books, JUST PUBLISHED. 

Psaliw and Hymn Tune Books, Band of Hope Songs, Glees, Anthems, &c., with specimens, sent gratis and post-free Handsomely Illustrated. Price 2s. 

by the ublisher, W. Hamivton, 33 Bath Street, Gk: isgow. London Ax vent —F. Pitman, 20 Paternoster Row. Uramsr & Co. Limited, 201, Regent-street, W, 








NOW READY, 
Price 1s. ; by post, Fourteen Stamps. 


THE MESSIAH. 


COMPOSED BY 
GEORGE FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED FOR THE 
ORGAN OR PLANOFORTE 
BY 


WILLIAM HORSLEY, Mus. Bac. Oxon. 





Lonpon: 


CRAMER & CO. LIMITED, 


201, Reoent Srreer, W. 


NOW READY, 


Price 1s. ; by Post Fourteen Stamps. 


THE CREATION, 
JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 
THE CHEVALIER NEUKOMM. 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 


LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


PRICE ONE SHILLING. 





By return of Post, Thirteen Stamps. 


MEMOTIR 


or 


MDLLE. 


CHRISTINE NILSSON. 


WITH PORTRAIT. 


LONDON : 
SWIFT AND O©O., 65, KING STREET, 
REOENT STREET, W. 


“XENIA 


NEW SCENA. 
SPECIALLY WRITTEN FOR 


MDLLE. CHRISTINE NILSSON 


BY 


HERR MEYER LUTZ. 


een wr 


From tue “Tings” of Jung 29. 


‘Last not least Mdile. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavonian Maiden,’ 
two of the themes of which have all the graceful flow and quaint 
charm of national melodies.” 


From tus “Dairy Tatacrarnu” or June $0. 


“‘ Malle. Nilsson also made a great effect in a Scena enritled 
‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to cuss popularity, and which on this 
occasion was most vociferously encored. 


On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 


LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


SONGS. OF THE RHINELAND. 


een 


Gg TUDENTS: SONGS 
BURGHES SONGS 
Goeereee" SONGS 
VY Cakes aass 


ELECTED with special Symphonies and Accom- 
paniments by ALBERTO Raypgccsr, 


TY.RANSLATED by L. H, F. pu Terrgavx. 
German words attached, 





Now Published, 


. TRUE UNTO DEATH. (Der treue Tod.) 

. THE LIVELONG DAY. (Den lieben langen Tag. 
THE MILL-WHEEL. (In einem kihlen Grunde.) 

GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG, (Sie sollen thn nicht ll ) 

THE LOCKSM iTl’s PRENTICE. (Der Schlossergesell. ' 

THE LESSON OF YOUTH. (Jahre kommen Jahre 


rite PORGET-ME-NOT. (Das Vergissmeinnicht. 
10. MY PIPE. (An die Pfe 


e.) 
ll. HOME BELOVED, (Lied eines Landmanns in 


Ferne.) 
12. THK SPINNING WHEEL. (Marianchens nneties | 
13. MAY MORNING. —! am Morgen.) 
14. HOPE. (Die Ho 
15, MERRY AND Isk. me kann ja nicht immer so 
(Abschied der 


SOLD 
16. = SOLDIER'S ro} (etaaaamaaas 


v4 
S 
ont Sm gee 


17. IAGO GO’S TOAST. (Solda aus Othello.) 
is THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. 
19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das ry 
20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 3s, EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of song 
now offered to and accepted by amateurs.”— Era. 

** Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 








CRAMER & Oo. LIMITED, 201, Regent Street «| 

















CRAMER'S 
GLEES AND PART MUSIC. 
No, 8s. d, 
1. Bethlehem ......... - Gounod 0 3 
2, O Salutaris Hostia.. --Gounod 0 2 
3. Ave Verum , i ebtaetks wetenewes ..Gounod 0 8 
4, The Faded Rose. by beeen Seren ee bennne ot ‘G. Calleott 0 3 
5. Sweet Vesper Hymn .. . Hf. Smart 0 3 
6. The Cuckoo sings in the Poplar Tree. G. ‘A. "Macfarren 03 
7. Lullaby ..... -.J. Barnby 0 2 
8. Merrily wake Music's Messure .. .- Barnett 0 3 
9. Cradle Song.. a Smart 0 3 
10. Safe Home |! (Dr. "Neale’s Funeral Hymn).. .. Willing 0 3 
WE, TIEN TD oo cccccccnceevcetec: G, A, Vachrven 0 3 
12. The Miller .. ‘ ..G. A. Macfarren 0 5 
13, Lo, the Early Beam of Morning oteeous M. W. Balfe 0 3 
14. Allis still ......... . G. A. Macfarren 0 3 
15. By Babylon's Wave .. " + Gounod 0 6 
16. Cheer up, Compesions . esos wa C. Becker 0 3 
17. Be Peace on Earth .... .-Dr. Crotch 0 3 
18. Bless’d be the Home ...... ++.d. Benedict 0 2 
19, Crocuses and Snowdrops ..... .-.H, Smart 0 3 
20 Lo, Star-led Chiefs .....0+-sesseeeeeee ++-Dr, Crotch 0 8 





LONDON : 
CRAMER & CO. LIMITED, 201, h Recuus Srreet. 


NEW MUSIO 


BY 


Cc. GODFREY. 








QUADRILLES. sd. 
Coldstream Guards, on Scotch airs .. werecmnseseee Se 
Queen of the Isles, on Gounod’s ‘‘ [ren i my aiken. a 
Saphir, Le, on airs from F. David’s Fee Saphir SE 

LANCERS. 
The Rhine Wine.......... . 40 


WALTZES. 
Florence, The ......+++. enon 











oe 40 
Mildred, The PPOTeTeTETETiTe Tit . 40 
Nora, The .. 0.40 0000.90ce 06 09:68 . 40 
Good-bye, Sweetheart seeneceh  e @ 
Tima, on Arditi’s Valse (Sung by iima de Murska*...:) 4 9 
GALOPS. 
Wind-up, The . 40 
Tramp, The, founded on the ‘celebrated American air.... 4 0 
"Cross Country... 40 
Mayfair, on subjects from Nicolai’s “ “Merry Wives” 40 
SCHOTTISCHE. 
Kettledrum . “ - 40 
pans & ©o. Limited, 201, poh ihiey W. 
BY 
SIG. L. ARDITI. 

8. d 

Beauty, Sleep {‘ L’Ardita”) (s) .. nish aon chmna Aa 
Dream of Home (‘‘ Il Bacio”) (s).. 30 
~~ (sung at the Gees Palace ‘upon ‘Garibaldi’ ea 

sit) oo vece 

Gondolier’s last good night (2) :. 3 0 
Let me love thee, in C and D (a) (sung ‘by Mr. Santiey) .. 8 0 
Life’s ae Lg i (s), a at ty y ie. oe 3.0 
Love’s - 30 
Now, ee ; - 20 
O Vezzosa Giovinetta. . 3 0 

They ask me why I love her ‘@), (sung by Mr. *Santiey) . . 3 


Cramer & Co. Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


Wor: S NEW AND co COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged wi 

Pianoforte Accom: its by Fintay Den T.M. Mupis, J. I 
Suneywz, and H. E. Dispin. In three volumes, cloth, 2is., 0 
the three in one, half-bound, gilt 2is. and 265s. ; elegant 
bound one 81s. 358. 

The Introduction, Critical and History of the 
has been written by Gzonezs Farqunan —— 
of the article “Music” in the seventh th edition of 

rs Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. One volume, 78. 
9 by Guonos Fanquaar Guanams. 


DANCE ae. pe eet 


,rooRre TRISH MELODIES, — With 





Cnamzn & Co, Limited, 201, Regent-street, W. 
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THE BRIDAL PEAL. 





My love is like the flowers of May! 
The rose is on her cheek, 

And lads and lasses night and day 
Her praise delight to speak. 

She tells me that her faithful love 
Is mine, and mine alone, 

And years of joy her truth shall prove, 
For Phillis is my own! 

Then ring the bells, the wedding bells, 
Let ev’ry heart be gay, 

For happiness each bosom swells 
Upon a bridal day. 


No other maid, whate’er her name, 
With Phillis can compare ; 

Though many to the bridal came, 
No fairer lass was there ; 

Her eyes are like the diamonds bright, 
From rich Golconda's mine, 

And stars grow paler in their light, , 
When earthly orbits shine ! 

Then ring the bells, the wedding bells, 
Let ev’ry heart be gay, 

For happiness each bosom swells 
Upon a bridal day! 


Nannie Lament. 








PROVINCIAL. 





At Oldham, on the 31st ult., a concert took place 
at the Lyceum, the artists engaged being Miss 
Clelland (soprano), Mr. Gault (tenor), Mr. Mayor 
Clelland (bass), and Herr Otto Bernhardt (solo 
violin). Besides several trios and duets the vocal 
music embraced Dr. Hiles’s new and effective song, 
‘The Hebrew Mother,” sung by Miss Clelland with 
great dramatic power, and encored. Mr, Mayor 
Clelland’s singing of Shields’s‘* Wolf” also deservedly 
received an encore. The violin solos by Mr. Bern- 
hardt, who is principal viola at Mr. Hallé’s concerts, 
elicited most persistent encores. Mr. Marsden was 
the pianist, and in conjunction with Miss Clelland, 
played Rossini’s overture to ‘ Guillaume Tell” as 
pianoforte duet, and a duet by Dos Santos, on airs 
from Weber's ‘* Preciosa.” 





At the Aberdeen Theatre Royal (Lessee, Mr. 
Edward Price), the chief event of the past week was 
the benefit of Mr. Matt. Ratcliffe on Wednesday, 
26th. Mr, Ratcliffe has been but a very short time 
here, but during that time he has displayed great 
versatility as an actor, and made himself a general 
favourite. The program presented on that evening 
included the national drama, “ Jessie Brown,” and 
the opening part of the pantomime. The house was 
crowded from floor to ceiling. On Monday last 
** Catherine Howard,” and “ Don Cesar de Bazan” 
were performed to a large audience. In the first 
named, Mr. E. Fletcher and Miss Rose Foote sus- 
tained the principal characters, and in the latter Mr. 
Price was a capital representative of Don Cesar. 
The last Saturday evening entertainment was com- 
posed of songs, &c., contributed by some of our 
best local singers. ©The concert, on the whole, was 
very enjoyable. 





On Monday evening a concert and entertainment 
was given in the Temperance Hall, Bradford, for 
the benefit of Mz. Francis Arlington, late of the 
Theatre Royal, under the patronage of Colonel 
Atkinson and the officers of the 85th Royal 
Sussex, now stationed in Bradford, Mr. Arlington 
was much applauded ; perhaps his best hits were 
his impersonation of Mr, Sothern as Lord Dun- 
dreary, and Iago to Mr. Knight's Othello. The 
musical portion was sustained by Messrs. Spencer, 
R. Astbury, and Bentley. Mr. Spencer sang 
Hatton’s ‘Good bye, sweetheart,” and “The Pil- 
gtim of Love,” and was well applauded. Mr. 
Bentley's ‘British Lion” rather lacked courage, 
but that was perhaps owing to a slight indisposition. 
Mr. Astbury sang Handel’s “Ruddier than the 
cherry,” narrowly escaping an encore. Mr. J. H. 





Rooks presided at the pianoforte, and contributed in 
no small measure to the success of the concert. The 
Band of the 85th Royal Sussex performed several 
operatic selections during the evening. Conductor, 
Mr. 8. E. Ricks. 





In the Belfast Theatre Royal (lessee Mr. J. F. 
Warden), the British Operatic Association com- 
menced a series of seventeen representations on 
Monday night. The work chosen for the opening 
night was ‘* Maritana,” and the cast was as follows : 
Maritana, Mame. Tonnelier ; Don Jose, Mr. Li. Ryse; 
Don Ceasar, Mr. F. Gaynar; Lagarello, Miss H. 
Clayton ; Charles the Second, Mr. J. Tempest; the 
Marquis, Mr. Courtley; the Marchioness, Mrs. 
Johnstone. On the whole the opera was creditably 
produced. On Tuesday evening ‘Il Trovatore” 
was given, and on Wednesday ‘* The Bohemian Girl.” 
The conductor was Mr. H. C, Cooper.——Dr. Corry's 
national entertainment, ‘‘ Ireland in Shade and 
Sunshine,” continues to draw good houses to the 
Victoria Hall. The artists continue to be as fol- 
lows: Miss Nelly Hayes, Miss Marion Isaac, 
Little Carry Henry, Mr. Paddy Fannin, Mr. Oswald 
Keith, and Mr. Daniel Holmes.——The Ulster Hall 
Popular Concerts were resumed on Monday evening, 
on which occasion the attendance was very small. 
The vocalist was Mdme. D’Owland; and Herr Haag 
also performed a couple of violin solos. Mr. Alfred 
Cellier presiding at the grand organ. 





On Thursday afternoon, Professor Oakeley delivered 
a lecture in the University Music Class Room 
Edinburgh, on ‘‘ Mediwval Music in the North of 
Europe.” Professor Oakeley, after some preliminary 
remarks, went on to show that we were indebted 
more to Northern than Southern Europe for the 
introduction of harmony, and that our ancestors had 
been acquainted with it from a very remote period. 
In speaking of the organ, he said that it had been 
introduced as early as the tenth century; but it was 
doubtful whether an organ worthy of the name was 
built before the Reformation. Northern Europe had 
always been remarkable for harmony in music, and 
although it might seem strange that in the medimval 
period there were few names of note, musically 
speaking, in Germany, as compared with those 
belonging to the South, yet they must be careful to 
distinguish between the theory and the practice of 
music. It must be borne in mind that there was a 
difference between the musical compositions of the 
South and those almost, indeed, unconscious out- 
pourings of music which came from the heart of a 
musical people. The Professor gave some interesting 
sketches of several prominent musicians, whose 
names are intimately associated with the progress 
and improvement of the science, and concluded by 
stating his opinion that music had not yet reached 
its zenith. The Professor was frequently applauded 
during the delivery of his lecture. 





Three concerts at the Exhibition Palace, Dublin, 
which took place last week were immensely success- 
ful. Malle. Tietjens, Mdlle. Vanzini, Mdlle. Scalchi, 
Signor Della Rocca, Herr Stockhausen, Signor 
Tagliafico were the principal artists, with Signor 
Bevignani conductor and Signor Tito Mattei pianist. 
The programs contained principally operatic pieces. 
Mdlle. Tietjens was warmly received each time. 
Mdlle. Vanzini gained considerable success in 
some Irish and Scotch Songs. Mdlle. Scalchi 
was much applauded. She has got into a bad habit 
of forcing her voice too much, which spoils to some 
degree the effect of hersinging. Signor Della Rocca 
got on better than at the Philharmonic concert, 
when he was evidently suffering from cold. He 
sang several pieces very nicely. Herr Stockhausen 
sang several of Handel’s airs, bat his voice is 
not sufficiently firm nor his vocalization per- 
fect enough for such trying music. Signor 
Mattei was very successful, and his playing 
made a most favourable impression. He is pos- 
sessed of every requisite for a pianist of first rank— 
facility, vigour, sympathy, delicacy, and finish. 
These concerts were remarkable for the inordinate 
number of encores. This system, by which very 
often a small minority obliges each artist to do two 





nights’ work instead of one, is really most unfair, 
not only to all artists, but also to those of the 
audience who go to hear the music set down in the 
program, and who do not wish to be detained by 
constant and often ill-judged repetitions. Possibly 
it would be a good plan for concert givers in Dublin 
to announce, in music hall fashion, how many 
“turns” each artist is to do.——The Pantomimes 
still continue at the theatres. 


oe 


The Liverpool Mercury of Wednesday, gives tho 
following account of the Philharmonic Society's Con- 
cert :—The second subscription concert of the Liver- 
pool Philharmonic Society for the present year, which 
took place last night, was especially remarkable 
for the introduction of a new “ fairy tale" overture, 
bearing the title of ‘ Aladdin,” written by a young 
Dane named Horneman. The work has never 
before been performed in England, and more than 
usual care had accordingly been bestowed upon its 
rehearsal. The overture is at once original in 
construction and striking in all its movements— 
Wagnerish at times in some of its modulations, 
but treated generally in a manner which shows 
the skill and intimate knowledge of orchestral 
effects possessed by the composer. The work is full 
of true art, and received an excellent interpretation 
by the orchestra. The first of Haydn's twelve sym- 
phonies (in C) opened the concert, and each of 
the movements—so full of charming melody—and 
captivating beauty — was played by the band 
with a true appreciation of the spirit of the 
work. The vocalists were Madame Sinico, Miss 
Annie Edmonds, and Mr. Santley. The first- 
named, thoroughly conservative in her selections, 
gave as her first solo the unfailing * Ernani! in- 
volami,” and followed this up in the second part 
with Smart's pretty, if not profound song, “ The 
birds were telling one avother.” Both were sung 
with vocal refinement and great spirit. ‘ Bid mo 
discourse,” was Miss Edmonds’s only solo, which 
she rendered in an unpretentious yet effective 
manner. The vocal feature of the concert was 
“The wreck of the Hesperus,” which received at 
Mr. Santley’s hands a highly dramatic and 
thoroughly expressive reading, Arditi’s ‘ Stirrup 
Cup ” being given as an encore. Mozart's “ Vedro 
meatre” and an air by Scarlatti were his other 
solos, both of which were sung in his invariably 
earnest and masterly style. Mdme. Arabella God- 
dard was the solo pianiste, selecting for perform- 
ance Sterndale Bennett's ‘Caprice in E major” 
and Benedict's fantasia ‘Der Freischiitz. The 
latter was played with rare brilliancy, breadth, and 
grace, and the former could scarcely have received a 
more refined execution. Remembering the pleasure 
formerly experienced, the re-appearance of Herr 
Wilhelmj was all the more welcome. In some 
respects he stands unrivalled as a violinist, and his 
wonderful capabilities were especially shown in his 
playing of Ernst’s fantasia “Otello.” Abounding 
with chromatic intricacies, and requiring manipula- 
tion of the most rapid and certain kind, the fantasia 
was played in a remarkably brilliant style, which 
well deserved the applause it received. His lesser 
solo—an ‘air’? by Bach—was played with almost 
vocal intensity and the utmost correctness. Only 
two numbers were given by the practical members 
—the fairy chorus from ‘‘ Oberon” and a 800-year- 
old madrigal called ‘‘ Lady, see on every side "— 
both of which were sung with excellent expression 
and crispness, but scarcely with sufficient verve. 
Mr. Benedict, as conductor and accompanist, did 
good service as usual, 

Mr. Santley gave a concert at the Free Trade 
Hall, Manchester, on Saturday night. The program 
was as follows :—Duet, ‘As it fell upon a day” 
(Sir H. R. Bishop), Mdme, Sinico and Miss Edmonds ; 
Barcarole, Gia la notte (Romano), Mr. Santley ; 
Pianoforte solo, Fantasia on uirs from “ Masaniello" 
(Thalberg), Mdme. Arabella Goddard; Cavatina, 
“Deh vieni " (Mozart), Mdme. Sinico; Violin solo, 
Airs Hongrois (Ernst), Herr Wilhelmj; Ballad, 
“T've been roaming " (Horn), Miss Edmonds; Song, 
“The Owl” (Pinsuti), Mr. Santley; Sonata in G, 
Op. 80, Pianoforte and Violin (Beethoven), Mdme. 










































































——————————— 
— = 


a 





308 


THE ORCHESTRA. 





(No. 332, Feb. 4, 70, 





Arabella Goddard and Herr Wilhelmj; Duet, “La 
ci darem la mano,” “Don Giovanni" (Mozart), 
Mdme. Sinico and Mr. Santley; Pianoforte solo, 
* Harmonious Blacksmith ” (Handel), Mdme. Ara- 
bella Goddard; Ballad, ‘*When youthful joys,” 
** Jessy Lea” (G. A. Macfarren), Miss Edmonds ; 
Song, ‘ Cleansing Fires” (Virginia Gabriel), Mr. 
Santley; Ballad, ‘‘ The lonely rose ” (M. W. Balfe), 
Mdme. Sinico; Chaconne, Violin, unaccompanied 
(Jean Sebastian Bach), Herr Wilhelmj; Trio, 
‘*Mezza notte or gia suono” (Nicolai), Mdme. 
Sinico, Miss Edmonds, and Mr. Santley. Bishop's 
dnet was very well sung by Mdme. Sinico and Miss 
Annie Mdme 


” ** Deh vieni,” 


Edmonds. Sinico in the air from 


gauro,’ and with Mr. Santley in 


the duet © 
successful, the duet being encored. 


La c1 darem,” * Don Giovanni.” was very 
Mr. Santley 
was in excellent voice, and was much applauded 
after each of his contributions. They were each re- 
demanded, and Mr. Santley substituted for the first 
Molloy’s ‘* Vagabond,” and for the second the 
‘Stirrup cup.” Miss Edmonds reintroduced the 
old favourite by Horn, *‘ I've been roaming,” and 
repeated the last verse. The instrumentalists were 
Mdme. Arabella Goddard and Herr Wilhelmj, the 
former playing a fantasia by Thalberg, on ‘* Masani- 
ello,” and the * Harmonious Blacksmith,” in ex- 
cellent taste. Herr Wilhelmj in the first solo, by 
Ernst, was more successful than with Mdme. God- 
dard in the lovely sonata in G by Beethoven. 
In this latter work, though on the part of both 
performers all the difficulties were surmounted, 
there 
interpretation. 
by Ernst, 


seemed to be some lack of spirit in his 
In his last solo, the 
substituted for Bach's 


form, and the 


« Elégie,” 
Chaconne, he 


seemed more in 


audience were 
most enthusiastic. Mr. Sidney Naylor  offi- 
ciated as accompanist with much credit.—-—Mr. 


Hallé’s last concert devoted to Mendels- 
sohn's “Elijah.” The principals engaged were 
Mdmes. Sherrington and Patey, and 
Rigby and Thomas. Mr. Rigby, however, sent an 
apology, being afflicted with the prevailing indispo- 
sition (and one particularly so to our principal 
tenori) cold. Mr. Varley was a most 
efficient substitute, and sang with great care and 
expression. Mdme. Sherrington was as fine as ever. 
Mdme. Patey is gaining new laurels, ‘‘ Woe unto 
them " was excellently rendered, and she refused an 
encore after the popular ‘Oh, rest in the Lord.” Mr. 
Thomas, as the prophet Elijah did his best. The 
choruses as a rule were very fairly sung, and the 
accompaniments throughout could not have been 
better played, 


was 


a severe 





CONCERTS. 





The fourth of the first series of the Saturday 
Evening Concerts took place on Saturday, in the 
presence of a large though not crowded audience. 
The most remarkable feature was Mozart's famous 
** Jupiter symphony, which magnificent work was 
listened to with profound attention. It was, 
throughout, rendered with singular delicacy and pre- 
cision, the Andante Cantabile and Minuetto e Trio 
being especially remarkable for finish and refine- 
ment. We sincerely hope, that with such an orches- 
tra, we shall see the plan of giving one orchestral 
symphony at each concert rigidly adhered to during 
the remainder of the season. A young lady violinist, 
Signorina Vittorina de Bono, performed two solos 
with considerable delicacy and expression, and her 
playing was warmly applauded; but the pieces 
selected by her were not of a character calling for 
any special remark, although her rendering of them 
displayed much ability. Miss Helen d’Alton, who 
has a contralto voice of fine quality, gave the songs 
“The Gipsy'’s Home” (Macfarren), and ‘ Baby 
mine" (Levey), in very pleasing style, and made a 
favourable impression on the audience. She ap- 
peared somewhat nervous; but we believe that 
diligence and well-directed study may give this 
young lady a most distinguished position. Mr. Sims 
Reeves sang the ** Message” ‘with all his accus- 


_tomed refinement and passion, and was greeted with 


the usual storm of applause on its conclusion. His 


Messrs. | 








second song, ‘ Anita,” by Mr. Brinley Richards 
(accompanied by the composer), was a magnificent 
example of earnestness and pathos ; and his singing 
of the time-honoured “ Bay of Biscay” created, of 
course, the usual furore, which did not subside 
until all hopes of the great tenor repeating 
the song had vanished, Mr. Reeves adhering to 
his general rule regarding the practice of encoring. 
Signor Foli was enthusiastically applauded in his 
three songs; and his singing of the famous ‘ Qui 
sdegno”’’ was thoroughly worthy of this artist’s well- 
earned reputation. Mr. F. H. Cowen played Men- 
delssohn’s Rondo Capriccioso in B minor, with 
intelligence and finish, the orchestral accompani- 
ment being well played. Mr. Cowen also gave two 
of his own compositions for the pianoforte alone. 
The remaining orchestral selections were the ** Semi- 
ramide”’ overture, a melodious and characteristic 
march by Benedict, and Auber’s graceful little over- 
ture, ‘‘ Zanetta.’”’ The biton was as usual in the 
hands of Mr. H Leslie, and the accompanist was 
Mr. J. G. Calleott. 

| Mr. and Mrs. Richard Blagrove’s concert at St. 
| George’s Hall on Thursday evening was attended by 
a numerous auditory. The program—a well varied 
one—ran as follows :—Trio, (MS) Op. 58, G major, 
pianoforte, concertina, and viola, E. Silas; Song, 
‘*Summer, come” (Hallett Sheppard), Mdme. Os- 
borne Williams; Aria, ‘‘ Gratias Agimus” (Gugli- 
elmi), Miss Katharine Poyntz ; Solo piano, ‘‘ Andante 
and Rondo Capriccioso”’ (Mendelssohn), Mrs. Richard 
| Blagrove; Song; ‘*Non &@ Ver” (Mattei), Signor 
Caravoglia; Solo, harp, Mr. John Thomas; Duet, 
|**Blossoming Time’ (Francesco Berger), Miss 
' Katharine Poyntz and Mdme. Osborne Williams; 
Fantasia, concertina, ‘‘ Maria Padilla”? (Alard), Mr. 
| Richard Blagrove; Ballad, ‘* Many a year ago” 
| (W. C. Levey), Mdme. Osborne Williams; Grand 
| Polonaise, and baritone concertina 





pianoforte 
(Chopin), Mr. and Mrs. Richard Blagrove ; Song, 
“Hagar” (J. Duggan), Miss Katharine Poyntz; 
| Tarantella, ‘* La danza ” (Rossini), Sig. Caravoglia ; 
| Duet Concertante on Welsh Airs, concertina and piano 
(Richard Blagrove), Mr. and Mrs. Richard Blagrove. 
The admirable skill of Mr. Blagrove on the concer- 
tina, and the able execution of his wife, whose repu- 
tation for pianoforte playing was made while she 
was known as Miss Freeth, found due expression in 
the MS. trio by Mr. Silas, one of the best composers 
of chamber music among us. The trio in question 
betrays the hand of a master throughout, and is full 
of passages calculated to bring out the resources of 
the instruments employed. Chopin’s Polonaise also 
exhibited i sposi in association, and the isolated 
performances, such as Mendelssohn’s Andante e 
Rondo, and the ‘* Maria Padilla” fantasia, brought 
hearty applause and recalls. The duet concertante 
on Welsh airs went admirably. Miss Katharine 
Poyntz and Mrs. Osborne Williams rendered with 
good effect the vocal music: the latter in particular 
sang Levey’s pretty ballad with great charm. 

On Saturday last, Herr Joachim reappeared in St. 
James's Hall at the Popular Concert; the program 
of which ran as under : 


Quintet, in C major, Op, 29 .......eeeeeeeee see» Beethoven. 
Se © A BEE Sec cccaccosccesccecsconecces Schubert. 
| Sonata, in A major, pianoforte, .........++.++0+ ozart, 
Song, * The Star’s Message” ...........000.005 Tours, 
Trio in B flat, pianoforte, violin, and violon- 
COTS 0.060 0068 6s bones 6ucessrceceseseeddeeeso Schubert. 


The great violinist, who was enthusiastically received, 
has lost nothing of his pre-eminence, whether we 
regard his mechanical ability, his delicacy of reading, 
or the breadth and grandeur of his style. With the 
depth and tenderness of Beethoven he showed an 
intimate sympathy, equally with the passion de- 
veloped in the Scherzo movement. Herr Joachim’s 
coadjutors were MM. Ries, Straus, Zerbini, and Piatti. 
Herr Pauer was the pianist, and accurately interpreted 
the excellences of Mozart’s A major sonata. Miss 
Blanche Cole sang well; and Mr. Benedict, most 
delicate of accompanists, officiated in that capacity. 
At the succeeding concert on Monday, Herr Pauer 
appeared again, when the program was thus given : 





Quartet, in E flat, Op. 74 ......cccecceceeeeee Beethoven. 
Song, “ Vedrai carino”..........6.seceeeeees ozart. 
Fantasia, in F sharp minor, pianoforte ...... Mendelssohn. 
Chaconne, violin............ Bach. 
Song, “ Penitence” .... Beethoven. 
Trio, in C minor, Op. 

violin, and violoncello Beethoven. 








The E flat or Harfen-Quartet, tenth of the serieg 
of seventeen, is known among musicians as exhibit- 
ing in the highest degree the range of Beethoven's 
splendid imagination. Passionate and powerful, 
impulsive yet profound, its execution by Herr 
Joachim and his colleagues developed the marvel- 
lous successions of emotions which rivet attention; 
and the work was listened to in silence broken only 
by murmurs of admiration. The chaconne of Bach 
has been heard several times at these gatherings, but 
never without wonder at the ease with which Herr 
Joachim surmounts the enormous difficulties 
in the way of a thorough execution of it, and the 
extraordinary effect he produces with all but im- 
possible materials. The close was hailed with an 
ovation to the performer. He was ealled and 
recalled, and the applause seemed as if it never 
would cease. Herr Pauer, as the pianist, demon- 
strated his full command of the instrument in 
Mendelssohn’s so-called Scotch sonata; and Miss 
Blanche Cole, as on Saturday, sang nicely, giving 
Beethoven’s Busslied with irreproachable senti- 
ment. 








THE THBATRES. 





The new piece “*’Twixt Axe and Crown” seems 
to be taking firm hold of public opinion if, that 
is, we may judge from the nightly audiences at the 
Queen’s Theatre. Apart from the stage accessories, 
however, the drama owes its success chiefly to the 
last two acts. It derives throughout considerable 
aid from its scenery and appointments. As a 
pictorial exhibition we certainly never saw one more 
splendid and complete. It is well known that the 
scenery, dresses, and appointments of these his- 
torical dramas are all designed and executed 
from the best historical authorities, and thus the 
sanguinary time to which the present piece refers is 
presented to the eye as well as to the ear. The 
gallant Sir Thomas Wyatt is led to execution from 
the gate of the Tower by a group of soldiers in the 
exact military costume of the period, and there is 
the warder’s lodge precisely as it stood at the time. 
In a quaint chamber of the fortress we have Gardiner 
in the prelatical costume of the age, and the 
Spanish ambassador concocting their bloody scheme 
for the death of Elizabeth and Courtenay. ‘Give 
me the heads of the princess and the earl,” 
quoth the envoy, “and I will promise you 
in the name of Philip the introduction of the 
Inquisition into England, and the total suppres- 
sion of the heretics.’ ‘* Your hand on that,” 
replies the priest grasping the ambassador's palm. 
The horror of Elizabeth on what she conceives to 
be her approaching end, is much heightened by tho 
quaint and gloomy chamber in which it is made, 
and by the thought of the bloody work which it has 
already witnessed. In the scenes at the court there 
is the same strict attention to scenery, dresses, 
and grouping. The characters of the Queen 
and Princess are less true to history than 
they might have been. Mary is by no means 
the sanguinary person that history represents 
her. She is here the tool of the priesthood and the 
intrigues of Spain, rather than the real author, or at 
least, the willing promoter, of the bloody deeds of her 
reign. Again, the author has made Elizabeth simply 
a young, beautiful, and highly accomplished girl, 
with an affectionate and romantic temper, but with- 
out a single incipient trait of the ‘ lioness,” which 
she became on ascending the throne. Nor does the 
drama gain anything by this liberty with history— 
this smoothing down of the rough points of two 
characters, both of them highly dramatic in them- 
selves, and made doubly so by their relationship, 
and the extraordinary circumstances in which they 
are placed. The best acting in the piece is that of 
Mrs. Rousby as the Princess and Mr. Marston as 
Gardiner. The Earl of Courtenay is not a very 
interesting person. His best scene is that in which 
he rejeets the queen’s matrimonial proposals. Here 
Mr. Rousby acted with great truth and spirit, after 
which he created but little interest. 

At the Surrey, the new comedietta extravaganza, 
How we passed Christmas Day in1869,was produced 
on Monday evening. The texture of the piece, as 
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may be judged by the title, is slight enough. 
Mr. Chuzley (Mr. Murray), and his wife (Mrs. C. 
Pitt), are going to give a Christmas dinner ‘ below 
stairs’ to their friends, who are seen descending 
the area steps to the reception room, where, on the 
rising of the curtain, the hostess is discovered in a 
state of bustling preparation, scolding the servant, 
and quarrelling with her husband: was there ever 
yet a cook that was not “aggravated” on such 
occasions? There is a son, Charley, who is be- 
trothed to a young lady, one of the company. 
Chuzley, sen., though approving the match, in- 
sists that his son shall not marry until he is 
handsomely provided for. Now it happens that 
Charley has been secretly married on this very 
morning, and a surly and malicious old uncle 
betrays the secret to Chuzley, who contemptuously 
refusing to believe it, the harmony of the company 
is on the point of being seriously disturbed by a 
collision between the elderly gentlemen, when 
matters are amicably settled by the interference of 
the hostess and the penitence of the bride and 
bridegroom. Like all pieces of the kind, the attrac- 
tion of this little drama depends on the dialogue, 
which contains sufficient fun and broad humour to 
keep the audience on the qui vive throughout, 





ENTERTAINMENTS. 





An amateur performance for the benefit of the 
Sleigh Fund took place on Saturday at the Gallery of 
Illustration. It may be remembered that this Fund 
is intended to benefit a mother and her children 
deserted under circumstances of great cruelty. 
The arrangements of the performance were in many 
respects defective, but both actors and audience 
entered heartily into the spirit of the charity, 
and little faults were forgotten. The playbill was 
made up with Mr. Byron’s comedy, ‘‘ War to the 
Knife,” and an original burlesque contributed by 
Mr. W. Routledge, entitled ‘“* What is it on? or, 
Shakespearience teaches.’ The comedy was briskly 
acted, especially by Mr. Montague Wilks as John 
Blunt. Mr. Routledge was amusing as Nubbley, 
and gave his solecisms with broad effect. Mr. Red- 
wood, as the detective, appeared in a wonderful 
make-up, but his courage failed him when required 
to speak. The ladies, Miss Hampden, Miss Bessie 
Walters, Miss Lavine, and Miss Ellen Sabine, were 
all thoroughly effective, and sustained the brightness 
ofthe piece. The burlesque was a ludicrous jumble 
of Shakespearean plays. Its body was ‘‘ Hamlet” 
but Julius Cesar appeared as the paternal Ghost; 
Hamlet himself was rebaptised Romeo; the Queen 
was Cleopatra, her husband Lear, and Othello and 
Iago condescended to appear as first and second 
players. 
by Mr. Montague; and Hotspur, tame and timid, 
found an exponent in Mr. Redwood. The Romeo- 
Hamlet was made diverting in the hands of Mr. 
Routledge, whose word-twisting caused amusement. 
The Rosalind of Miss Lavine (Rosalind vice Ophelia 
displaced) was an attractive piece of acting. 

The marvellous Japanese Troupe who appeared at 
the Lyceum and the Crystal Palace are now performing 
at the Agricultural Hall. A morning performance 
embracing all the principal features of the now ver. 
strong program, was on Wednesday given for the benefit 
of the Licensed Victuallers’ School and the Licensed 
Victuallers’ Asylum, the interest of the occasion 
being enhanced by the presence of the children and 
the inmates so well taken care of at each of those 
establishments. A substantial dinner for the young 
and aged recipients of the benefits conferred by these 
institutions was given in the Berner’s Hall, and the 
young folks received each a new shilling, fresh from 
the Mint. After that the performance of Little All- 
right and his compatriots acquired a new relish. 

At the Royal Music Hall, once called Weston’s, a 
company of coloured minstrels, designated “ The 
Great American Slave Troupe,” have been engaged. 
The troupe numbers twenty-six performers. The 
design of the entertainment given by the Slave 
Troupe is that of the Christy Minstrels, and while each 
member of the company is clever and has plenty of 
work to do, several are vocalists and musicians of 


some talent. The second part of the entertainment 
introduces the dwarf, Japanese Tommy, a repulsive 
specimen of the genus homo. Part the third con- 
sists of an original burlesque, entitled, ‘* Justice ina 
, Coloured Court.” Mr. J. E. Johnson, the ‘‘ bones ” 
| of the troupe, is the judge, and the doings of the 
Court, especially of the police, are broadly travestied. 
The program of the Slave Troupe concludes with a 
negro plantation festival called Six o'Clock in 
Georgia, in which the eutire company appears. 








THE SATURDAY EVENING CONCERTS. 





The plan and execution of the Saturday Evening 
Concerts have found general favour not only with 
the public but with the press. The following 
extracts from various notices show that the journals 
are united in their opinion of the enterprise. 

[From the Times.] 

The Saturday Evening Concerts now being given 
weekly at Exeter Hall, under the direction of Mr. 
George Wood, seem likely to supply a want. They 
are excellent of their kind, and the four already 
given may be accepted as warrants of much that is 
good to come. Orchestral and vocal concerts for 
the many, at reasonable prices of admission, are 
much to be desired. Such entertainments, under 
such conditions, Mr. Wood has projected, and 
is to all appearances carrying out with success. 
His orchestra is thoroughly efficient, the prin- 
cipals (leading violin, Mr. H. Weist Hill) being, 
without exception, practised; and, when it is 
added that the solo vocalists are of the highest 
eminence, and the solo instrumentalists, for the 
most part, to match, it may be easily imagined that 
the Saturday Evening Concerts present more than 
ordinary attractions to amateurs. Nor can these 
attractions be in any degree lessened by the fact 
that Mr. Henry Leslie is conductor. At each of the 
four concerts an orchestral symphony bas been a 
prominent feature. ‘The symphony in G, which the 
great Haydn wrote for Oxford; Beethoven’s No, 1— 
rarely approached by any other composer's No. 9; 
and those genuine masterpieces, the symphonies in 
G minor and C major (the so-called ‘ Jupiter” 
of Mozart), have all been played, and well 
played. Then we had at the open ng concert a very 
artistic and brilliant performance by Miss Agnes 
Zimmermann of Mendelssohn's second and most 
trying pianoforte concerto in D; and last, not least, 
Weber's overture to ** Oberon.” At the second con 
cert the overtures were the same composer's, to 
** Der Freischiitz,”’ and Otto Nicolai’s lively prelude 
to his opera, ‘* The Merry Wives of Windsor” (one 
of the memorable productions at the late Her 
Majesty’s Theatre) ; at the third we had the “ Proces- 
sion March” cf Mr. Arthur 8. Sullivan and Auber’s 
overture to ‘‘ Masaniello ;” at the fourth (on Saturday 
evening) Rossini’s ‘* Semiramide’’ and Auber’s 
* Zanetta.”” Thus the orchestra has assumed a 
fairly important position, something more than that 
of an indispensable aid to the vocal selections. 





Shylock was there too, excellently played j; 


The vocal department at the Saturday Evening 
Concerts has been powerfully represented, with 
Mdme. Sinico, Signor Foli, Mr. Santley, and Mr. 
Sims Reeves among the leading singers. Mr. Sims 
Reeves, who was never singing better than now, has 
especially shone in his delivery of certain ‘* English 
ditties,” which will live as long as simply expressive 
melody allied to simply expressive words retains the 
power to charm the multitude. From among these 
we would single out Dibdin’s ‘Tom Bowling,” which, 





besides being a perfect thing in itself, afforded our 
greatest singer of Handel music an occasion to prove 
himself equally our greatest singer of old English 
ballads. In another style Mr. Reeves has con- 


y |tributed Beethoven’s ‘ Adelaida,” Herr Blumen- 


thal’s still popular ‘“ Message,” and (on two occa- 
sions) a new and effective song by Mr. Brinley 
Richards, entitled “ Anita’ (Garibaldi’s Anita), 
accompanied by the composer on the pianoforte. 


{From the Daily News.] 

These excellent entertainments appear now to be 
fully established in that career of prosperity which 
they so eminently deserve by the high character of 
most of the music brought forward, and of the 
artists engaged for its performance—appealing as 
they do to a large public at low prices of admission. 
A specialty at this concert was the appearance of a 
young lady violinist, Signorina Vittorina de Bono, 
who performed a brilliant fantasia by Art6t, and a 
solo by De Beriot, with much dexterity of bow and 
fingers, and created a highly favourable impression 
iu both, although evidently somewhat nervous at 
appearing before so large an audience. Her tone, 
although not strong, is clear, and she has consider- 
able facility of execution, especially in staccato 
passages. The other instrumental solos of the 
evening were Mendelssobn’s ‘ Capriccio Brillante” 





(in B minor) for piano, with orchestral accompani- 
ments ; and two short unaccompanied pieces by 
Mr. F. H. Cowen, who was the pianist of the 
occasion, 

(From the Standard. } 

The symphony in C minor, was almost the only 
piece not encored in the selection, but that its intro- 
duction into the program was a step in the right 
direction must be acknowledged by every well-wisher 
of the Saturday evening movement which Mr. 
George Wood has so energetically set on foot. 


{From the Atheneum. | 

The director of these entertainments is quick to 
follow advice. The scheme of the second concert 
was entirely remodelled; the result was a capital 
concert and a crowded room. Herr Wilhelmj bas 
lost none of his seldom-equalled facility since he was 
last in England, some three years back. Mr. Sims 
Reeves was singing his very best on Saturday, and 
in three widely different styles. His ‘‘Adelaida” was 
a marvel of passion tempered by refinement. 

[From the Illustrated London News.) 

As the room was full and the applause great and 
discriminative, it can searcely be premature to con- 
gratulate the director, Mr. George Wood, on the 
prospects of the movement which he has made in so 
good a direction, Weber's overture to “ Der Freis- 
chiitz,” and Nicolai’s to ‘* The Merry Wives of 
Windsor,” and Mozart's Symphony in G minor, 
were the orchestral pieces. The taste of the shilling 
public seems now, happily, to have risen above 
ad-captandum inducements, and good music alone 
will suffice to attract. Such a shilling'’s-worth as 
this concert offered has scarcely been paralleled 
within our recollection. 


[From the Observer} 

The first series of these concerts terminated last 
night with a very agreeable program. There were 
two overtures played by the band —Rossini’s ** Semi- 
ramide ” and Auber'’s * Zanetta,” besides the March 
from Benedict's ‘ Undine,” and the celebrated 
“ Jupiter Symphony” of Mozart. The music was 
all admirably played, particularly the symphony, 





FRANCE. 
Paris, Feb. 2nd. 
At the Comédie a curious amount of success has 
been gained by a one-act poetical drama called 
‘* Les Ouvriers,” which deals with the progress of 
rustic loves. Madame Frangois lives with her son 
Marcel, a workman, who believes her a widow. She 
has, however, @ husband living still, though un- 
conscious of herexistence. In a moment of drunken 
passion he has wounded her with a knife—then, 
frightened at his action, has left her for dead, and 
has not since heen heard of. Marcel is about to 
marry Héléne, the adopted daughter of M. Morin, a 
neighbouring manufacturer. In M, Morin, however, 
the self-constituted guardian of Héléne, Madame 
Francois discovers her husband. She recoils from 








him with aversion, forbidding Marcel to dream of es- 
pousing one connected, however remotely, with him, 
In a contest between love for a mistress and that for 
a mother, a Frenchman upon the stage generally yields 
to the latter. Marcel, accordingly, will not quit his 
mother, and Héléne is equally faithful to her adopted 
father. Héléne’s goodness and gentleness become, 
in the end, the means of bringing about a 
general reconciliation. Coquelin was admirable as 
Marcel, and Mauban scarcely less good as Morin, a 
species of civilized Jeau Valjean. Madame Fran- 
gois and Héléne, were played respectively by Malle, 
Nathalie and Mdlle. Riechemberg. 

The Théatre Cluny is indebted to Mdme. Gustave 
Fould for a comedy entitled ‘La Médecin des 
Dames.” The plot is sly. Guilbert, a young and 
good-looking surgeon, determines to bury his talents 
in the provinces no longer, but to take apartments in 
Paris and commence as a“ ladies’ doctor,” To pro- 
secute successfully this scheme, he is obliged to leave 


behind him a wife, who is by no means calm under - 


the thought of being deserted. A lover of the lady 
tells the story of marital treachery with such effect 
that Mdme. Guilbert consents to elope with him, 
But a temporary shelter is necessary before the flight 
can safely be carried out. It happens, accordingly, 
that the chamber in which the lady takes refuge is 
that selected by her husbard for the purpose of 
receiving his patients. An interview, an explanation 
and a reconciliation follow. 


“L’ Affranchi,” produced at the Odéon, is a work 
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by M. Latour Saint-Ybars, and old writer of 
tragedies and classical plays. The present produc- 
tion is a tale of Roman life; its hero Sarpedon, is 
one of Pompey's freedmen, renowned for his splendid 
debauchery. The Roman youths, those even of 
highest birth, are proud to be his associates and to 
ape his vices. At this time a certain Queen Berenice 
appears in Rome to supplicate the protection 
of Pompey against her warlike neighbours. Sar- 
pedon lays a wager he will within three days 
win the affections of the stranger, and, present- 
ing himself as Pompey, is successful. He falls, 
however, 80 deeply in love with her he is 
ashamed to owe his triumph to trick, and reveals 
his true station. Seorn and insult then succeed 
the marks of affection to which he has been used ; 
and the “ Affranchi,” whose insolence has been told 
to Pompey, is sentenced to crucifixion. His love 
for the Queen and the approach of death arouse in 
him latent sparks of goodness. He refuses chances 
of escape which are offered him, and will not accept 
the pardon which the Queen, touched by his sufferings, 
attempts to secure. In the end, he dies in her 
presence, stricken by the hand of a faithful slave. 
Dramatically considered, the piece is a failure, its 
interest being thoroughly inadequate to support its 
framework. As a study of Roman manners at the 
time immediately previous to the struggle between 
Cwsar and Pompey, it has considerable merit. 
Berton played Sarpedon, and Mdle. Sarah Bernhardt 
the Queen Berenice. 

Molidre’s anniversary was celebrated at the 
Comédie by a performance of the “ Misanthrope” 
and “ Le Malade Imaginaire,” with recitations, and 
the crowning of his bust. The Odéon celebrated the 
event by a performance of ‘ Tartuffeé” and the 
** Malade Imaginaire.” Some verses by M. André 
Delpit, entitled ‘‘ La Voix du Maitre,” were de- 
livered. They professed to present a dialogue be- 
tween Moliére and a young poet, his pupil. ‘ Les 
Viveurs de Paris,” a drama by M. Xavier de Monté- 
pin, has been revived at the Menus Plaisirs. 

The Opera Concerts are, 80 says report, about to 
be re-organised. They are to have a subvention from 
the Minist?re des Beaur Arts, and a series of 
festivals is to be given, each to be dedicated toa 
different composer. Whenever it is possible to 
arrange it, the composers themselves are to conduct. 
Félicien David is to be represented by ‘* Motse” and 
“ Le Désert," M. Gounod by “ Ulysse” and “ Tobie,” 
the Abbé Liszt by “St. Elizabeth,” Sir Michael 
Costa by ‘‘ Naaman,” M. Rubinstein by his Ocean 
Symphony, &c. 

The following appears in Le Figaro of Feb. 2nd:— 
‘* Monday last was the anniversary of Mozart's death; 
an anecdote is told apropos of this composer. One 
evening there was a grand concert given at Vienna 
by the Empress of Austria, Maria Theresa, wife of 
Francis the First. A child of eight years old made 
his first appearance on the occasion, his success was 
unexampled. He advanced to acknowledge the 
applause which greeted him, when he stumbled and 
fell. A young lady picked him up, and inquired if 
he was hurt. The child looked at her for a moment, 
then exclaimed: ‘ Heavens, how beautiful you are, 
Madam! Will you marry me?’ A burst of laugh- 
ter was the result of this speech. The young lady 
was the future wife of Louis the Sixteenth; the 
child Wolffgang Mozart.’ 








AMERICA. 
Ne Yong, Jan. 20th. 

At lastthe American public 6 seen Mr. Fechter. 
The audience assembled to seo his first appearance 
in this country, at Niblo’s, was, probably, the most 
disappointed audience that ever went home from 
witnessing a play. The laudatory criticisms of his 
acting, which had appeared in nearly every news- 
paper and magazine in this country for a year, or 
longer, attributed to him such extraordinary ability, 
and pronounced his superiority over all competitors 
to be so indisputable, that expectation was exalted 
to the topmost notch. People scrambled for reserved 
seats, bent upon seeing, as they anticipated, and 
had a tight to anticipate, the greatest actor that 





ever lived. Mr. Dickens had said that in ‘‘ Ruy 
Blas” Mr. Fechter enchanted the air, and did 
other miraculous things which no other actor 
had ever been known to do, and, as most people 
have implicit faith in Mr. Dickens as a dramatic 
critic (he being no mean actor himself), and as a 
gentleman far above and beyond any temptation to 
indulge in puffery, or any impulse of insane friend- 
ship, they took this for granted. Upon this they 
based their anticipations. Had Mr. Fechter been 
even a greater actor than he is he could not have 
realized what had been said about him. Nothing in 
mortal shape could. The consequence was a feeling 
of the deepest disappointment at the close of the 
performance. He appeared, by comparison with 
what he had been pictured, an artist of less than 
his genuine calibre. His is essentially, it would 
seem, of the French melodramatic school, and as a 
representative thereof he may be rated as equal to 
any other actor with whom this community is ac- 
quainted. Miss Leclereq, who acts the Queen, has 
but two scenes which call for any noteworthy effort, 
and these she developes with finish and precision. 
We have many ladies upon our stage who would act 
the part quite as well, and who do not aspire to be 
‘ stars,”’ but perhaps their acting would not harmo- 
nise so deftly with Mr. Fechter’s style and pecu- 
liarities. Perhaps we shall like both Mr. Fechter 
and Miss Leclercq a great deal better after we have 
seen them in other characters, and have become 
more thoroughly acquainted with them. ‘ Ruy 
Blas” will be repeated throughout the week. The 
support given by the stock company is not altogether 
such as it should be; but as the subordinate cha- 
racters have but little to do, and that little consti- 
tutes merely a series of pivots and axles whereon 
the machinery of the principal part revolves, that 
perhaps is of no great consequence. After “ Ruy 
Blas"’ we shall have ‘* The Duke’s Motto,” and we 
have no doubt Mr. Fechter’s Lagardere will lend to 
this drama-romance wonderful picturesqueness and 
rarest interest. 

The piece by Olive Logan, called ‘ Surf,’’ produced 
at the Fifth Avenue Theatre, promises to be the most 
profitable of all Mr. Daly’s ventures, and yet of 
everything he has offered during his managerial 
career it possesses the least merit as a work of 
intellect. We have been asked how a man of Mr. 
Daly's literary experience could have been induced 
to present such a weak combination of vapidity to 
the public. We fancy that his literary judgment 
was not applied to the question of producing this— 
well, let us say ‘‘bosh,’’ for that is the most ex- 
pressive word we can use to explain the quality of the 
article. Bosh der, as the Turks say, or, as properly 
rendered into English, ‘It is nothing.” If any ex- 
perience whatever had to do with Mr. Daly’s decision 
it was that acquired by him as a manager, no doubt. 
Finding that the choicest of ancient and modern dra- 
matic literature, illustrated in the highest styles of 
art, would not allure a profitable patronage, he 
probably reasoned that the opposite of these excel- 
lences would. §o far the attendance to see ‘* Surf” 
has proved the correctness of that reasoning, if it was 
indulged in. Miss Logan’s vapidities have done what 
the utterance of Shakespeare, Mesdames Inchbaldand 
Centlivre, and the best of the latter-day playwrights 
have failed to do, filled the theatre in every part, giv- 
ing promise of continuing to do so for many nights to 
come. ‘ Surf” is not a comedy, a farce, a melodrama, 
nora play; although it has a trifling sprinkling of 
what would constitute each, in its five acts. We have 
said before, bosh der—* it is nothing.” The language 
is exceedingly common-place. The characters depict 
no particular phase of society. They are nonde- 
scripts, vulgar caricatures, and traditional stage 
creatures. The blunt old man, who says and does 
things that would cost him his ears in real life; the 
lager-beer-praising Dutchman, who is a compo- 
nent of every east side “local drama,” the long- 
time-used-up negro, the stereotyped disguised 
murderer and thief; the'seen-too-oft paraphrase of 
Mrs. Malaprop, vulgarized to the highest degree of 
absurdity; a fashionable lady who comes nearest to 
the genuine mark, although evidently drawn from 
the imagination; a fop who talks and acts as stage 
fops in American pieces have been talking and acting 





—> 
since the first American playwright secured a publie 
hearing: three or four pert children, (who by-the- 
way, have to utter the smartest sayings in the work,) 
and a General of the U.S. army, who devotes his 
whole mind to the detection of a satler who murdered 
one of the men under his command during the war— 
these form, principally, the character timbre of 
‘* Surf.’ There is also, I had almost forgotten to 
say, the traditional “poor but virtuous” governess, 
and the familiar languid young belle, and a shoddy 
girl, who is always correcting the pronunciation of 
Mrs. Malaprop, and who seems to have been written 
in for that especial purpose. These personages 
figure in the slightest possible plot. They contrive 
to make much amusement, nevertheless, and to the 
care and talent of the players must be attributed the 
satisfaction expressed by great and, to our unquali- 
fied surprise, apparently intelligent audiences. Mr, 
Daly has given this piece a most admirable setting. 
The scenery is remarkably fine—all of it. Persons 
who have visited Long Branch will recognise each 
picture, and be delighted by the faithfulness and 
skill with which familiar places are reproduced, 
Before closing this letter I may take occasion to 
say that, so far as incident and effects are concerned, 
“Surf” contains elements of great popularity. 
These incidents and effects are ridiculous some- 
times, and frequently improbable, if not impossible, 
but they are of a kind to fix public attention, and 
convey amusement, if not deep interest. 

The Howard Pauls have been doing exceedingly 
well in this country. Lingard and his wife, in 
whose troupe Mr. and Mrs. Paul appeared, obtained 
some vulgar notoriety in connection with matri- 
monial disputes ; and one or two scenes in court 
helped to advertise the performances. But Mr. and 
Mrs. Lingard have left New York, and Mr. and 
Mrs. Paul are in quieter surroundings—at the 
Grand Opera House, where their repertory has 
proved attractive. 











CRYSTAL PALAOE. 





It has been usual to terminate the performances 
of Pantomime at the end of January, but the daily 
attendance of large numbers of visitors to witness 
“« Whittington and his Cat” this year has led to its 
continuance for another fortnight. The spirit 
infused into the Pantomime by the principal per- 
formers and the homely and interesting character of 
its story, have invested it with a much higher degree 
of interest than is usual with these ephemeral 
productions. 

On Tuesday next, the 8th February, besides the 
Pantomime and the graceful performanees of the 
American Skaters, Messrs. Moe and Goodrich, the 
Annual Show of the National Peristeronic Society 
will be held in the Tropical Department. From the 
high-sounding title of this amateur association few 
people probably understand that its objects are to 
improve the breed of pigeons, and by holding these 
annual exhibitions, to enable pigeon keepers to 
improve their collections. Only those who have 
been present at the Society’s shows can have any 
conception of the interesting character of the exhibi- 
tion of these beautiful pet birds. They are shown 
in handsome mahogany cages, and some of the pairs 
are valued at almost fabulous prices. The show 
never remains open beyond one day. It will open 
at mid-day and close at dusk. 





‘REALISM WANTED. 





A writer in the Period drawing attention to the 
lack of common-place probabilities on the stage 
at a time when the stage affects to be so thoroughly 
realistic, says :— 

The other evening I went to see “ Sir Simon 
Simple” at the Globe, and without any intention 
whatever of criticising this drama, so far as its 
literary merits are concerned, I should like to 
make a few observations upon the manner in 
which certain of the actors play the characters 
assigned to them. Take, for instance, those who 
appear in the first act. I will waive the question 
as to whether solicitors are in the habit of 
receiving their clients in luxuriously-furnished 
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drawing-rooms situated over their offices; but I 
must most certainly object to Mr. Tindale’s idea 
of a gay, impecunious captain, whom he “ dresses” 
more like a broken-down tradesman than anything 
else. If he should happen to have acquaintances 
in the army, 4 small amount of study would con- 
vince him that military men as a rule wear well- 
cut clothes, and have a little more “ style” about 
them than he appears capable of exhibiting. Then, 
again, Frederick Grantley in the hands of Mr. 
Westland looks such an insufferable snob, that it 
is astonishing how such a charming Felicia Craven 
as Miss Behrend makes could ever dream of falling 
in love with him. Indeed, the general get-up of 
the whole of the male characters in this piece is so 
“seedy” in appearance, that a spectator is led to 
imagine that Mr. Byron is the only actor able to 
secure the services of a decent tailor. 

Why, too, should Mould, the messenger and 
process-server, be represented as a drivelling sot 
ina tattered coat? It has been my lot to have 
received several of those highly interesting docu- 
ments which invariably commence with ‘ Victoria, 
by the grace of God,” and the result of my ex- 
perience goes to prove that; as as a rule, they are 
distributed by sharp, spruce-looking young men, 
rather gorgeously attired than otherwise. 


The complaint is well founded. Less ambition 
for the Hansom cabs and actual fire-escapes on 
the stage, and more attention to petty detail 
would subserve art without violating nature. 





THE CHINESE THEATRE, SAN 
FRANCISCO. 





The Chinese Theatre (writes a correspondent 
describing a visit to San Fancisco) is easily found 
by those who listen for the sounds of gongs 
and cymbals. A quarter of a dollar is charged 
for admission. As a rule the Chinese are dis- 
inclined to admit foreigners into their theatre. 
Negotiations, in which dollars or portions of them 
play the chief part, have to be entered into with 
the doorkeeper before he will allow that there is 
room. Inside, the house is arranged after the 
manner of lecture rooms. HKows of seats slope 
upwards from the pit to the opposite wall, and 
above this is a gallery. The orchestra is at the 
back of the stage, and is composed of three or four 
performers, who keep up an incessant clashing of 
cymbals and beating of gongs. ‘The noise is 
overpowering. When all the performers have 
momentarily left the stage, the unmelodious and 
ear-rending sounds are diminished in volume: 
but when the performers come forward and begin 
tospeak the gongs are beaten and the cymbals 
clashed with increased vigour, and have a most 
unpleasant effect. It seemed as if the object of 
the members of the orchestra was to drown the 
voices of the players. In order to defeat this 
design the players yelled at the top of their voices. 
Never before did I hear musical instruments 
made to give forth more discordant and louder 
noises, and human throats utter words in equally 
loud tones. As to the merits or demerits of the 
piece I can say nothing. The first act had been 
performed several wnonths ago, and the last would 
not be reached till several months hence. Re- 
garded simply as a pantomime, it was a curious 
and clever performance. Feats of agility and 
trials of strength were common. ‘The single 
combats were horribly real; spear-thrusts being 
delivered with wonderful energy, and sword-cuts 
made with such rapidity, that they could only be 
eluded by the exercise of a practised eye, and by 
extraordinary dexterity of fence. When the actors 
chased each other along the stage, impediments 
were surmounted in the style of the circus. Over 
chairs and tables they vaulted, turning summer- 
saults in the air before alighting on the ground. 
They fell heavily, no spring-board or mattress 
being placed to aid them in jumping and to break 
the force of the fall. How they escaped with their 
ribs whole and their legs unbroken is incompre- 
hensible. The costumes and make-up of the actors 
were very good. They always entered by the 
tight door, and made their exits by the left, each 
entrance being a sort of triumphal procession. It 
was but seldom that the audience testified their 
Satisfaction with the performance. But the 





attention of the spectators was rivetted on the 
stage. Nearly every one had a Manilla cigar or a 
cigarette in his mouth, and all smoked with a 
deliberation which demonstrated a desire to enjoy 
to the full the pleasure of the moment. 








A BENGALI ENTERTAINMENT. 


During the Duke of Edinburgh’s visit to Caleutta, 
a Bengali entertainment was given to His Royal 
Highness. “‘The Seven Tanks” is the name of a 
native gentleman's residence about four miles from 
Calcutta, and everything that enters into the Orienta) 
idea of magnificence was lavished on the occasion. 
It is one of the very few purely native fétes on a 
Royal scale that have been given during the British 
rule. For several miles the roads leading to the 
Seven Tanks were illuminated. The pleasure- 
grounds, gardens, and houses within the park wall 
were one blaze of light. The program distributed to 
the guests read like some state ceremony of a Hindoo 
Court. ‘As soon as the viceregal party have taken 
their seats, learned pundits, assisted by some 
members of the committee, will offer to his Excel- 
lency the Viceroy and his Royal Highness the first 
fruits of the earth, and a blessing according to Vedic 
form. His Excellency and his Royal Highness will 
be graciously pleased to touch the salver.”’ The first 
fruits consisted of a few grains of rice, some green 
leaves, and a fresh cocoanut, and it was reported, 
greatly to the delight of the native entertainers, that 
the Prince was so well pleased with the customary 
betel nut and pungent pan-leaf, as not to epit it out 
in the rude European fashion. It is rather a trying 
ceremony—that pretence which Englishmen have to 
make of accepting the pan-leaf; for common polite- 
ness forbids too immediate expectoration of the 
offering, while the only chance of avoiding instant 
sickness is somehow or other to get rid of it. 

Native dancing followed, with native theatricals, 
and an excellent English supper between, at which 
many a young Bengali allowed his loyalty to get the 
better of his religious prejudices and drank the 
Prince’s health in champagne. ‘The evening ended 
with a display of fireworks that would have done 
honour to a Crystal Palace féte. The pyrotechnic 
fabrics represented the architecture of every country, 
from the Arch of Constantine to the Porcelain Tower 
of Nankin, and from the walls of Sebastopol to the 
Gloucester Cotton Mills. They were particularly 
rich of course in Indian subjects, such as an Elephant 
Feeding, Scenes from the Ancient Vrindabana, the 
Loves of the Peacocks, Moonrise, the Solitary Date 
Palm, a Hawking Scene in Cashmere, and the Car 
of Juggurnath. But they had also a series of dis- 
tinctly commercial subjects. The Spinning Jenny 
shone brightly out under the Indian sky, repre- 
sentations of several mills and well-known factories 
rose in the brief pyrotechnic glory; and the historical 
or geographical tableaux, such as the bombardment 
of Algiers, the eruption of Mount Heela, a fairy 
dance on a Scotch brae-side, and the Falls of Niagara, 
were without number. 


Barerty Hinu.—The organ of the parish church 
was re-opened on Sunday last, the 30th January, by 
Mr. G. W. Martin, of the National Choral Society, 
London. The organ which is a very fine one, was 
erected thirty years ago, when it was opened by 
Dr. Gauntlett. Latterly it has been much out of 
repair, and under the direction of the Rev. A. 
W. Sillitoe M.A., the curate, who has devoted 
much time to the improvement of sacred music 
during his labours here, it has been thoroughly 
overhauled, and put into a state of efficiency, 
Mr. Martin displayed its powers to the best ad- 
vantage, and such pieces as the “ Hallelujah” 
(Messiah), and “Gloria” (Twelfth Mass), were 
listened to with a delight, which showed how 
rarely the people of Brierly Hill, had an oppor- 
tunity of hearing on the organ one of Mr. Martin's 
abilities. 

Hot.oway’s Orn went.—A fair trial is all that is asked to 

ve the sterling abd superior merits of this Ointment, and to 

lemonstrate how much more successfully it is in curing old 
ulcers, inveterate sores, and disfigu eruptions than any 
other application. When properly it lessens the inflam- 
mation, which invades parts adjacent to the wound or ulcer, 
whereby much local pain is immediately assuaged, and in the 
course of an hour or two the most satisfactory results invariably 
follow, which will steadily advance to a thorough and per- 
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Musical Directory, Annual, and Almanack. 1870, 
London: Rudall, Rose, Carte, & Co. 


This useful Annual seems quite up to the mark of 
previous issues. There does not appear to be any 
deviation from the old plan to call for special 
notice, 





Musical Notes. By Wiunetr Apye. London: 
Richard Bentley. 1869. 


To non-musical people we should say these Notes 
ought to be valuable. They are concise, readable, 
short, and convey just the amount of knowledge 
concerning great composers and celebrated violinists 
which ordinary people do not possess, or possess only 
ina hazydegree. Thus a paragraph which disposes of 
Meyerbeer as “ born in 1794 in Berlin ; " as “ mainly 
indebted for his renown to five or six grand operas, 
the most celebrated of which are,” &¢ ; as ‘' combin- 
ing the peculiarities of the German, Italian, and 
French schools ; " and as showing “ an intensity and 
dramatic fervour added to a mystic gloom which is 
more akin to Weber; " is just sufficient to inspire 4 
dinner-table oracle in non-musical society. In 
fact, we have known a man's reputation for special 
knowledge based upon much less reliable foundations 
than such as may be gathered from this little book ; 
and we can fancy a company profoundly impressed 
by such a remark as “ Ah yes, Meyerbeer: like 
Cherubini he combines the peculiarities of the 
German, French, and Italian schools; but there is 
in him an intensity and dramatic fervour, added to 
a mystic gloom,” &e. But the oracle who should 
depend on this book for cramming him would ocea- 
sionally be cruelly deserted. He would be floored 
by such a question as, ‘And when did Meyorbeer 
die?” For all the information furnished by Mr, 
Willett Adye on this head states that ‘he is lately 
deceased.” 

The biographical paragraphs relating to contem- 
porary composers are amusingly succinct. Gounod's 
careor is thus summed up: 


‘Charles Gounod, born at Paris 1815, is just now 
much in vogue owing to the success of his opera 
entitled ‘“* Faust,” which, though partaking somewhat 
of the showy French style, yet presents dramatic 
situations of great power.” 


The italics are ours, We did not think the two 
qualities were opposed, ‘Turning to composers at 
home, we are gratified by the following biography of 
a rising musician. 


“ Report speaks well of Arthur Sullivan, a young 
composer of high promise, who completed his 
education at Leipsic.” 


To make up for the seantiness of his knowledge of 
Mr. Sullivan, however, the author devotes more space 
to the consideration of Mr. John Lodge Ellerton, 
who wrote ‘ Paradise Lost,” and who precedes 
Arthur Sullivan inthis book. Probably Mr. Adye is 
better acquainted with Mr. Ellerton than with the 
young gentleman of whom “ report” speaks, At all 
events the book is dedicated to him, 

By this time our musical readers will have guessed 
that the volume is little likely to interest them. Nor 
is it. It contains nothing that is not familiar to 
them. At the same time it should be borne in mind 
that Mr. Adye’s book is a rechauffé of a lecture, a 
newspaper article and a book review, the first of 
which was delivered, and the whole three printed, in 
a provincial town. The first part—the lecture—Wwas 
no doubt appreciable by a mixed audience. The 
second—the essay —is a paragraphical summary of 
the work and characteristics of celebrated violinists, 
The third—the review—has no particular business 
to be reproduced; for it is simply a fa 
critigism by the author, of somebody clse's book upon 
the violin. No doubt the matter of this oriti¢ism 
comes mostly out of Mr. Adye's head, arid very little 
out of the other man’s book; but still the form in 
which the rechaugé appeats is unwieldy, Few 
people buying a book about the violin, cxpect to find 
in it merely what the author has to say about What 





another man has to say about the violin. 
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MR. SANTLEY. 


FIRST CONCERT TOUR IN ENGLAND, 
IRELAND, AND SCOTLAND. 
ARTISTES: 
Mdme. SINICO. 
ANNIE EDMONDS. 
Mr. SANTLEY. 


Miss 


Herr WILHELMJ. 
(The Celebrated Violinist.) 
Solo Pianoforte 


Mdme, ARABELLA GODDARD. 


Accompanist, Mr. SIDNEY NAYLOR. 
Acting Manager, Mr. EDWARD MURRAY. 


ENGLAND. 
MI. SANTLEY 
at NEWCASTLE-ON-TYNE = (Town 
Hall). This Evening, Friday, Feb. 4. 


MR. SANTLEY 
at NEWCASTLE-ON-TYNE (Town 
Hall). Second Concert. Change of 
Programme. ‘l'’o-morrow Evening, Satur- 
day, Feb. 5. 


MR. SANTLEY 
at LIVERPOOL (Philharmonic). Satur- 
day Morning, Feb. 12. 





SCOTLAND. 


MR. SANTLEY 
at the (Music Hall) EDINBURGH. 


Monday Evening, Feb. 7. 


MR. SANTLEY 
at GLASGOW (City Hall). Tuesday 
Evening, leb. 8. 


MR. SANTLEY 


at DUNDEE (Kinnaird Hall). Wednes- 


day Evening, l’eb. 9. 





MR. SANTLE Y 
at ABERDEEN (Music Hall). Thurs- | 
day Lvening, Feb. 10. 





i} 


— TRELAND. 
MR. SANTLHEY, 


Miss Helen D’Alton, Miss Annie Edmonds | 
and Mdme. Sinico, Herr Wilhelmj and 
Mdme. Arabella Goddard ; accompanist, 
Mr. Sydney Naylor, at DUBLIN (Exhibi- 
tion Palace). Monday Evening, Feb. 14. 


MR. SANTLEY 


at BELFAST (Ulster Hall). Tuesday, 


Feb. 15. 
/ yy 

MR. SANTLEY 
at (Exhibition Palace) DUBLIN. Second 
Concert. Wednesday Evening, Feb. 16. 
Change of Programme. 








MR. SANTLEY 


at CORK (Theatre Royal). Thursday, 
aad 





MR. SANTLEY\ 


at LIMERICK (Theatre Royal). Friday 





Evening, Feb. 18. 


MR. SANTLEY 


at DUBLIN (Exhibition Palace). Fare- 
well Concert. Saturday Evening, Feb. 
19. Change of Programme. 


MR. SANTLE Y. 


All communications relative to Mr. 
SANTLEY’S CONCERT TOUR should 
be addressed to Mr. Edward Murray, 
Messrs. Cramer & Co., 201, Regent 
Street, London, W. 








DIED. 
On the 2nd inst., at 18, Macclesfield Street, Soho, of 


bronchitis, Simon Andrew Forster, Musical Instrument 
Maker, in the 69th year of his age. 








NOTICES TO CORRESPONDENTS. 





We are compelled to postpone our Reviews of New Music, 
&e., &e 


C., ° 

E. B. (Liverpool).—Your note dated Jan. 8lst, came to hand 
Feb. 4, too late for us to attend to'your request. 

An OLD SuBpscriper.—The young lady is alive and well. 
We are not aware whether the old lady who died was a 
relative. 

In Nubipus.—We are sorry we cannot clear away your fog. 
There are some musicians on whom a doctor’s degree 
confers distinction; there are others who give distinc- 
tion to the degree. A practical working musician would 
probably regard the “ornamental initials” as an in- 
cumbrance, 








*." We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless, All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 


a The Orchestra, 


TERMS OF SUBSCRIPTION. 











FOR STAMPED COPIES. 


Per Year 17s. 4d. 
» + Year 8s. 8d. 
»» Quarter 4s. 4d. 


“Pa yable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 

*.* Cagques AND Post-Orrice ORDRRS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kina-staret, Recent-stusst, W, 


Orrices: 55, Kina Srreer, Recent Srreer, W 


AND 
59, Fueer Srreret, 
FROM BITHER OF WHICH THE TRADE I8 SUPPLIRD. 


The Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


iniitgasilaipitani 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








Y 4, 1870. 


LONDON, FRIDAY, FEBRUAR 





The title of M. Sardou’s new piece, in preparation 
at the Gymnase, is “‘ Fernande.” 





Miss Nelly Power and Miss Irwin are engaged for 
Mr. Montague’s new theatre in the Strand. 





Pezze is engaged as principal violoncello at the 
Royal Italian Opera, in place of Collins, deceased. 

Another Miss Terry, youngest sister of Mrs, Lewis 
and Mrs. Watts, is shortly to make her début ina 
London theatre. 





“ The Black Prince" is the title of the next Gaiety 
extravaganza, which is being written by Messrs. 
Robert Soutar and Henry 8. Leigh. 





The Brixton Choral Society are rehearsing Mr, 
A. 8. Sullivan’s Oratorio, “‘ The Prodigal Son,” for 
their next concert, on the 21st inst. 


a 
We regret to learn that Mr. Shirley Brooks jg 

seriously ill, and is prohibited by his medical 

advisers from taking any part in active work, 

Mr. Tom Hohler has accepted an engagement with 
M. Bagier at the Italiens, and will very shortly make 
his first appearance in the Salle Ventadour, in 
‘* Marta.” 





Mr. Barry Sullivan, it is reported, has received 
from a noble lady, a cheque for the munificent sum 
of Ten Thousand Pounds, to cover his losses at the 
Holborn Theatre. 





Among the lectures announced by the Society for 
the Encouragement of the Fine Arts is one by Dr. 
Westland Marston, ‘On the Tragic Elements in the 
Drama and Fiction.” 





Mr. Robertson’s new comedy for the Prince of 
Wales's, though completed, seems likely to lie on 
the shelf for some time, until the popularity of 
** School” has somewhat exhausted itself. 





We are assured by Judy that ‘‘in pursuance of 
their plans of economy, Ministers have resolved to 
reduce the penny readings recently introduced into 
the barracks at Dorchester to a halfpenny.” 





The musical part of the ceremony accompanying 
the Duke of Edinburgh’s investiture of the Star of 
India is reported as very good. The Italian opera 
contributed several remarkably fine voices, and the 
chorus consisted of 250 amateurs. 





While playing at the Gaiety Theatre Miss Neilson 
met with an accident on Monday night, a portion of 
the stage machinery having fallen on her head, and 
injured her so seriously that she has been prevented 
from resuming work during the week. 





No fewer than five French managers purpose 
blessing London during next season. M. Hervé 
with ‘ Chilpéric,’ M. Raphael Félix with Desclée 
and Schneider, M. Moreau-Sainti with “ Les Turcs,” 
M. Bertrand with ‘ Les Brigandes,” and M. Morin 
with the “ Princesse de Trebizonde. 





Beethoven’s Ninth Symphony was magnificently 
given at the last Conservatoire Concert. With the 
exception of a slight hitch in the vocal quartet, 
preceding the prestissimo finale, the effect of the 
ensemble, was irreproachable throughout this 
gigantic and most intricate composition. 

Pasdeloup, as we long ago predicted, has re- 
nounced the cares and responsibilities of directing 
the Lyrical Theatre, in Paris. His Sunday concerts 
still hold their ground as second only to those of 
the Conservatoire Society, and are fully attended by 
all classes of amateurs of orchestral and solo music. 





At a recent Cabinet Council, Victor Hugo seems 
to have been discussed, and it was decided by the 
Government that his plays, so long banished from 
the French stage, should no longer be prohibited. 
The manner in which M. Maurice Richard has been 
dealing with dramatists since his accession to office 
leads to the belief that the censorship will shortly 
be abolished. 





Ferdinand Hiller, from Cologne, directed the fifth 
concert of the Russian Musical Society, at St. 
Petersburgh, on which occasion his overture of 
“ Demetrius,” and his Adagio for violin, were 
played. The latter, was magnificently performed by 
the celebrated Hungarian violinist, Auer, the resident 
concert master and professor, at the conservatoire. 
Hiller was specially invited to the Russian capital, 
as was the late Berlioz, by Madame La Grande 
Duchesse. 





While the legitimate drama invariably brings its 
believers to grief, it is cheering to note that the 
Alhambra Palace continues to pay 25 per cent divi- 
dend. The half-yearly meeting of the shareholders 
has been held, and the Report again yields the 
same elevating lesson. The gross receipts have 














No. 382, Feb. 4, ’70.] 


THE ORCHESTRA. 








, | ; ‘ | 
been £37,820 5s., and the gross expenditure; We promise to be inundated shortly with a flood of | that you were progressing, and that you deserved a 


£29,904 11s. 8d. The difference between these sums | “ Froufrous,” unless some of them be stifled in the | better part. 


represent the net profits on the half-year’s working, 
namely, £7,915 13s. 4d. The Directors recommend 
that a dividend be declared at the rate of 25 per 
cent. per annum for the past half-year. 





The French journals account it as indicative of 
the success of “ Chilpéric’’ in this country that 
although the English scrupulously observe Sunday, 
not a man among the audience budged before half- 
past twelve of the Saturday night on whieh 
“ Chilpéric”” was produced. The usual custom, we 
learn, is that ‘‘tout bon Anglais fuit le thédtre a 
minuit.” What alot of mauvais Anglais then there 
must have been on that first night. Naturally 
enough. The critics were there. 





The Paris papers are making a fuss about the 
application of the American system of stringing 
pianofortes, with one-half of the strings overwrapping 
the remainder. This system is only successfully 
applicable, as was shown in our last Exhibition 
(1862), in square pianofortes. Whether the Paris 
makers have improved upon the American patent, 
we have yet to learn. The confusion of two vi- 
brating columns of air from both sets of strings 
struck, at the same time, was not satisfactory. 





The Gibraltar Chronicle regrets the meagre en- 
couragement given to the Italian Opera Company by 
the inhabitants of the Rock and the consequent 
departure of the troupe to Cadiz. ‘ Perhaps,” says 
the writer, “ the state of the theatre itself may have 
something to do with the scanty attendance, for it is 
anything but clean, and is far from comfortable; 
and without doubt many ladies are kept away by the 
odour of stables, always so plainly perceptible in the 
lower boxes, and by the fumes of tobacco which fill 
the house between the acts.” 





An unpublished autograph Serenade of Mozart's 
(included in Dr. von Kéchel’s catalogue of that 
composer’s works) will be performed in course of 
the month at St. James’s Hall. It is written for 
two principal violins, viola and contrabasso, with 
violin, viola, and ’celli accompaniment. The same 
evening will witness the production of Sullivan’s 
oratorio, ‘‘ The Prodigal Son,” and of Randegger’s 
scena, ** Medea,” which has made its mark in Ger- 
many. The concert will thus include three first 
performances so far as London is concerned. 





~ 


Four of the ‘‘fauteuils” of the French Academy 
are now vacant, the seats of Lamartine, Sainte- 
Beuve, the Duc de Broglie, and M. de Ponyerville. 
Among the candidates are Théophile Gautier and 
Philaréte Chasles. When the war was raging be- 
tween classicism and romanticism, Gautier threw 
himself heart and soul into the mélée, and did good 
service for the latter cause in the ranks of that band 
of which Victor Hugo, Alfred de Vigny, and Alfred 
de Musset were the leaders. The chief obstacle to 
his election lies in the numerous satires he has 
levelled against the ‘‘ Forty Immortals.” Since 
Piron, no distinguished author has kept up so con- 
tinuous a shower of epigrams against the Academy. 





When America becomes gorged with British 
singers and actors, enterprising artists at home 
may still find a profitable field of emigration in 
Merthyr-Tydvil. That intellectual borough offers 
peculiar encouragement to the cause of lyric art. 
Last week a roving concert company announced a 
performance in the Temperance Hall of the town. 
It did not come off, owing to the absence of an 
audience. Next day the town was dragged for 
patrons, and about fifteen auditors ultimately fished 
up. Theconcert proceeded. But in a day or two 
the party found themselves impoverished, without 
the means of leaving the town, and were eventually 
compelled to perform in the streets. The vocalists 
sang, accompanied by the strains of harp, piccolo, 
and concertina: and it is satisfactory to add that 
by these means a few coppers were scraped from 
the enterprising Merthyr-Tydvillains, sufficient to 
enable the artists to bid that town a grateful adieu. 


} 








cradle, which is very likely. 


Mr. Boucicault is | 


You look well on the stage ; you are at 
your ease ; your voice is correct. That is enough to 


adapting it, Mr. B. Webster, jun., is adapting it,| justify you in adopting the stage seriously as your 
Mr. Sutherland Edwards is adapting it; and, if we| profession.” This letter, with about twenty “ favour- 
hear rightly, Mr. Oxenford and Mr. Horace Wigan | able notices” from the newspapers, was read in 


are taking a turn at it also. 
is to bring it out at the St. James’s in French, 
with Mdlle. Desclée as the heroine ; and we presume 
the minor theatres are only waiting the production 
of the first ‘‘ Froufrow” in the field to parody and 
paraphrase it. Meanwhile it is well to bear in mind 
that the French authors can still exercise some 
jurisdiction in this country as to the disposal of 
their piece. 





Maretzek’s opera season has come to a conclusion 
in Philadelphia. The Press sums up about it in this 
wise :—‘ On but one or two nights has his company 
given satisfaction or appeared before good houses ; 
namely, when Miss Kellogg or Lefranc appeared. 
His troupe is not a full one, and of this he is aware, 
for he endeavoured to secure, but did not succeed in 
securing, two, if not three, additional artists before 
coming to Philadelphia. Miss Kellogg was engaged, 
not for the season, as the advertisements led us to 
suppose at the outset, but for three nights only. 
The aim of the impressario has been to carry through 
the season with Lefranc, a tenor who does marvellous 
things with a voice which lacks sweetness, and can 
never make him a favourite in Philadelphia.” 


It is consoling that anything in the shape of 
amusement can be got out of the wearisome subject 
of M. Rochefort. Apparently however he serves one 
useful purpose : he acts as a model for Tuileries 
marionettes. The famous Telegraph correspondent 
(who of course was present) tells us that ‘ a small 
but amusing party ” met at the Tuileries this week, 
and the Prince Imperial, the Mdlles. d’Albe, the 
children of the Austrian Ambassadress, and others, 
danced. There was music also. with marionettes, 
whose very droll performances represented M. 
Rochefort, his meetings, his friends, and the police 
interfering to keep order, all copied from life. The 
Republic was proclaimed by one puppet, but was put 
down by another. ‘Then I proclaim a second 
Republic,” said the irrepressible marionette, and he 
did so amidst loud applause. 








Sunday amusements, as all the world (of Scot- 
land) knows, bring the entire category of crimes in 
their train. The supporters of the Sabbath Alliance 
of Scotland held a meeting in Edinburgh last Mon- 
day, and Captain Otter, who occupied the chair, 
gave some interesting information. He said he 
believed that if the people in Scotland gave up the 
Fourth Commandment, and allowed trading and 
other works to go on on Sunday, the rest of the 
Commandments would be taken away from them, 
This, he says, has actually happened in France, 
where, as a general rule, the Bible is unknown, and 
the people and priests carry about with them a 
prayer-book in which the second commandment is 
left out. ‘The consequence was that God had just 
taken away the other commandments from them.” 
It is something new to Jearn that because Parisian 
folks go to the opera on Sunday they are relieved 
from the restriction of the other Commandments. 
It was hard upon Tropmann not to give him the 
benefit of the immunity. 


M. Auber’s affability towards young lady singers 
is proverbial. The other day this excessive desire 
to make himself agreeable to the sex, cost a manager 
dear. But then managers, being male, deserve no 
commiseration. Mademoiselle Perret, a singer at 
the Folies Dramatiques, accused of incompetence by 
her manager, who endeavoured on that ground to 
put an end to her engagement, requested M. Auber 
to come and hear her some night, and afterwards to 
say “ frankly”? what he thought of her. M. Auber, 
who bad been Mademoiselle Perret’s professor at the 
Conservatoire, went to hear her, and afterwards ex- 
pressed his opinion of her ‘‘ frankly,” in the following 
terms: ‘‘ You asked me, my dear young lady, to go 
and hear you at the Folies Dramatiques. I found 





M. Raphael Félix | court, and the effect of so much weighty evidence 


was, that the manager was condemned to continue 
the singer’s engagement. 





The pirating of published English works in 
America, is not the greatest injury, it appears, 
which can be offered to our writers. In the drama 
an unpublished play may be “ memorised,” in 
literature an odd composition or two which the 
author desires to keep out of the market, is eagerly 
snapped up by sharp speculators. The last cute 
trick has been practised upon Mr. Alfred Tennyson. 
A number of small poems by Mr. Tennyson has 
been printed for private circulation by one of 
his admirers, and a copy of this little work appears 
to have fallen into the hands of a fellow who offered 
it, along with a manuscript volume containing emen- 
dations, to Messrs. Fields, Osgood, and Co., of 
Boston, for publication. He fixed the price at 
£250. Fortunately he made a great mistake in ad- 
dressing himself to a firm which has always been 
honourably distinguished for fair and liberal dealings 
with English authors. Moreover, Mr. Fields, when 
in this country last year, had seen Mr, Tennyson 
himself, had talked to him about these very 
poems, and knew that the Laureate objected to 
their publication, as they had been written for a 
strictly private reason. Messrs. Fields and Osgood’s 
reply was an emphatic assurance that under no 
circumstances could they enter into such a transac- 
tion, and a protest against such a breach of confidence 
as would be involved in the publication of what 
was really as much a private and unpublished work 
as if it had remained in manuscript. We hope 
the other large American firms will show the bien- 
séance of Messrs. Fields. 





The Philadelphia Post gives expression to a mis- 
taken notion which is very common in the United 
States, concerning the difficulties and opposition 
and jealousy and manifold obstacles encountered by 
American actors who come to London. 

The reception of American actors in Hngland 

is, unfortunately, very different from that of 
English actors in America. The principles of 
international law which maintain foreign influ- 
ence here and forbid us equal influence in 
Europe, are carried into theatrical affairs. We 
remember no case of an American actor seeking an 
engagement in London who did not meet with 
jealousy, rebuffs, and sometimes defeat, and success 
was only won after time and money had been spent 
in getting public hearing. After such artists as 
Clarke, Jefferson, and Charlotte Cushman had ob- 
tained the public favour, the critics conceded their 
merit, but not till then. Many of our best actors 
utterly failed in London, defeated for the want of a 
fair chance. In the United States it is just the 
opposite. The English actor's coming is trumpeted 
all over the country for months in advance; the 
cable announces his departure from England, and 
when he arrives he is received as a redeemer of the 
stage. 
As a matter of theory, the American actor might 
justly stand on the same footing in London as the 
English provincial actor, and find it quite as hard 
as the latter to make his way; seeing that London 
stands towards America in the position of a literary 
and artistic metropolis. This, too, would account 
for the difference between the circumstances under 
which an unknown actor comes to London from the 
States, and those under which a well-known actor 
leaves London for the States. But as a matter of 
fact, there is no jealousy or opposition or lack of 
warmth whatever evinced when a player of ability 
comes to these shores; and the statement con- 
cerning Miss Cushman, Jefferson, and (by impli- 
cation) Miss Bateman and the rest, is drawn fiom 
the writer’s invention, as all here know who re- 
member how rapidly these artists advanced into 
favour with the profession, and the critics, and the 
public. 


A suit brought by Mr. J. Jefferson in the United 
States against two theatrical proprietors, for in- 
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MR. SANTLEY. 


TOUR IN ENGLAND, 
AND SCOTLAND. 
ARTISTES: 
Mdme. SINICO. 
ANNIE EDMONDS. 
Mr. SANTLEY. 

Herr WILHELMJ. 

(The Celebrated Violinist.) 
Solo Pianoforte 
Mdme. ARABELLA GODDARD. 
Accompanist, Mr. SIDNEY NAYLOR. 

Acting Manager, Mr. EDWARD MURRAY. 


FIRST CONCERT 
IRELAND, 


Miss 


ENGLAND. 
MI. SANTLEY 


at NIEWCASTLE-ON-TYNE = (Town 
Hall). This Evening, Friday, Feb. 4. 


MR. SANTLEY 


at NEWCASTLE-ON-TYNE (Town 


Hall). Second Concert. Change of 
Programme. ‘l'o-morrow Evening, Satur- 
day, Feb. 5. 


MR. SANTLEY 


at LIVERPOOL (Philharmonic). Satur- 





day Morning, Feb. 12. 
SCOTLAND. 
MR. SANTLEY| 


at the (Musie Hall) EDINBURGH. 


Monday Evening, Keb. 7. 


MR. SANTLEY 
at GLASGOW (City Hall). Tuesday 
Evening, leb. 8. 

Mh. S 


at DUNDEE 


ANTLEY 
(Kinnaird Hall). Wednes- 
Keb. 9. 


MR. SANTLEY 


at DUBLIN (Exhibition Palace). Fare- 
well Concert. Saturday Evening, Feb. 
19. Change of Programme. 


MR. SANTLE Y. 


All communications relative to Mr. 
SANTLEY'S CONCERT TOUR should 
be addressed to Mr. Edward Murray, 
Messrs. Cramer & Co., 201, Regent 
Street, London, W. 








DIED. 
On the 2nd inst., at 18, Macclesfield Street, Soho, of 
bronchitis, Simon ‘Andrew Forster, Musical Instrument 
Make or, in the 69th year of his age. 








NOTICES TO CORRESPONDENTS. 





We are ges to postpone our Reviews of New Music, 
&e., &e. 

E. B. (Liverpool).—Your note dated Jan. 81st, came to hand 
Feb. 4, too late for us to attend to'your request. 

An OLD SuBsCRIBER.—The young lady is alive and well. 
We are not aware whether the old lady who died was a 
relative. 

In NuBisus.—We are sorry we cannot clear away your fog. 
There are some musicians on whom a doctor’s degree 
confers distinction ; there are others who give distinc- 
tion to the degree. A practical working musician would 
probably regard the “ornamental initials” as an in- 
cumbrance. 





*° We cannot undertake to notice benefit 
concute which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless, All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 








~ Che Orchestra, 


TERMS OF SUBSCRIPTION. 








FOR STAMPED COPIES. 


Per Year 17a. 4d. 
» + Year 8s. 8d. 
», Quarter 4s, 4d, 


Payable in advance. 
Four lines or less, Half-a-crown; Sixpence a 
line (of eight words). afterwards. 

*.* Cargues AND Post-Orrice ORDRRS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kina-staret, Recent-stunet, W, 


| OFFICES : 55, Kina ounee, Recent Srreet, W 


Advertisements : 


59, Fu “ T _— ET, 
FROM BITHER OF WHICH THE TRADE IS SUPPLIED. 





day Evening, 


MR. S A N T L HY 
at ABERDEEN (Music Hall), 
day Evening, Feb. 10. 











~ IRELAND. 
MR. SANTLEY, 


Miss Helen D’Alton, Miss Annie Edmonds | 
and Mdme. Sinico, Herr Wilhelmj and 
Mdme. Arabella Goddard ; accompanist, 
Mr. Sydney Naylor, at DUBLIN (Exhibi- 
tion Palace). Monday Evening, Feb. 14. 


MR. SANTLEY 


at BELFAST (Ulster Hall). 


Feb. 15. 

MR. SANTLEY 
at (Exhibition Palace) DUBLIN. Second 
Concert. Wednesday Evening, Feb. 16. 


Change of Programme. 








MR SANTLEY 


at CORK (Theatre Royal). Thursday, 
_ Feb. ae 








MR. SANTLEY 
at LIMERICK (Theatre Royal). 
Evening, Feb. 18. 


Friday 


Thurs- | 


Tuesday, | 


| The “Occhestes. | 


| 
| 


—- 
We regret to learn that Mr. Shirley Brooks jg 


seriously ill, and is prohibited by his medical 
advisers from taking any part in active work, 

Mr. Tom Hohler has accepted an engagement with 
M. Bagier at the Italiens, and will very shortly make 
his first appearance in the Salle Ventadour, jn 
** Marta.” 





Mr. Barry Sullivan, it is reported, has received 
from a noble lady, a cheque for the munificent sum 
of Ten Thousand Pounds, to cover his losses at the 
Holborn Theatre. 





Among the lectures announced by the Society for 
the Encouragement of the Fine Arts is one by Dr. 
Westland Marston, ‘On the Tragic Elements in the 
Drama and Fiction.” 





Mr. Robertson’s new comedy for the Prince of 
Wales’s, though completed, seems likely to lie on 
the shelf for some time, until the popularity of 
‘** School” has somewhat exhausted itself. 





We are assured by Judy that ‘‘in pursuance of 
their plans of economy, Ministers have resolved to 
reduce the penny readings recently introduced into 
the barracks at Dorchester to a halfpenny.” 





The musical part of the ceremony accompanying 
the Duke of Edinburgh’s investiture of the Star of 
India is reported as very good. The Italian opera 
contributed several remarkably fine voices, and the 
chorus consisted of 250 amateurs. 





While playing at the Gaiety Theatre Miss Neilson 
met with an accident on Monday night, a portion of 
the stage machinery having fallen on her head, and 
injured her so seriously that shé has been prevented 
from resuming work during the week. 





No fewer than five French managers purpose 
blessing London during next season. M. Hervé 
with ‘‘ Chilpéric,’ M. Raphael Félix with Desclée 
and Schneider, M. Moreau-Sainti with ‘ Les Turcs,” 
M. Bertrand with ‘' Les Brigandes,” and M. Morin 
with the “ Princesse de Trebizonde. 





Beethoven’s Ninth Symphony was magnificently 
given at the last Conservatoire Concert. With the 
exception of a slight hitch.in the vocal quartet, 
preceding the prestissimo finale, the effect of the 
ensemble, was irreproachable throughout this 
gigantic and most intricate composition. 


Pasdeloup, as we long ago predicted, has re- 
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| The title of M. Sardou’s new piece, in preparation 
at the Gymnase, is “ Fernande.” 





Mr. Montague’s new theatre in the Strand. 





Pezze is engaged as principal violoncello at the 
Royal Italian Opera, in place of Collins, deceased. 

Another Miss Terry, youngest sister of Mrs, Lewis 
and Mrs. Watts, is shortly to make her début ina 
' London theatre. 








Ke ‘ The Black Prince" is the title of the next Gaiety 
extravaganza, which is being written by Messrs. 
Robert Soutar and Henry 8. Leigh. 





The Brixton Choral Society are rehearsing Mr, 
A. 8. Sullivan's Oratorio, “ The Prodigal Son,” for 
their next concert, on the 21st inst. 


Miss Nelly Power and Miss Irwin are engaged for | 


nounced the cares and responsibilities of directing 
'the Lyrical Theatre, in Paris. His Sunday concerts 
still hold their ground as second only to those of 
| the Conservatoire Society, and are fully attended by 
all classes of amateurs of orchestral and solo music. 





At a recent Cabinet Council, Victor’ Hugo seems 
to have been discussed, and it was decided by the 
Government that his plays, so long banished from 
the French stage, should no longer be prohibited. 
The manner in which M. Maurice Richard has been 
dealing with dramatists since his accession to office 
leads to the belief that the censorship will shortly 
be abolished. 





Ferdinand Hiller, from Cologne, directed the fifth 
concert of the Russian Musical Society, at St. 
Petersburgh, on which occasion his overture of 
‘“‘ Demetrius,” and his Adagio for violin, were 
played. The latter, was magnificently performed by 
the celebrated Hungarian violinist, Auer, the resident 
concert master and professor, at the conservatoire. 
Hiller was specially invited to the Russian capital, 
as was the late Berlioz, by Madame La Grande 
Duchesse. 





While the legitimate drama invariably brings its 
believers to grief, it is cheering to note that the 
Alhambra Palace continues to pay 25 per cent divi- 
dend. The half-yearly meeting of the shareholders 
has been held, and the Report again yields the 
same elevating lesson. The gross receipts have 
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, | : | 
been £37,820 5s., and the gross expenditure; We promise to be inundated shortly with a flood of | that you were progressing, and that you deserved a 


£29,904 11s. 8d. 
represent the net profits on the half-year’s working, 
namely, £7,915 13s. 4d. The Directors recommend 
that a dividend be declared at the rate of 25 per 
cent. per annum for the past half-year. 





The French journals account it as indicative of 
the success of “ Chilpéric”’ in this country that 
although the English scrupulously observe Sunday, 
not a man among the audience budged before half- 
past twelve of the Saturday night on which 
‘ Chilpéric’”’ was produced. The usual custom, we 
learn, is that ‘“‘tout bon Anglais fuit le thédtre a 
minuit.”” What alot of mauvais Anglais then there 
must have been on that first night. Naturally 
enough. The critics were there. 





The Paris papers are making a fuss about the 
application of the American system of stringing 
pianofortes, with one-half of the strings overwrapping 
the remainder. This system is only successfully 
applicable, as was shown in our last Exhibition 
(1862), in square pianofortes. Whether the Paris 
makers have improved upon the American patent, 
we have yet to learn. The confusion of two vi- 
brating columns of air from both sets of strings 
struck, at the same time, was not satisfactory. 





The Gibraltar Chronicle regrets the meagre en- 
couragement given to the Italian Opera Company by 
the inhabitants of the Rock and the consequent 
departure of the troupe to Cadiz. ‘‘ Perhaps,” says 
the writer, “‘ the state of the theatre itself may have 
something to do with the scanty attendance, for it is 
anything but clean, and is far from comfortable; 
and without doubt many ladies are kept away by the 
odour of stables, always so plainly perceptible in the 
lower boxes, and by the fumes of tobacco which fill 
the house between the acts.” 





An unpublished autograph Serenade of Mozart's 
(included in Dr. von Kochel’s catalogue of that 
composer’s works) will be performed in course of 
the month at St. James’s Hall. It is written for 
two principal violins, viola and contrabasso, with 
violin, viola, and ’celli accompaniment. The same 
evening will witness the production of Sullivan’s 
oratorio, ‘* The Prodigal Son,” and of Randegger’s 
scena, ‘* Medea,” which has made its mark in Ger- 
many. The concert will thus include three first 
performances so far as London is concerned. 





Four of the ‘‘fauteuils” of the French Academy 
are now vacant, the seats of Lamartine, Sainte- 
Beuve, the Duc de Broglie, and M. de Pongerville. 
Among the candidates are Théophile Gautier and 
Philaréte Chasles. When the war was raging be- 
tween classicism and romanticism, Gautier threw 
himself heart and soul into the mélée, and did good 
service for the latter cause in the ranks of that band 
of which Victor Hugo, Alfred de Vigny, and Alfred 
de Musset were the leaders. The chief obstacle to 
his election lies in the numerous satires he has 
levelled against the ‘‘ Forty Immortals.” Since 
Piron, no distinguished author has kept up so con- 
tinuous a shower of epigrams against the Academy. 





When America becomes gorged with British 
singers and actors, enterprising artists at home 
may still find a profitable field of emigration in 
Merthyr-Tydvil. That intellectual borough offers 
peculiar encouragement to the cause of lyric art. 
Last week a roving concert company announced a 
performance in the Temperance Hall of the town. 
It did not come off, owing to the absence of an 
audience. Next day the town was dragged for 
patrons, and about fifteen auditors ultimately fished 
up. Theconcert proceeded. But in a day or two 
the party found themselves impoverished, without 
the means of leaving the town, and were eventually 
compelled to perform in the streets. The vocalists 


sang, accompanied by the strains of harp, piccolo, 
and concertina: and it is satisfactory to add that 
by these means a few coppers were scraped from 
the enterprising Merthyr-Tydvillains, sufficient to 


The difference between these sums | “‘ Froufrous,” unless some of them be stifled in the | better part. 


cradle, which is very likely. Mr. Boucicault is | 
adapting it, Mr. B. Webster, jun., is adapting it, | 
Mr. Sutherland Edwards is adapting it; and, if we | 
hear rightly, Mr. Oxenford and Mr. Horace Wigan | 
are taking a turn at it also. M. Raphael Félix} 
is to bring it out at the St. James’s in French, 
with Mdlle. Desclée as the heroine ; and we presume 
the minor theatres are only waiting the production 
of the first “‘ Froufrow”’ in the field to parody and 
paraphrase it. Meanwhile it is well to bear in mind 
that the French authors can still exercise some 
jurisdiction in this country as to the disposal of 
their piece. 





Maretzek’s opera season has come to a conclusion 
in Philadelphia. The Press sums up about it in this 
wise :—‘ On but one or two nights has his company 
given satisfaction or appeared before good houses; 
namely, when Miss Kellogg or Lefranc appeared. 
His troupe is not a full one, and of this he is aware, 
for he endeavoured to secure, but did not succeed in 
securing, two, if not three, additional artists before 
coming to Philadelphia. Miss Kellogg was engaged, 
not for the season, as the advertisements led us to 
suppose at the outset, but for three nights only. 
The aim of the impressario has been to carry through 
the season with Lefranc, a tenor who does marvellous 
things with a voice which lacks sweetness, and can 
never make him a favourite in Philadelphia.” 


It is consoling that anything in the shape of 
amusement can be got out of the wearisome subject 
of M. Rochefort. Apparently however he serves one 
useful purpose: he acts as a model for Tuileries 
marionettes. The famous Telegraph correspondent 
(who of course was present) tells us that ‘a small 
but amusing party ’ met at the Tuileries this week, 
and the Prince Imperial, the Mdlles. d’Albe, the 
children of the Austrian Ambassadress, and others, 
danced. There was music also. with marionettes, 
whose very droll performances represented M. 
Rochefort, his meetings, his friends, and the police 
interfering to keep order, all copied from life. The 
Republic was proclaimed by one puppet, but was put 
down by another. ‘“ Then I proclaim a second 
Republic,” said the irrepressible marionette, and he 
did so amidst loud applause. 





Sunday amusements, as all the world (of Scot- 
land) knows, bring the entire category of crimes in 
their train. The supporters of the Sabbath Alliance 
of Scotland held a meeting in Edinburgh last Mon- 
day, and Captain Otter, who occupied the chair, 
gave some interesting information. He said he 
believed that if the people in Scotland gave up the 
Fourth Commandment, and allowed trading and 
other works to go on on Sunday, the rest of the 
Commandments would be taken away from them. 
This, he says, has actually happened in France, 
where, as a general rule, the Bible is unknown, and 
the people and priests carry about with them a 
prayer-book in which the second commandment is 
left out. ‘The consequence was that God had just 
taken away the other commandments from them.” 
It is something new to learn that because Parisian 
folks go to the opera on Sunday they are relieved 
from the restriction of the other Commandments. 
It was hard upon Tropmann not to give him the 
benefit of the immunity. 


M. Auber’s affability towards young lady singers 
is proverbial. The other day this excessive desire 
to make himself agreeable to the sex, cost a manager 
dear. But then managers, being male, deserve no 
commiseration. Mademoiselle Perret, a singer at 
the Folies Dramatiques, accused of incompetence by 
her manager, who endeavoured on that ground to 
put an end to her engagement, requested M. Auber 
to come and hear her some night, and afterwards to 
say ‘ frankly’’ what he thought of her. M. Auber, 
who had been Mademoiselle Perret’s professor at the 
Conservatoire, went to hear her, and afterwards ex- 
pressed his opinion of her “frankly,” in the following 
terms: ‘‘ You asked me, my dear young lady, to go 








enable the artists to bid that town a grateful adieu. 





and hear you at the Folies Dramatiques. I found 


You look well on the stage ; you are at 
your ease ; your voice is correct. That is enough to 


| justify you in adopting the stage seriously as your 


profession.” This letter, with about twenty “ favour- 
able notices” from the newspapers, was read in 
court, and the effect of so much weighty evidence 
was, that the managér was condemned to continue 
the singer's engagement. 





The pirating of published English works in 
America, is not the greatest injury, it appears, 
which can be offered to our writers. In the drama 
an unpublished play may be “ memorised,” in 
literature an odd composition or two which the 
author desires to keep out of the market, is eagerly 
snapped up by sharp speculators. The last cute 
trick has been practised upon Mr, Alfred Tennyson. 
A number of small poems by Mr. Tennyson has 
been printed for private circulation by one of 
his admirers, and a copy of this little work appears 
to have fallen into the hands of a fellow who offered 
it, along with a manuscript volume containing emen- 
dations, to Messrs. Fields, Osgood, and Co., of 
Boston, for publication. He fixed the price at 
£250. Fortunately he made a great mistake in ad- 
dressing himself to a firm which has always been 
honourably distinguished for fair and liberal dealings 
with English authors. Moreover, Mr. Fields, when 
in this country last year, had seen Mr. Tennyson 
himself, had talked to him about these very 
poems, and knew that the Laureate objected to 
their publication, as they had been written for a 
strictly private reason. Messrs. Fields and Osgood’s 
reply was an emphatic assurance that under no 
circumstances could they enter into such a transac- 
tion, and a protest against such a breach of confidence 
as would be involved in the publication of what 
was really as much a private and unpublished work 
as if it had remained in manuscript. We hope 
the other large American firms will show the bien- 
séance of Messrs. Fields. 





The Philadelphia Post gives expression to a mis- 
taken notion which is very common in the United 
States, concerning the difficulties and opposition 
and jealousy and manifold obstacles encountered by 
American actors who come to London. 


The reception of American actors in Kngland 
is, unfortunately, very different from that of 
English actors in America. The principles of 
international law which maintain foreign influ- 
ence here and forbid us. equal influence in 
Europe, are carried into theatrical affairs. We 
remember no case of an American actor seeking an 
engagement in London who did not meet with 
jealousy, rebuffs, and sometimes defeat, and success 
was only won after time and money bad been spent 
in getting public hearing. After such artists as 
Clarke, Jefferson, and Charlotte Cushman had ob- 
tained the public favour, the critics conceded their 
merit, but not tillthen. Many of our best actors 
utterly failed in London, defeated for the want of a 
fair chance. In the United States it is just the 
opposite. The Enghsh actor’s coming is trumpeted 
all over the country for months in advance; the 
cable announces his departure from England, and 
when he arrives he is received as a redeemer of the 
stage. 


As a matter of theory, the American actor might 
justly stand on the same footing in London as the 
English provincial actor, and find it quite as hard 
as the latter to make his way; seeing that London 
stands towards America in the position of a literary 
and artistic metropolis. This, too, would account 
for the difference between the circumstances under 
which an unknown actor comes to London from the 
States, and those under which a well-known actor 
leaves London for the States. But as a matter of 
fact, there is no jealousy or opposition or lack of 
warmth whatever evinced when a player of ability 
comes to these shores; and the statement con- 
cerning Miss Cushman, Jefferson, and (by impli- 
cation) Miss Bateman and the rest, is drawn fiom 
the writer’s invention, as all here know who re- 
member how rapidly these artists advanced into 
favour with the profession, and the critics, and the 
public. 


A suit brought by Mr. J. Jefferson in the United 











States against two theatrical proprietors, for in- 


































































~~ 





ee IF mer em 

















314 


THE ORCHESTRA. 


[No, 382, Feb. 4, °70. 








fringement of his copyright in ‘* Rip Van Winkle,” 
though it is yet unsettled, throws some interesting 
light upon the way the drama came to be written, 
and the actor's particular claim to it. In 1860 he 
deemed it advisable to alter, for his own conve- 
nience, certain portions of the old existing play. 
From modifying, he proceeded to rewrite the whole 
piece, which thus differed in most aspects from the 
published drama. This private version he repre 
sented upon the stage from his manuseript (not 
copyrighting it) at various places in the United States 
up to 1865, assiduously devoting himself to the study 
of the character he had in a great part created. In 
1865 he determined to design and write a new play, 
in which his ideas of the part, developed by the 
experience of frequent representations of it, might 
be carried out. Being then in London, he, having 
this project in mind, visited Mr. Dion Boucicault, 
whom he engaged to assist him in embodying into 
language the dialogues, incidents, ideas, scenes, 
and sentiments that he had devised. The result of 
the engagement was the present play, of which it 
is alleged that, in almost every respect, it is es’sen- 
tially different from any other play of the same 
name, and, indeed, from Irving's sketch. It is 
charged that the play thus made and copyrighted in 
the United States in 1865, has never at any time or 
place, been published by him or by Mr. Boucicault, 
or by any person with their knowledge and consent ; 
that the character of Rip, as portrayed in this play, 
was designed only for complainant, not for general 
representation on the stage by other actors, and that 
the play was never designed to be published, but 
only to be represented on the stage, its success de- 
pending on representation, and not in any degree 
upon publication. It is further stated in the bill 
that Mr. Jefferson, the complainant, has paid to 
Mr. Boucicault for his interest in the piece the sum 
of 15,000 dollars, and that he has always had the 
exclusive right to produce the piece which he now 
claims by virtue of his copyright, his authorship, 
his ownership, and his common law proprietary 
right. 





ARCHBISHOPS, LOST AND FOUND. 


For some little time past we have been com- 
paratively short of the highest order of the 
priesthood. The Archbishop of Westminster and 
his brother Archbishops in Ireland with a nu- 
merous retinue of the episcopal order had 
gone off to Rome, there to establish a new dogma 
and other infallible nostrums for the destruc- 
tion of every branch Church in Christendom. 
This passionate, if not pious, intention has been 
probably thwarted by the energetic exertions of 
Mr. Ffoulkes and Dr. Dollinger; and has been 
cast out of public consideration in England by an 
opportune act on the part of the rich merchants 
from the East resident in Liverpool. These princes 
in commerce have for some years been engaged in 
the erection of a noble and beautiful building 
in Liverpool fitted for a proper celebration of the 
impressive ritual of the Eastern Church ; and last 
Sunday week it was consecrated by the Archbishop 
of Syra and ‘Tenos, who with a number of digni- 
taries came from the isles of the Augean for this 
great and necessary purpose. As a demonstra- 
tion of peace and goodwill our English archbishops 
sent three representatives to witness the ceremony; 
and as a reciprocal, the Greek archbishop and his 
train attended in Westminster Abbey at the 
consecration of our new Bishop of Oxford. We 
live in the age of consecrations, for scarcely a week 
passes but we read of some kind of consecration 
taking place; and although Dean Alford thinks 
them but decent ceremonies and mere matters 
of taste, the crowded state of St. Nicolas, Liver- 
pool, and St. Peter's Abbey, Westminster, clearly 
prove that the general public have agreed to dif- 
ferentiate the distorted, if not offensive, notions 
of the restless, yet clever, chief of the mother 
church in Canterbury. Both at Liverpool and 
Westminster the congregations were immense; 
and at Westminster, after the service, the reunion 
was commemorated by a delightful and memorable 


grouping round the festive board in the ancient 
Jerusalem Chamber—a meeting which gave an 
opportunity to Dr. Stanley, the Dean, to deliver 
himself of one of those bright, crystal, and anec- 
dotal addresses for which he is sofamous. He 
enlarged on Syros, Tenos, Milos, and Anthens; 
of Jerusalem and the See of St. Chrysostom ; of 
Delos and Apollo, and of the Jerusalem Chamber 
standing on the very ground of an ancient temple 
to this ubiquitious deity of something like a 
hundred names; and when referring to Shem and 
Javan, he might have deduced the Grecian myth 
from its older and curious form in the Indian my- 
thology, for there was an Apollo long before the 
Greeks, and of equally double, and in some re- 
spects doubtful, reputation. The amenities of the 
table suggested the asceticism of the monk; and the 
Dean reminded his auditors that a Greek monk, 
Theodore of ‘Tarsus, was once Archbishop of 
Canterbury, who had forestalled King Alfred, and 
made that in England which was Roman, then and 
there English. In every respect the meeting was 
most felicitous, and, had it been possible, so cos- 
mopolitan and broad was the feeling, there might 
have been a union of the two Churches, hastened, 
if not altogether based, on the associations of 
Apollo and Delos, and the Jerusalem Chamber, the 
grand mosque at Constantinople, and the liberality 
of the Sultan shown to the chief representative of 
the Cross in that capital. 

The Consecration Service at Liverpool was a 
ceremony of three hours’ duration, and marked by 
a continual stream of song. ‘I'o which may be 
added the attractions of all that splendour and 
beauty, and magnificence of archiepiscopal attire 
could bestow. The service began with a hymn 
sung by the archbishop, clothed in a long purple 
satin robe interwoven with gold and fringed with 
silver bells. he choir responded to the hymn, 
and then the deacons attending the archbishop 
cried out “ Priests, come forth.”’ At this the sacer- 
dotal body appeared from behind the screen of the 
sanctuary and came to the centre of the church, 
bringing with them the robes of high service and 
the mitre. These the archbishop put on and the 
consecration commenced. There was a procession, 
and it moved to the outside of the church. 
Hymns were sung, and after sundry goings in and 
out, and divers perambulations, and readings of the 
epistle and the gospel, repetitions of hymns, 
lighting of torches—the archbishop gave the 
Prayer of Entrance. This done, he cried out, 
‘Lift up your heads, O ye gates; and be ye lift 
up, ye everlasting doors; and the King of Glory 
shall come in.” A priest from within cried out 
‘*Who is the King of Glory?” to which the arch- 
bishop rejoined, ‘The Lord of Hosts, He is the 
King of Glory.” Then the procession entered 
singing, and the special consecration of the sane- 
tuary began. The choir sang the 145th and 23rd 
Psalms, the deacons chanted the Litany, and 
during the proceedings of the archbishop the 84th, 
55th, and 133rd Psalms were given, the latter twice. 
The church was censed, anointed here and there, 
and at last the light over the altar was set in 
flame never to go out so long as the church en- 
dures. ‘The music is a curious intermingling of 
old-world strains with some stiff and starched kind 
of chorals evidently of modern manufacture, It 
is pure vocalization independent of instrumental 
support, and to be sung in tune and produce its 
legitimate effect demands great care and attention 
in the construction of the parts. 

At Westminster Abbey the ceremony of episco- 
pal consecration was made as impressive as good 
intention and careful consideration would permit. 
The service consisted of the Holy Communion 
Office—the special act of consecration taking 
place after the sermon. It began with a pro- 
cession formed of the members of the cathedral 
body, the legal functionaries, and the Bishops of 
London, Winchester, Ely, Rochester, and Lich- 
field. There were almsmen, choristers, choirmen, 
minor canons, vicar-general and apparitor- 
general, verger, secretaries, and bishops’ chaplains. 





The procession advanced to a voluntary from the 


organ and there was no singing. The Greek 
archbishop, Dr. Lycurgus, with his clergy, came 
robed in his gorgeous dress, and, being of 
great personal stature and grave presence, stood 
out conspicuously in contrast with his black and 
white brethren of the Anglican community. It 
may come to pass that our high ecclesiastics shall 
indue themselves with somewhat of colour, seeing 
that the chromas of colour and sound are analogies 
if not indentical. The divisions—or chromas— 
from xpaw to divide—of the rays of light are said 
to be in harmony with the divisions of the 
atmosphere or ether in the production of musical 
sounds; and why there should be favour shown to 
the chromas of sound and a prejudice against tho 
chromas of light, it would puzzle a casuist to 
demonstrate. Meanwhile let us be thankful for 
the chromas of sound, and with the Archbishop of 
Syra and Tenos, hope for more favourable times 
as to the chromas of light. 

The commandments opened the service, and were 
responded to in some short chant by Mr. Turle, 
who elso supplied the music to the Creed. The 
sermon—a most beautiful, touching address—was 
by Mr. Furse, the Vicar of Staines, an old friend 
of Mr. Mackarness, the new Bishop. During the 
formalities of robing, &c., the choir sang the well 
known anthem, ‘‘O where shall wisdom be found ?” 
the composition of Dr. Pepusch’s best pupil, Dr. 
William Boyce. Boyce, like Travers and Kelway, 
was taught by an outside scholar, and to this 
teaching we owe one of the best anthems ever 
composed by an Englishman. Mr. Goss’s anthem, 
‘OQ praise the Lord,” was also given. At the 
special act of consecration the Veni Creator isin the 
rubric ordered to be intoned by the Archbishop and 
responded to by the attending bishops with others 
that are present, but the rubric was not followed, a 
chorister supplying the place of the archbishop or 
his suffragan, and the choir taking up the re- 
sponse by the bishops. What difference this 
departure from the order may make in a religious 
point of view it is not for us tosay. The rubric 
says the hymn is to be “ sung over him ” or “ said 
over him.” Possibly the bishops said it over him 
while the choir were engaged in singing it else- 
where. Dean Alford would probably suggest the 
variation was a matter of taste and immaterial. 
The Litany was given as usual, and there was a 
good and munificent offertory. We venture to 
suggest than in future the vicar-general should 
dress himself in his proper robes, such as he would 
wear at Court. Black gowns and horse-hair wigs 
may do for nisi prius days, but they are out of 
place at St. James’s, and still more so in St. 
Peter’s, Westminster. 








OLD WINE IN NEW BOTTLES. 





How to gild the pill of standard comedy is justnow 
a problem debated in certain managerial quarters. 
Old fashioned melodrama, old fashioned romance 
cannot be made palateable: the public throat revolts 
at the “ Gamester,” and rejects the “Lady of 
Lyons :"” quere, can the public be induced by any 
means to accept Sheridan and Goldsmith? Or can 
Sheridan and Goldsmith be cunningly disguised in 
some artistic currant jelly, scenic or otherwise, which 
shall hide the healthy character of the stuff to be 
swallowed? This is the question agitating sundry 
bosoms which would fain reconcile their own respect 
for the dramatic classics with the public’s evident 
indifference towards them. One idea, which we 
understand is taking actual root in a certain theatre, 
isto re-costume Sheridan. The “ School for Scandal” 
is to be put into shooting coats and trousers, 
ito chignons, muffs, and panniers. The laced 
coats are to be discarded; the silk tights are 
to give way to Charles Surface’s hour-glass 
trousers, narrow in the middle, wide above 
and below; the wigs will be worn only by the 
ladies, and then not as wigs but as real hair; the 
high-heeled shoes will be also limited to that sex. 
By dint of thus modernising the externals of Sir 
Peter and his lady, of the Surfaces, of Mrs. Candour 





and the rest, it is thought that existing audiences 
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may be induced to belicve in Sheridan. For it all 
amounts to that. Do people believe in him now as 
a correct exponent of human nature and social 
manners? Do they give him credit for truth? If 
they do, they are bound to like him; for once con- 
ceding the truth, there are other qualities in his 
dramas to command popularity. If they do not, 
there is little wonder in their refusing him con- 
tinuous patronage. If people have begun to think 
“ All this is very ingenious and witty, and so forth, 
but it is a mere historical tableau, it represents a 
state of things impossible to realize now, it is as 
dead as the doges, and we want living and breathing 
flesh and blood to interest us,” then it becomes a 
serious question whether we had better modernise 
Sheridan or put him reverently aside with Otway, 
Dryden, and all the rest of the respectable impracti- 
cables. But if a little modification will do the good 
work; if cutting Charles Surface’s hair short and 
parting it down the middle instead of letting it grow 
and tying it up behind, will induce audiences to say, 
“Ah, that is true to human nature, that is the sort 
of man we meet every day;” the alteration has 
much to recommend it. Of course we must alter 
all the accessories, We must not let these mo- 
dernised swells swear “ Fore gad,” anc ‘‘ Zounds ;” 
nor suffer chignoned and Grecian-bent girls to 
exclaim, ‘‘Ola!’’ like chambermaids. We must 
also alter the dissipations of the age. Three-bottled 
men no longer represent the national fastness: at 
Charles’s symposia, we must have the billiard table 
and the argot of Newmarket; and all allusions 
to dishonour and so forth must be softened into 
references to Lord Penzance. For as society, 
instead of drawing a sword against the  be- 
trayer of innocence, simply serves a writ, it 
is obviously anachronous to postulate the existence 
of the more barbarous passions. Then if the ven- 
ture succeeds, and Goldsmith is next taken in hand 
after Sheridan, all that roadside inn business in 
“* She Stoops to Conquer’? must give place to modern 
equivoque. No young men of this day could pos- 
sibly mistake a country house for an inn; so the 
venue must be changed ; Squire Hardcastle must be 
staying at the Langham, having engaged a suite of 
rooms; and the young fellows arrive in a hansom 
(one of Mr. Bruce’s latest, hiring-flag and all), and 
mistake Hardcastle’s rooms for their own. Some 
good business might be interpolated with the Lift, 
which Mr. Halliday could easily arrange. On the 
whole we see no end to the ‘improvements ”’ that 
might be introduced into the classics of the stage, 
if only ‘improving ”’ them would make them draw. 

Suggestion apart, however, the transition of dress 
is an old barrier to anything like accuracy on the 
stage. Dramatists who date their plays further 
back than a twelvemonth or two, are placed between 
two fires: they must either shock the eye of the 
audience, or they must defy chronology. As the 
lesser sin, they choose the latter, when they write 
of twenty years ago. In “ Ours,’ the date of the 
action was that of the Russian war; but how were 
the characters dressed? In the fashions of 1868. 
In “ Caste” we are carried back to the Indian 
mutiny. Does Captain Hawtree luxuriate in huge 
peg-top trousers and high waistcoat, or his lady 
friends in enormous crinolines and bonnets at the 
back of their heads? Not at all: the gentlemen are 
men of to-day, the ladies have narrow skirts; the 
working man spouts the latest Radical platitudes. 
And this latitude is necessary to keep on good 
terms with human sensitiveness as regards fashion. 
For it is a curious circumstance about cos- 
tume, that ten or twenty years after date it 
seems hideous, but eighty years after date 
it becomes picturesque. No one would wish a 
representation of the Reign of Terror to be clad 
otherwise than of that period; yet everybody who 
has seen ‘ Little;}Em’ly” at the Olympic, feels the 
dress of David, of Steerforth, and of Betsy Trotwood, 
to be a caricature, and that of Traddles to be a sheer 
impossibility. And the discrepancy seems all the 


greater that people who talk natural and every 
day language should be decked out like candi- 
dates for a lunatic asylum; so insane does the 
costume of 1840 seem to the eyes of 1870. 
to decay ; 


Costume is the first sentiments 


and their expression go next, language alters after- 


wards. The semi-chivalrous, semi-swaggering, all 
open-hearted emotionalism of Sheridan's day is one 
of the decayed fashions. It is now voted ' bad form 
to make a row;” so we suppress our emotions; 
remark ‘*Ah!” upon the sight of a long-lost son; 
greet the apparition of a phantom with the soli- 
loquy ‘ Bai Jove, here’s a ghost;” and stick our 
hands in our pockets under the influence of strong 
excitement. 

Whether therefore the mere modification of 
costume would bring Sheridan down to our day, and 
accommodate him to people who cannot cast their 
imaginations back into his, is very doubtful. That 
modern audiences cannot so think backwards, seems 
certain from the ‘fact that while on the one hand 
people have ceased to read Sir Walter Scott, it is 
thought on the other hand they would prefer the 
eighteenth century in trousers. 








AN ESSENTIAL OF MANAGEMENT. 





The rationale of Mr. Barry Sullivan’s inability to 
keep the Holborn Theatre open is expressed by the 
Graphic with some bluffness and more roughness. 
From our contemporary’s view of it, it seems Mr. 
Sullivan was a good deal overpraised by the press 
for his system of revivals. The press had no right 
“to encourage him in the easy, economical but 
inevitably fatal path on which he had entered,” and 
ought rather to have pointed out—what has actually 
come to pass. Well, post facto wisdom is always 
easy to cultivate, and everybody can now tell, by the 
result, that, as the Graphic puts it, “‘ an old master- 
piece is less attractive to the public than an entirely 
new work of second or third-rate merit.” That is 
to say, 2 manager who relies on second or third-rate 
merit may pull through, while one who relies upon 
the old master-piece mostly courts failure. 
That we have found out; and so has Mr. Sullivan ; 
and it is scarcely kind in the Graphic to adopt the 
pooh-poohing manner of the family monitor who 
meets every accident with ‘I told you how it would 
be.” Given the mistake of Mr. Sullivan’s plan com- 
mercially, is nothing to be said for the moral part 
of it? Are we only to praise what pays? Appa- 
rently the Graphie would have it so, if the sen- 
tences which follow expound a real rule of mana- 
gerial life. 

A play to attract audiences should be recom- 
mended either by entire novelty or by surpassing 
celebrity. Mr. Barry Sullivan always contrived to 
hit an unhappy medium, and cultivated a class of 
works at once old-fashioned and mediocre, which 
were about as likely to attract theatre-goers as a 
republication of James’s works would be to attract 
novel-readers. We admit the negative merit shown 
by Mr. Sullivan in not depending for success on 
such expedients as the introduction of real Hansoms 
on to the stage, or the exact representation of rail- 
way stations and houses on fire. But houses on 
fire, railway stations, and real Hansoms never, in 
themselves, made the fortune of the piece, however 
much they may have contributed towards it; and it 
is evident that a manager cannot promote a taste 
for genuine dramatic performances (which, we 
assume, was Mr. Sullivan’s object) by producing 
pieces which the public positively refuse to witness. 
The public insist on novelty ; novelty of an attractive 
kind if it can be had, but novelty at all events. 
The manager who is always providing something new 
for his audience, is the only one who deserves to suc- 
ceed, and (obviously) the only one who can possibly 
help to infuse new life into the drama. Indeed, we 
hold it to be a much more meritorious act on the 
part of a manager to produce boldly such works as 
the late “‘ Morden Grange,” or as the still living 
‘* Nightingale,” than to fall back on the plays of a 
past age, which have often been tried and often 
found wanting. 

Novelty is the only road of success. Produce 
‘* Nightingales,” ‘Tame Cate,” ‘ Shadow-Tree- 
Shafts,” ‘* Ethels,” “ Humbugs,” “ Red Hands ;” 
produce all the countless repertory of failures whose 
very names pass ftom recollection ; rather than do 
that which has been done before. This is the 
theorem. Now for the corollary. 

From a new play by Mr. Robertson much may 
reasonably be expected, but no good could possibly 
come from a revival of the ‘* Gamester.” 





where Robertson reigns ; and might well spare ono 
humble theatre for Bulwer. Perish the objection! 
There is but one writer who could have saved Mr, 
Barry Sullivan, and Mr. Sullivan let him go. So he 
went to the Adelphi and gave us “ The Nightin- 
gale.” 





MILITARY BANDS. 





A correspondent writing to a morning journal 
complains not unnaturally that the support of 
military bands should devolve upon the officers who 
are mulcted in ‘‘ band subscriptions.” The point 
he raises has some foree. 

Civilians, as a rule, believe they pay for the music 
that so often contributes to their amusement ; but is 
it not written in the book of ‘Queen's Regulations,” 
sec. 7, v. 37, that a band is essential to tho credit 
and appearance of a regiment? This may be true, 
but mark the deduction—therefore ‘every officer, 
married or single, is to pay for its maintenance— 

‘1st. A contribution on appointment ‘not ex- 
eceding twenty days’ pay.’ 

‘2nd. An annual subscription ‘not exceeding 
twelve days’ pay’—to be made in quarterly 
payments in advance.” 

Were these bands for our own amusement we 
ought to pay for them; but no— we cannot parade 
without them. A colonel who was found at the 
general’s inspection with regiment minus a band 
would be cashiered without benefit of clergy. In 
many cases we cannot bury our dead without paying 
heavily for our Dead March in “ Saul.” Is it not 
monstrous, then that the country does not pay a 
fraction to what is an “essential?” By a parity of 
reasoning, why not make us—the oflicers—pay for 
the rifles, which, I think, are also essential. 








= 


TWO CRIMINAL DRAMAS. 





The peccability of Judges of Instruction and the 
fallability of pieces, form a favourite theme with 
French playwrights. Magistrates may be brought 
with some show of reason on the Parisian stage as 
exercising a preponderating influenee over the 
accused hero’s fate, owing to the personal examina- 
tion of prisoners permitted in France. In this 
country it would not be reasonable to represent a 
police magistrate beginning with the distracted 
heroine for her love in consideration of the dis- 
charge of her sweetheart: in France, however, his 
is a common situation. The criminal drama is 
always moreover less in vogue with our neighbours, 
Two representative plays of this type are ‘ L' Affaire 
Lerouge” by M. Gaboriau and “ Un Arrét d’outre 
Tombe ” byM. Alphonse Pagds. There is one situa- 
tion in “ L’Affaire Lerouge”’ for which the author 
deserves credit, and which has its origin in the right 
of the juge d’instruction to question a prisoner as to 
the employment of his time, and to regard him as 
contumacious if he refuses, for no matter what 
reason , assigned or not assigned, to reply to these 
inquiries. A., unobserved, got over a wall on a cer- 
tain night to commit a murder; but B., A.’s brother 
is accused of the murder, and it appears from the 
soiled, rubbed, and torn condition of B.'s trousers, 
from the size and make of his boots, which have 
left their imprint on the mud of the critical spot, 
and from other significant details, that he has been 
recently climbing some wall, and probably the wall 
in question. Moreover, B. was away from his home 
before and after the hour at which it is known that 
the murder was committed; and in regard to that 
very period, and that alone, he refuses to account 
for the employment of his time. The fact is that B, 
had that evening been favoured with a secret inter- 
view by the lady of his affections; and he prefers 
incurring the grave suspicions of the juge d’instruc- 
tion to betraying the confidence which this lady has, 
by implication, reposedin him. Ultimately the juge 
Winstruction, who is himself in love with the 
lady, hears the story of the secret interview from 
her lips, when, the said judge being repre- 
sented as a gentleman and a man of honour, and 
M. Gaboriau being unable to think of any fresh 





One might say that we have enough theatres already 





combination, the situation gradually clears itself up, 
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and every one is made happy except the actual 
murderer, who, however, retains the privilege of 
self-destruction, and in the M. 
characters in a similar 
predicament (‘* L’'arme invisible’), does not let 
them off quite 


end exercises it. 


Féval, having placed hi 


40 easily. His examining judge, who 


is not a black character, but a brilliantly white | 


character marked with a few black specks, refuses 
to let his prisoner off, well knowing him to be inno 
cent, unless the 
her $ ide loves 


lady whom he loves, and who on 
the prisoner, consents to become his, 
the judge’s wife. Thereupon the lady gives the re- 
quired promise, and the prisoner is set free, when 


something occurs to make 


judge suspect that his betrothed means to take poison. 
He rushes in quest of her, finds herin company with 
her lover, the late prévenu, sitting at a table on 
which stand two glasses and a bottle containing | 


poison fortwo, fills one of the glasses 
the himself. 
highly-wrought situation and the effective escape 
both new 


Alphonse Karr's in which a couple of lovers, being 


to you,” and drink contents 


from it are There is a pleasant novel of 


under the impression that each of them are bound 
to marry some one else, prepare to die, and are 
about to 
appears to say that it is all right—the gentleman 


swallow poison, when a guardian suddenly 


whom the lady was to marry being the one who 
But 
let such a difficulty be serious, and there seems to 


actually holds her hand in his and conversely. 


be no more effective way out of it than by the sudden 
self-sacrifice of the person by whom the difficulty 
had been created and was being maintained. 

The subject of * Un Arrét @outre Tombe” 
fetched but decidedly ingenious. 


is far 

It is not at all sub- 
ridiculous—a proof, 
perhaps, that the ridiculous and the sublime do not 


~ lime, and it is very nearly 
lie quite so close together as is commonly supposed. 
Of course a gentleman has fallen in love with another 
He has even made a formal de 
claration to her, and has arranged with her and 
fixed the date of an clopement to America. <A letter 
never intended for his 


band’s hands. 


gentleman's wife. 


perusal falls into the hus 
He keeps his temper; but the day 
before the elopement is to take place he detains the 
Jover who has come to visit him until a late hour, 
then upsets the furniture in the drawing-room’ 
makes his finger bleed, and sprinkles the walls and 
floor with blood, goes out into the garden, the blood 
dripping all the way from his finger, jumps into a 
well, and, as he does so, cunningly cuts his throat 
with a knife belonging to and bearing the initials of 
his treacherous friend. The circumstantial evidence 
against the treacherous friend is so strong that the 
wife, or rather widow, believing that he has mur- 
dered her husband, has a fit and loses her senses. 
The husband had 
foreseen such a result, and had caleulated upon it. 


That is as it should have been. 


In the presence of so much evidence of time, place, 
and circumstance, strengthened by the existence of 
an adequate motive, and by the fact that the wife 
herself him 
the lover is condemned by the jury, and, in the 


regards as her husband's assassin, 
absence of all proof of premeditation, is sentenced 
The deceased hus- 
band, however, was a just man, and thought two 


to penal servitude for life. 


years’ imprisonment with hard labour ample punish- 
’ Accordingly he had 
taken the precaution of writing a letter and entrust- 
ing it to a friend, with an injunction not to open it 
until two years after his death, in which the whole 
truth of the matter is set forth. He had taken the 
only means available for ensuring to the man who 
had robbed him of his wife and inflicted upon him- 
self the greatest possible outrage, such a punishment 
as would have been thought light if the offence 
committed had been common theft or forgery. 
Viewed in this light M. Pagés’s horrible little story 
may be looked upon as a satire on the inconsistency 
of the law. 

The author of “*‘ Un Arrét d’outre Tombe” claims 
for that work the honour of being the first born 
among the criminal dramas specifically entitled to 
such a designation by its form; for, though not 
published until 1868, it was written and deposited 
at the office of L'Opinion Nationale in 1863 before 
“ Le Drame de la Rue de la Paiz,” and long before 


ment for his wife's seducer. 


the conscience-stricken | 


, Says, ‘ Here's | 


The | 





| 
“ L’ Affaire Lerouge,” &e., had seen the light. First 
or not, we should have been glad to think that ‘* Un 
Arrét doutre Tombe” was the last of these sad pro- 
| ductions, which, for the most part, must be less 
diflicult, we should think, to write than they are to 
| read, 





PenevoLrent Funp or tHe Sacred Harmonic 
| Socrery.—On Tuesday evening the annual general 
meeting of governors and friends of the above 
unobtrusive charity was held in Exeter Hall, The 
chair was taken by Mr. D. Hill, treasrrer, in the 
absence (from ill health) of the president, Mr. J. N. 
Harrison. The chairman regretted the indis- 
position (he hoped only temporary) of their 
honoured president, which had for the first time 
prevented him from occupying his accustomed seat. 
He also lamented the absence from ill-health, not 
of a serious character, of their constant and judicious 
friend, Mr. Brewer, whom he eulogised not only as 
the founder of the Sacred Harmonie Society, but 
as having been greatly instrumental, through his 
learned researches into ancient records, of reviv- 
ing and expanding the insignificant Carpenter's 
Charity, which now takes a prominent position as 
the City of London School, and is one of the most 
|important educational institutions of the period. 
Mr. Puttick, honorary secretary, read a report of the 
state and operations of the fund. He stated that 
the sum of £147 had been expended in relief: that 
the total income of the charity was £176, with 


| an invested fund of £2850 New Three per 
Cent. Stock. Mr. Black suggested the formation 


of a supplemental committee of ladies as visitors. 
Liberal contributions were announced from the 
Duchess of Northumberland, Mr. R. K. Bowley, Mr. 
J. N. Harrison, and others, in response to an appeal 
to increase the Invested Fund. Votes of thanks to 
the chairman, committee, and officers concluded the 


business of the evening. 

G ENESE & CO., International Dramatie and 
N= Musical Business and Purchasing Agency, No. 2, Irving- 
| place, New York (adjoining the Academy of Music). ° 
| Kstablished for the transaction of business of every descrip- 
| tion on behalf of Managers and Artists in this country and in 
| Kurope 

Artists coming from abroad, who will advise us of their 
probable wants, will be met ou their arrival and furnished by 
us with advice and every accommodation they may require. 

Our business arrangements are most complete in every depart- 
ment, and our organisation will be found THe Mos? RELIABLE 
AND EXTENSIVE in the United States References ; Steinway 
and Sons, Albert Weber, Max Strakosch, Max Maretzek, J. 
Grau, H, D. Palmer, Henry Jarrett, H. L. Bateman, &c. &e. 








Price 12s., in handsome gilt cloth, red edges, 
THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Toe Rev. I. POWELL METCALFE., 


The Music Selected and Revised, 


Anp an Iytropuctory Essay on tar Rise anp Progress or 
THe Rounp, Catcu, anno Canon’ 


Aso BrocrarnicaL Notices Or tax Compossns, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 
NURSERY RHYMES; 
WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 


EDWARD F. RIMBAULT, LL.D., F.S.A., &c, 





Lonpon : 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





Just Published, Price 4s., 


‘THE cURRAGH CAMP WALTZ 
By E. DE SELVIER. 


Caamen & Co., 15, Westmoreland-street Dublin. 





ASLAM’S FIFTY SACRED MUSRCAL oa 
of Greek Jewish German panish an 
Rossin Ttalian other origins. 


Price 1s. Crown 8vo., cloth, gilt edged. 
Caamun & Co., Nissut & Co., and Hamiutos & Co. 











BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire, 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





Price 3d., 


“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 


JAMES F. SIMPSON 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 





EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT 
Post Free 25 Stamps. 





Lowpox ; 
CRAMER & CO. LIMITED, 201, REGENT STREET 
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Just Published, price 4s. ; 

THE 

BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
C. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHANTS FOR THE MaGyiricaT anv Nuxc Dimirtis, AND 
Responses FoR ADVENT AND Lent, 


As sung at All Saints; 
WITH FOURTEEN NEW 


by post, 4s. 4d., 


DOUBLB CHANTS, &c, 





on don: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTBR OF THE FOUNDLING MOSPITAL?: 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recenr Srreer; 
HAYES, Lyatx Puace, §.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Holy, holy ! (Redemption). Where’er you walk (Semele). 

Lord, remember David (So- | Angels ever bright and fair 
sarmes). (Theodora). 

Pious orgies (Judas Mac | Lord to Thee each night and 
cabseus). day (Theodora). 


No. 2. 
we layeth the ey Tis liberty 
‘ome, ever sm: liberty, Ha fair. 
liberty 1 8 y: | Ppy 
No. 3. 


What’s Sweeter than the new- 
blown Rose ? 
Wise Men flatt’ring. 


e was Eyes unto the Blind. 


Shall lon Mamre’sfertileplain. | 
O magnify the Lord. 


No. 4. 
Love in her Eyes. | Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 








CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 











CRAMER & CO. LIMITED, 201, Regent Street, W. 





RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 
WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘““THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROP RI ATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d, ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLATX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s, 6d; by post, 18. 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL 


and other 


and PICTU- 





MAGAZINE: 


AN ILLUSTRATED MONTHLY. 


INSLEYS’ 


__ PRICE ONE SHILLING. 
N EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol, 


8vo. 
RAVELS IN CENTRAL AFRICA, and 
EXPLORATIONS of the WESTERN NILE TRIBU- 


TARIES. By Mr, and Mrs, PETHERICK, 2 vols,, 8vo.; with 
Maps, Portraits, and numerous Illustrations. 


XPLORATIONS of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 


— Mines, By Capt. R. F. BURTON, F.R.G.S., &e. 
vols. 


LACES AND PEOPLE: being Studies 


from Life. By J. C. PARKINSON, 1 vol., cr, 8vo, 


HE LILY AND THE ROSE: a Novel. 


8 vols, 


(‘TRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTH MER, 











8 vols. 

RE <QU E, on Sonat, a {stria, and Styria ; with a me 

Visit to Montenegro. és. ; by post, 63.’ 4d. ALENTINE FORDE; a Novel. By 
TEXT EMBLEMS: a series of Twelve beautiful CECIL GRIFFITH. 8 vols. 

Designs, by Dalziel, ge | as many passages of Holy ——————— 

Scripture. 2s. ; by post, 28. 1d. , HE ROSE OF JERICHO.  Trans- 
THE PRIMITIVE LITURGIES (in Greek) of 8. lated from the French. Edited by the Hon. Mrs, 

MARK, 8. CLEMENT, S. JAMES, 8. CHRYSOSTOM, | NORTON. 1 vol. 

and S. BASIL New and Second Edition. 6s.; by post, —_— “ 

6s. 4d. ' AISIE’S DRE AM: a Novel. By the 
THE TRANSLATIONS of the PRIMITIVE ; Author of “Recommended to Mercy.” 8 vols. 

LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHKY- - - 

SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. BERON SPELL: aNovel. By EDEN 


THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- Help). 88.3 ha post, 3s, 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. 1, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GO D: ” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 94d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. KE. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
M ret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of ‘“‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 28. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German, With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 5. Barnabas’, Pimlico, 1s, 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s, 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On PrespytTertantsm and Invinarsm. 
Vol II. On Anasaptism, the InpEPENDENTs, and the QuAKERS, 
Vol. If, On Meruopism and SwepgensorGians. 
Each 3s, 6d. ; by Post, 3s, 10d. 
Vols. TV. and V. On Romayism 2 Vols, 
by Post, 4s, 10d, 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Princi ao of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop, 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 


being the Sequel to ‘‘Tae Brste anp its Interpreters.” 
8s. 6a. ; ; by Post, 3s. 10d. 


Each 4s, 6d. ; 


THE BIBLE and its INTERPRETERS. The 
eg Roman, and Literary Theories; the Truth. By 


W. J. frons, D.D., Prebendary of St. Paul’ 8, 38. 6d. ; by 
post, 88. 9d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90."—British Magazine. 78.; by 
post, 7s, 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 48. ; by post, 4s, 8d. 
THE LITURGY of the CHURCH of SARUM, 

ae peepee Preface by Rev. T. Carter, 7. ; by post, 
8 
INCENSE “After the Accustomed Manner,” 
agreeable to Re ure and Antiquity, and the Law of the 
Present Eng’ urch, 1s. ; by post, 1s, 1d. 
OSWALD, whe YOUNG ARTIST. A Tale for 
Boys. Is. 6d, 3 by post, 1s. 8d. 


J, T. HAYES, Lyall Place, Eiaton-square, 8.W, 








St. Leonards. 8 vols. 











OVE STORIES OF THE ENGLISH 


WATERING-PLACES. 8 vols. 


ARTHA PLANEBARKE: a Romance, 


8 vols. 
EE WIFIE. pen Novel. _ By “ROSA 
NOUCHETTE CAREY. 3 vols. Ss wie x 
H@BE’S MOTHER: a Novel. By 
LOUISA ANNE MEREDITH. 2 vols. 
EATHFIELD HALL: aTale. By 


HANS SCHREIBER. 1 vol. 


TONS Leas BROTHERS, 
CATHERINE STREET, STRAND, 
NEW AND POPULAR PIANO PIECES. 


“LA BONNE-BOUCHE,” 


AND 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 








eres 





Price 48. each. 





oa & CO. LIMITED, 201 REGENT STREET, W. 





NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 





MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


: CRAMER & CO.’S 
SACRED MUSIC. 








ad, 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Bight books, arranged for the pianoforte by J. G. Call- 
ON. J stn, Haya Selections from Handel, Mendels- 
dp, Levens Ca | Wallace, and 

ft Se a “inet 8 . 

mas Containing SeleGitons from Chorubln 
ozart, Rossini, Haydn, Marcello, -. 
5 

, ” ’ Duet 6 0 

No. & Selections from ‘Auber, Mozart, 
ess, Balfe, Macfarren, and 
Sacred Half-hours with Gounod rs Bolo 4 8 
Tet ete ee eee 5 0 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


(\BAME v8 CELEBRATED TUTOR for the 
/ : PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key 


Y\RAMER’S SECOND BOOK, containing Scale 

) YVassages, Kasy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


RAMER’S THIRD BOOK. Containing little 
J Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &e. 
YRAMER’S FOURTH BOOK will contain 
J * Recreations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
objecta. 
RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
ollowing Book. 


YRAMER’S SIXTH BOOK. Selections from 
\ the simpler Works of the Great Writers—Haydn, Mozart, 
seethoven and Mendelssohn, for entering on which the pupil 


will have been in a great measure prepared by the practice of the 
studies in Book 5. 


RAMER’S SEVENTH BOOK. Studies com- 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 


/ with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


((jSaMERe NINTH BOOK. Advanced Studies 


ont from Cramer and the Standard Composers for the Piano- 
orve, 


RAMER’S TENTH BOOK. 
School—Thalberg, Chopin, Gounod, &c. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


——- TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 


The Modern 


Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE, 


IN PROGRESSIVE 


BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 


(BAMER'S VOCAL TUTOR, containing the 


Rudiments of Music, and the Necessary Instructions for | 


RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 


the Perfect Cultivation of the Voice, with Appropriate Exercises, | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. | Contralto, Tenor, Baritone and Bass Voices. 


Useful for school and class (caching. 


Oye SECOND BOOK, containing 


cises, Solfeggi, &e., in the Advanced Keys, Songs in Two 


and Three Parts, with Observations and Illustrations from the | 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | 
| Smart. 


C* MER’S THIRD BOOK, containing Exer- 
cises, Solfegei, &c., aoe selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 


RAMER’S FOURTH BOOK, consisting of | 


Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


YRAMER’S FIFTH BOOK, containing Exercises 
J and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 
RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers, 





: } 6. EIGHTH BOOK, containing Obser- 
Exer-| \/ 


vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 


RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of Singing (concluded), by Manuel 


Garcia, Grand Selection: Song by Beethoven, Duct by Mac- 


farren, and a Trio by Wallace. 


RAMER’S TENTH BOOK, containing Ad- 


vanced Solfeggi from the celebrated works of Crescentini, 


Paer, and Pelegrini ; and a Selection from the works of Sir Henry 


Bishop. 


Ogee ELEVENTH BOOK, containing 


celebrated Trios from popular English Operas. 


RAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Geunod, Balfe, Sullivan, 


David, Arditi, Levey. 





Lonpoy: CRAMER & CO. LIMITED, 201, Recent Srreer, W. ; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER’S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 


Price SIXPENCE. Free by Post for SEVEN Stamps. 


Lonpow: CRAMER & CO. LIMITED, 201, Recent Srazzr, W.; 
Ann SIMPKIN, MARSHALL & CO. 











CRAMER’S 
NEV 
GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 


ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 
HE improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie; 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :-— 
‘‘The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness o1 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says:—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘'The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—“ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Bnricuton: West Street. Dustin: Westmoreland Street 
Betrast: High Street. 

May be had of Woon & Co., Edinburgh; and J. Murr Woop & 
Co., Glasgow. Mitsom & Son, Bath; Smita & Son, anv 

Hime & Sox, Liverpool, and Birkenhead. 








svUuSsT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


ORGANIST OF HE FouNDLING, AND LATE OF ALL Saints, 
MarcGaret STREBT. 


ARRANGED FROM “THE BOOK OF COMMON PRAIS 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 








(= ER’'S NEW PIANOFORTE SOLOS. 
Deux tnprosmpuns pourle Piano, Composée par * d. 
Charles Hallé .......0 cece cc eecesceeeeeeeees 
Caamen & Co, Limited, 201, Regent-street, W. 





Caauas & Co, Limited, 201, Regent-street, W. 





Y\TELLA. Nocturne. By T. M. Muprie. 3s. 


Cuamun & Co. Limited, 201, Regent-street, W. 





Roe BLANCHE WALTZ. By W. ©. Lever. 
Bolo 4s, Duet bs. 


Caaman & Oo., Limited, 201, Regent Street, W. 





Manure. Mazurke. By 7. M. Muvr.| 
Price 3s. 


CRAMER'S NEW SONGS. 


| (\H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Montcomany. Music by 
| Kuantan Pur. 28. 6d. 


Caamer & Co. Limited, 201, Regent-street, wv. 


W. OC. Lavay. 4s. 
Cuamaun & Co. Limited, 201, Regent-street, W. 





Caamua & Co, Limited, 201, Regent-street, W. 


‘ADED LEAVES. Words by L. H. F. pv 
iy Tranzavx. Adapted from a melody of Paul Henrion by 


AK TENDER WORDS. Sung by Mrs. 
oward Paul. 3s. 


S*k 





HE PEARL. A Souvenir. Words by L. H. F. 


pu Tsansavx. Music by Bonpass. Price 3s. 
Caamua & Co, Limited, 201 Regent-street, W. 





INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. Illus 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W. 
69, BOLD STREET, LIVERPOOI 
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SONG 8&8. 


ere, J, P. 


Angel land ...... 


A Voice from the Ocean | B cot eee eee aoc cei 


Calm and storm (A Contrast) 


Daughter of the Snow (‘ The Snowdrop’ ’) 


Go, forget me 


I would I were a child ag again. st Rey 5 eg ee ee se 


Land of my love . 


Little cares the Robin. Song (s). (Sang by Malie. 1. - Gillies 


May time (s) 


Parting, The (Her I last words at) ws ves vs NE ehn0'ce 0. bs 00'0g 
Rocked in the cradle of the deep (n) 


She wore a wreath of roses .. 


Why chime the bells so merrily (r ‘he New Year’s come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in Cand 0 reer rr 


Lily Graeme. Scotch Song .. 


Little Golden Hair — Venice) in D and E (s E (s “ae me a * a 


Regret thee | 
Separation 


Day is done, The .c) 


Do you think of the : days tl that are gone, J Teanie.. 


Hopes of my heart .. 
- the sunny hours of May . 


I dream of thee at morn, pene ") sesensseanensnence 


Ditto, in F (c) . 


I'll tell you why, I'd like to be ‘a rose. 


I stood beside a streamlet (c) . 


Look from thy lattice, in nhs n) severe anes ance nse nse e 


Ditte,inD ... 
Miunesinger’ 8 dream a): 


Magic of a Flower, in F .... Rae ae 


Ditto, in E flat (B) . 
0 do not chide MRO oo... 
O d Love and the new, The . 


O tell me, shall my love be as oe EE ra te ei. 


Paquita, in E flat (1)... 
Ditto,inC .... 


Pure 
Rose of May ....... 
Rhine Maiden, The. 


Spinning Wheel, The (c 3). ROTC RO BIR 
Sir Brian the Bold eee or 


Soldier’s Wife, The .. 


Summer night ! silver light beautiful night i hand 


and F 
Tell me, sweet Zephyr | (c se. ‘ 
The Broken Ring. Song (c) 
Thinking of thee (c) 


Through every po a ges change (c ‘ce ) 


‘Two names, The . 
Waiting for the Spring (c ¢) 


Young Emmeline (Priez pour " Elle) (ce) :: 
HATTON, J. L. 
A maiden stood upon the shore (s), yee by Mdme. 


Parepa) .. 


Messenger, The, (B), (sung by Pischek) « 
Cariole, The, or Christmas sleigh ride . 


Revenge (), (sung by Stau 


~ . 

Come live with me, and be my love, ‘inB flat (a) « 
Ditto, in G, (sung by Signor vy ee 

Good- -bye, sweetheart, good-bye, in C . 


Ditto, in E flat (7 


Tlow proudly they'll hear of this ‘at home... eecee 


King Christmas (B) . 
Man of War (2), (sung by Herr Form 


Under the greenwood tree, in F (Robin Hood) (2) 
(sung by Mr Sims Reeves 
Who bringeth me fresh flowers a, 8 a 


Ditto, nE flat, ( 


I dreamt I was a — — 
Pauline’s Song.. eee cccccce 


Sing no more .,.....4. 


The Cariole wecsuveeesananacavanseseanens ‘om 


The Bridal morn.. Sibirks eee 


SULLIVAN, ARTHUR s. 
ba Ay the bee sucks (from aagneers hed wee ”) 4 


Ditto in B flat (sung by Miss Bani)... 
Bride from the North ..........6+- 


GOUNOD. 





Bear him forth (“‘ Irene”) in E (s 


)s. 
Courtly dove, in A and G(a), (sung by Mame. Sherrington} 
Fair the rose of love is blowing (‘‘ Irene”) in B and @ ® 


ye than the mornin; 


g- 
ter in his lowly state irene’ in D and € 8 
For faa 4 H) A and @ 


of gold he feft me (‘“ 
and gray, in F an 


and D 
Hast thou seen the young day ig (“Irene 


flat and C (s) . 
Hero to Leander, in D and GC. 
Lark Song, The, in A and C (s) . 
Le Soir. P 


Dit, ne a 


rithee give me back my “heart, ‘inG is) . 
Ditto, in F (sung by Mdme. Pareps, sone 


Remember me. 


mital, in F minor (t)............scss.ss0s0eneee 
Ditte n E minor, with simplified ‘ecompaniment i, 


(sung by Mr. Sims Sarees .. 
py ae 
When 


eeeeeeeene 


we are parted (2)... a 

LONDON: 

CRAMER & CO. LIMITED, 
, REGENT &TREET, W. 


IGRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 





CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


be Oo RO BD CO GV EO NO COSCO OOF 


aon occ 


ewocw co 
coooo 


SMART, 3 -. & 
I INT ooo ingncisdn saekeidioeabanee 
Charge, Chester, charge (b ners abdipreaaamaeeete oe cece 





Priez ur Elle (You! Emmeline) (c reer 
to beast shall a) ‘again, hy ui eanaioucia< 









PORDOCORODO RSE RD BO CO BO BO BO BO NO BO PO OO BS bo PO OO PO PO OS bo PO bo Sb tO BS 


AOASHOALRA SCARDABRMABSRAAGAAABAAAAAS 


BD bO BO BO CO BO CO bO BO bo BO BODO bo bo be Co bo GO to 
ABMAROHOCASARAWMOAAVROSIOSH 





conor 
SaQn 


mcr ccc a cect 


Tere Cee eee ee eee eee reed 


~ % ‘oesie de A. Lamartine. English’ vow a 
she alone charmeth m my sadness, in G and E @).. - 
EEE SAL, ** 


A Day-dream, 
Di in) ae Uy ai. ini 


ceo conc ooosooo 


cece 


but sleep .. 
, in B flat and © ( 


oe. ree Dee ENe S 
coe @aco ocoacoesesoo 





Post free for SEVEN Stamps. 





No. 1—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 

Alice Gray. Be mine, dear Maid. 

Rock'd in the Cradle of the} Welcome me home. 
Deep. Cherry ripe! 

The Anchor's weighed. Long, long ago! 

The Thorn. Isle of Beauty. 


I'd be a Butterfly. Beneath the Willow Tree, 
Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marehing| Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa. Rock me to aon, 2 Mother, 

Come home, Father! os of the Sea-sh 

Mill May. Wait for the eo 

Beautiful Isle of the Sea. 


No. 8.—SIX DUETS. 








Evening Bells. Lassie, would ye love me? 
phy ors . — — — Mother, guide 
ell upon . 
The Exile of Erin, ¥ — 
No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye, Alice. 


The convent cell, The rose that opes at morn. 
Sweet Spirit, hear vA prayer. | A lowly youth. 
Mary, on’t forget m The dawn is breaking o’er us. 





When Morning’s ht is break- Come, smile again. 

ing. ug Norah, mess don’t believe 
Bonnie Kate. them. 

No. 5.—12 SACRED SONGS. 

The Dove of the Ark, ay Day will I give thanks. 
Hymn of Eve. Ere Infancy’s Bu 
David Singing before Saul. The World of C 
ga Sia a ea 

ratitude. an le ejec 
Bethlehem. 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When » este. from dear Hebe. Fag the ear’ waters roam. 


Water parvea frum bd + St like love is yonder 
a there a heart that 
ved. There was a jolly Miller, 
The Vicar of Bray. Love is but an April day. 


o ae. pet woman’s heart is} Ere around the huge oak, 
bought, 


No. 7.—12 SONGS BY SCHUBERT. 
bape flowers their buds are My is but .  ueead day. 


closing. sweet to thi 
Hark ! the lark. Dear mother, i — chide me. 





Thine is my heart. A Warrior I am. 

Weep not for friends departed. | The Tear. 

Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria, 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 


7 Gone are the Days. 
nard Times, come again no| Lottie in the Lane. 
more. Ring de 0. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs. Maggie by my side. 
Nelly was a Lady. News from Home. 
Beautiful Star. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


Gipsy’s Home—“ J In that Devotion—“ Matilda...” 
Hea ed et Maid of the Silv’ry Mail— 
Only a Ribbon—“ The Sleep-| ‘The River Sprite.” 

ing Queen.” My Bud of May—‘“ She Stoops 
Gone is Oo eee from my| _ to Conquer. 


heart— 
Keep thy Heart for me—“ Rose| _“ Punchinello.” 


of Castille. ~~ Watched him — ‘‘ Hel- 
‘, miss me—“ She Stoops 
ay When the Elves at Dawn do 


uer.” 
For Her Sweet Sake—‘‘ The pass—‘‘ Amber Witch.” 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—Ist. Ser. 


The Mermaid’s Song. 
Recollection. 


Par from thie throbbieg Bose. 
Mother bids me bind my | Fidelity. 





No. 11—HAYDN’S CANZONETS—2np. Ser. 


Sailor’s Song. She never Told her Love. 
The Wanderer, Why Asks my Fair One? 
Sympathy. Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
sy a fe a ee 
My Mem’ry turns Fond- = 
*thiuk not Love is light as te 
The Little One that died. 
Dale. 


Lillie 
Ue Ne 


ape hy ~ 
John Brown lies mould’ring in 
the Grave. - 











O breathe not his name. 


The meeting of the waters, 


Believe me, if all those endear-| Lesbia has a beaming eye, 


ing young charms, 
Love's young dream, 
Go where glory waits thee. 


The — that once through 


Tara's halls, 


The last rose of summer, 
The minstrel boy 

The valley lay smiling. 
Erin ! the tear and the smile. 
By that lake. 


Rich and rare were the gems) ew thy young days 


she wore. 


No. 14.—6 SACRED DUETS 


O give thanks. 


Jerusalem the Golden. 


Hast thou cheered the broken- | The Pilgrims of the night. 


hearted. 
Nearer home. 


Graceful Consort. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 
While the lads of the village. 


The last shilling. 
The Sailor's journal, 


Farewell, my trim-built wherry! | Tom Tackle. 


Jolly young waterman, 
Ned that died at sea. 
Poor Jack. 


No. 16.—12 SONGS 
J. 2 


I’m afloat. 

She wore a Wreath of Roses, 
Life on the Ocean Wave. 
Pretty Dove. 

Woodman, spare that Tree ! 


Why chime the Bells so merrily? | 


The Ivy Green, 


The constant Sailor. 
Lovely Nan. 
The Greenwich pensioner. 





BY H. RUSSELL AND 
KNIGHT. 

| Poor Rosalie, 

i'The E migrant’s Farewell. 

| Shall I sing you a Song of the 
| Past? 
F he old Sexton, 

The young Savoyard, 
| 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 
Estelle. 


| Thy mem'’ry comes like some 
| sweet Dream. 


Are you coming, bonnie Annie?, Why do | love thee yet? 


Come out with me. 

They have given you toanothe 
Blue eyed Nell. 

I can know thee no more. 


Grace Darling. 
r.| Laurette. 
| Whistle, and I'll come to you 
| my Lad, 


NO. 18.—5 SONGS BY BISILOP. 


Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart. 


Hid me discourse. 
The Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, wi 
rock me to sleep 

The old Pine Woods, 

Louisiana Bell. 

What is Home without 
Mother ? 

Lucy Lee. 

Gentle Nettie Moore. 

De ole Kitchen, 


No. 20,—SIEXTEEN 


The Campbells are comin’ 


ll} Under the Willow she's sleep- 
ing. 

Sweet Love, forget me not, 

Old Bow Ridley. 

al The Song of the Rose, 

Kingdom coming, 

Why am Iso happy. 

Ridin’ in a Railway Keer, 
Keemo Kimo, 


SCOTTISH SONGS. 


Yo banks and braces o’ bonnie 


O Nancy, wilt thou gang wi’ me? Doon. 


Annie Laurie. 

Within a mile of Edinburgh. 
I'm o’er young to marry yet. 
Auld lang syne. 


Duncan Gray. 

O Charlie is my darling. 

A highland lad my love was 
born, 


O, my love is likea red, red rose, | Green grow the rushes, Of 


Comin’ thro’ the rye, 
John Anderson, my Jo. 





Auld Robin Gray. 
Roslin Castle, 


No. 21.—SIX SEA SONGS. 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


The Deep, Deep Sea. 
The Last Watch, 
Outward Bound, 


No. 22.—TEN ITALIAN OPERA SONGS 


O thou fair and tender blossom. | In whispers soft and light. 


Childhood's fair Dream. 
The Troubadour’s Song. 
Oh Summer Night. 

Calmly the Day is dying. 


Coo! ae, the Gentle Dove— | Gaily thro’ Life wander, 
| No. 23.—12 SONGS 


Home beloved. 

The Mill-wheel. 
True unto Death. 
The Forget-me-not. 
Merry and wise. 
May Morning. 


To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended 


OF THE RHINELAND. 


The Lockamith's Apprentice, 
The Rhine Song 

The Vi let and the Maiden, 
lago's Toast 

My Pipe 

The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. 
A little mor» Cider. 


Willie’s on the dark blue Sea, 


Old Aunty Neal. 

Susan Rayne 

Softly falls the Moonught. 
Kiss, but never tell. 


Tet me kiss him for hie 


Mother 
Nelly Bly. 
Core ‘ia Cob, 


She cst in the Valley 
Golden years, 
Where haa Lula gone ? 


Oh Willie, we have missed —_ with the li,ht-brers 
al 


you. 


Lonpow: CRAMER & 00. LIMITED, 
201, Reoxznt Sturet, W. ; 
SIMPKIN, MARSHALL & 00. 
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poo 
Mopurte. CAROLA. 
Site. FOLI. 





Conpuctorn: Mr. HENRY LESLIE. 








| Accompanist: Mr. J. G. CALLCGOTT: ° 
| 
’ 








PROGRAMME. 
PART I. 
GRAND MARCH—“ Le Prophéte © poi cei tticavitel étecddodchotons epeeniensian Meyerbeer. 
: GREE" BEAT DAT ” ccccssicistocdacnsthidandittbescs s0s<2seeecetissssbeedehedeess saseoseune G. A. Macfarren. 
Sopr: ano Solo—Malle. GAROLA, ripe ee 
1, Cuorus—* The Choosing of the Queen.” ~ 
2. Cuorus—* The Hunt’s up.” pee ; / 
3. Recrratrve—“ The Queen’s fara 
4. Soro ann Crorvs—* Reantiful May.” 
i 5. Coorus—* The ‘Revels.” _ 
SONG—“ Nasce al bosco’’......++ ecocetidaad TS Pe A le ceccdceccbovccdeoctedvebesdtad MORN. ee 
Signor FOLIL. 
ATR —T wilh extel Thee” (* Bi") © stcaticcissstacecs.Sovecssesecbececdes: cocvsccecdcccesessssabesss” CON 
Mdlle. GAROLA. 
OVERTURE—* Oberon - SOOO e ee eeeeeseeeseeees seveeerees Ceeeeeeeseeeeeeees TRITTTITI IIIT TTT Th Weber. 
PART. IL. 
ge GS eee an St er em Fie pee sccovevesee Deethoven. 
A.iecRo con Brio. AnpANTE con Moto. ScHerzo. Finate. Marci. 
SONG—“ They. ask me why [love her” ...,..ccc.ssccccccsscccccccccsccccccscccocccsecs sscsceseeses Arditi. 
Signor FOLI. ; oot 
CHORUS—* Trumpet blow ” (“ Irene”) ..occeceeeeesss pecscecessesedse scoccvcvecccccscosessbbese sss GOUNON 
Pe EP Be i I doc coc ccnsonnneddacecandnahers dec ccssnceaabedensaateehtieaauenntassineiaaa Mozart. 
Mdlle. CAROLA and Signor FOLI. 


OVERTURE —§ Geedlaunre: Tall? essciekveeets ved cics loateeleleoceedsscicedis vopdonseceoecerence ee... Rossini. 





The Chorus will consist of the Members of Mr. Henry Leslie's Festival Choir. 
On this occasion the Band will be very largely. increased. 








Doors open at 7, to Commence at 8, and Conclude shortly after 10. 
Popular Prices of Admission, viz., 1s., 2s., 8s.; Reserved and 
Numbered Seats, 5s. 


All communications relative to these Concerts to be addressed to Mr. Woon, 201, Regent Street. 


Tickets at the Handel Festival Ticket Office, 2, Exeter Hall; Cramer & Co., 201, Regent Street, and 43, Moorgate 
Street; Mrvomei., Royal Library, 33, Old Bond Street ; ocK & Co., 63, New Bond Street ; Kern, eee 
and Co., : 48, Cheapside ; ALFRED Hays, 4, Royal Exoffedde Spuldings ; and at Mr. AmBrose Austin’s Uni 
Ticket Office, St. James's Hall, Piccadilly. 























— onal vl , 1870, 
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PRELIMINARY ANNOUNCEMENT. 
SATURDAY EVENING ENTERTAINMENTS, 


ST. GEORGE’S HALL, BRADFORD. 

The Public is respectfully informed that arrangements have 
been made, with a view to meeting a want which has long 
been felt in this populous town, of roviding Cheap Rational 
and Popular Amusements during the Winter Months. It 
has been determined to make the experiment by giving on 
every SATURDAY EVENING a Series of CONCERTS and 
other PERFORMANCES of an amusing and cheerful character. 
Care will be taken to exclude all subjects of an objectionable 
tendency, and it is hoped that the effort made to provide a 
healthful recreation for the Public will meet with a correspond- 
ing support, and ultimately tend to the permanent estabish- 
ment of the Entertainments. The arrangements will be under 
the management of Mr. C. Oxiivier, to whom all applications 


respecting e ements are to be addressed, stating terms and 
the nature of the performance. 


4, Exchange-buildings, November, 1869. 


BasProup, ST. GEORGE’S HALL.—SATUR- 
LJ) DAY EVENING ENTERTAIN MENTS.—Mr. C. Ollivier 
will be happy to hear from any Concert Parties, or others, 
porias bo parma st = a pees and amusing character. 

ms, nature of the formance, to be . 
Exchange-buildings, Bradford. Bag = 7 








R. GREENHILL begs to announce his Second 
Annual Concert for Feb. 21st., at the Beethoven Rooms. 
Vocalists : Mesdames Robertine Henderson, Annie Hall, Julia 
Elton, MM. Greenbill, J. Bushelle, and Miles Bennett. In- 
strumentalists: Clarinet, Mr. Clinton; Pianoforte, Mr. Walter 
Bache; Conductors, Signor Randegger and Ettore Fiori. 
Tickets to be had of Messrs. L. Cock & Co., and Mr. Greenhill, 
1, St. George’s-terrace, Kilburn. 





R. GREENHILL'S ANNUAL CONCERT, 
27, HARLEY STREET, FEB. 21, 1870. 


N ISS A. HALL, Mr. GREENHILL, Mr. J. 


BUSHELLE, and Mr. M. BENNETT will sing Round 
“MAY THE SAINTS” (‘ Robin Hood”), G. A. Mactarren. ; 


ISS R. HENDERSON and Miss A. HALL 
will sing ‘COME, BE GAY ” (** Freischiitz”. 


ISSES R. HENDERSON and J ELTON, 
Messrs. GREENHILL and J. BUSHELLE will sing 
Quartet, “OVER THE DARK BLUE WATERS” (“Oberon”), 


Published by Cramzr & Co., 201, Regent-street. 


R. KUHE’S GRAND SUBSCRIPTION OR- 
CHESTRAL CONCERTS will be RESUMED at the 
Dome, Royal Pavilion, Brighton, next Monday. Vocalistse— 
Mesdames Lemmens-Sherrington, Anna Thillon, Liebhart, 
Natalie Carola, Edith Wynne, Sinclaire, Rita, Mehlhorn, 
Patey, Julia Elton, Angéle, and Sainton-Dolby; MM. Vernon 
Rigby, Geo. Perren, Byron, Cummings, Carl Stepan, Maybrick, 
Carayoglia, and Lewis Thomas. Instrumentalists—pianoforte, 
Mdme. Schumann, MM. E. Pauer, Walter Macfarren, F. H. 
Cowen, E. de Paris, and Mr. Kuhe; violin, Mdme. Norman- 
Né MM. Joachim, Carrodus, and Sainton; violon- 
cello, . EB, Howell, Mr. H. Chi and Signor Piatti ; 
flute, Mr. Radcliff; clarinet, Mr. ; contra basso, 
Mr. J. Howell; oboe, Mr. Barrett; piccolo, Mr. Young; 
Mr. Hutchins ; cornet, Mr. Howard a! ge pot horn, 

Mr. C. itarper : yw Mr. Hughes ; , Mr. Lockwood ; 
trumpet, . T. Harper. Li Mr. Horton. Readers, 
Mrs. Stirling and Mr. Lin Rayne, Conductor, Mr. F. Kings- 
bury. Prospectuses, containing full particulars, at Potts and 
Co.'s, 167, North Street, Brighton. 


N R. KUHE’S TWO EXTRA CONCERTS (not 
included in the Subscription), SATURDAY, February 

19th, Rossini’s “Messe Solennelle.” Madame Lemmens- 

Sherrington, Madame Patey, Mr. Vernon Rigby, and Signor 

Foli. SATURDAY, Feb: 26th, Mendelssohn's ‘‘ Elijah.” 

Mesdames Edith Wynne, Rita, Elena Angéle, and Sainton 

Paw MM. W. H. Cummings, Byron, Maybrick, and Lewis 
omas. 











R. SANTLEY has the honour to announce 
’ that his FIRST CONCERT TOUR in England, Ireland, 
and Scotland commenced in January, 1870. r. Santley is 


assisted by 
Mdme. SINICO, 
Miss ANNIE EDMONDS, 
Herr WILHELMJ, the celebrated Violinist, 


AND 
Mdme. ARABELLA GODDARD. 
Acting Manager, Mr. Edward Murray. 
All applications for the tof the Party to be made 
to Mr. Wood, Cramer & Co., 201, Regent-street. 


EXETER HALL. 
SATURDAY EVENING CONCERTS. 


The First Series of the Saturday Evening Concerts terminated 
last week. The undertaking has been received with so much 
favour that the Director has determined to carry the Concerts 
on for a further and lengthened period. 
The New Series will commence on Saturday Evening next, 
February 5th. Although the same character of programme that 
has hitherto been the feature of the Saturday Evening Concerts 
will be generally maintained, Oratorios, Cantatas, and Selec- 
tions from Operas will be performed, in which the most eminent 
artists will assist. 
Every Saturday Evening, until further notice, a concert will 
be given at Exeter Hall. 
The following artists will appear during the Second Series :— 
Mdlle. ILMA DE MURSKA. 
Mdme. STNICO. 
Mdme. MONBELLI. 
Mdme. VOLPINI. 
Mdlle. REBOUX. 
(Prima Donna of the Grand Opera at Paris.) 
Mdlle. CAROLA. 
Mdme. ADDYES SCOTT. 
Mdme. HAYES. 
Mdme. TREBELLI BETTIN1. 
Mdlle. MORENSI. 
(Principal Contralto of the Italian Opera at Paris.) 
Miss HELEN D'ALTON. 
Mr. SIMS REEVES. 
Mr. FRANK BAYLIS, 
Signor GARDONI. 
Signor BETTINT. 
Signor TOMBESI. 
Signor FOLI. 
Signor VERGER. 
AND 
Mr. SANTLEY. 
Mdme, ARABELLA GODDARD. 
Mr. CHARLES HALLE. 
Herr WILHELMJ. 
Mr. Henry Lestin’s Festrvat Crom. 
Tur Tonic Sot-PA AssooraTion. 
Tue Concert Gire Union. 








ACCOMPANIST - - Mr. J. G. CALLCOTT. 
Conpuctor . ys - - - Mer. HENRY LESLIE. 
201, Regent Street, 
Jan. 31, 1870. 
R. LANSDOWNE COTTELL’S ACADEMY 


CONCERTS. 
The Students are now appearing at his London and Provincial 
Concerts. For dates, route, students’ fees, &c., address, Nor- 
folk-road House, Bayswater.—C, Wener, Sec. 


M®: J. AUGUSTUS HUGHES (Soprano). 


Lassoys in Vorce Propuction axp VocaLtsation, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTR. 


Address—21, THarrington-street, Mornington-crescent, N.W. 








\ DME. ELWOOD ANDREA (Contralto) begs 
i to announce that she has Removed to 31, Baroy prspury- 
vittas, Krnsury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


N ISS BERRY-GREENING requests that all 
i communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 











pianoforte, lessons in harmony, &c., either 


House, -common, 8.W. 











address, Miss Oxley, 7, Adelaide-road, Haverstock-hill, N.W. 





DME. SINICO, Ming werm w ALSOP LiOee 
tralto), and Signor FOLI. communicati ve 
engagements artistes after Jan. 8, 1870, should be 
~hueae Mr. Wood, 201, agent saves, London. W. 


LAPHAM ACADEMY OF MUSIC, New Hall, 
Clapham, 8.W.—Principal, Herr SCHV- 
BERTH.—The New Term commences on the 16th inst. New 


Students are ee ion on 
17th inst., between 10 
. Free Scholarship 





be vacant on the lat 


ISS ELLEN GLANVILLE ran 
its for Concerts, Oratorios, Bins 


e 
M388 ANDROMEDA OXLEY (Soprano) —For et a cn enisans tinal 
Engagements and Lessons in Singing and Pianoforte, 


0). En- 
Operetta, &c., 
address, 2, Percy-terrace, Ladbroke-grove road, Notting-hill, W. 


ees 


h R. HORTON C. ALLISON at MANCHESTER, 


PIANOFORTE RECITAL, on Tuesday Evening, Feb, 
15th, at the Town Hall, , aed 





N R. HORTON ©. ALLISON at EALING (Con- 


cert in ad of St. John’s Church Organ Fund), Thursday, 
February 17th. 








ME; HORTON C. ALLISON'S Song, PHI- 
LOMELKE.” Published by Duncan Davison & Co., and 
Piano pieces published by Augener & Co. 





M®, ABEEY VINNING may be engaged for 


Oratorios and Miscellaneous Concerts. —Address, care of 
Musical and Operatic Agency, 125, Regent-street, W 





{A CARD,} , 
N R. EDWARD PILLINER, Acting Manager 
for CONCERTS, AMATEUR PERFORMANCES, 
ENTERTAINMENTS, &c, &c., Address, 20, Middleton-road, 
Battersea-rise, 8. W 


RGAN ARRANGEMENTS from W. 8S. 
J BENNETTS Sacred Cantata, “THE WOMAN OF 
SAMARIA.” By G. W. GARRETT, Mus, D, 





8. d. 
No. 1. “ Whosoever drinketh of this water” ............ 8 0 
2. “*O Lord, Thou hast searched me out” .......... 8 0 
ER err a eee A AP 5 3 0 
4 ( “I will call apon the Lord” ................ 40 

* (Blessed, blessed be the Lord God of Israel" 





Lamsonn Cock & Co., 63, New Bond-street. 


Fposaas COCKS & CO."S NEW MUSIC. 


HE HOLY FAMILY. Sacred Melodies. Ar- 
ranged by W. H. CALLCOTT for the Pianofort». —, 
5s. each ; duets, 68. each ; accompaniments for flute, violin, 
violoncello, 1s. each. Complete in 12 books. Each book free at 
price, with an extra stamp for postage. 


ESIGNATION. Sacred Song. By Miss M. 

LINDSAY (Mrs. J. Worthington Bliss). Decorated 
title. 88. ‘This song has eer found its way into the 
musical families in England. It is highly praised as a valuable 
addition to their Sabbath music.”—Boston Journal of Music. 
Also tranacribed oe eee by CARL LULNI, 8a, each; free 
by post at half-price, with an extra stamp. 
Ro Sacred Song. By Miss M. LINDSAY 

(Mrs. J. W. Bliss). Poetry from ‘The Dove on the 
Cross.” 38.; free for 19 stamps. ‘‘The melody is —y—| 
though simple.”—London Journal. ‘A most expressive 
beautiful sacr:d song "—Weekly Review. “ Likely to become 
one of the most popular of her sacred compositions.”—City 
Press. 


RATIS and POSTAGE FREE, a CATA. 
|X LOGUE of all Mr. GEO. F. WEST'S PIANOFORTE 
MUSIC. 

Just issued, the Fifth Edition of his QUESTIONS on the 
THEORY of MUSIC, free by post for 18 stampa. 

London : Published only by Rosswr Cocks & Co., New Bur- 
lington-street. Order of all Musicsellers. 


“JRISH DIAMONDS,” “MU 
“MONOGRAM CAPRICE,” 
Wi. Pars for the Pianoforte. 
Caantes Jurrenrs, 57, Berners-street, 


M USICAL DIRECTORY, ANNUAL, and 
1 ALMANACK, 1870, coatains remarks on the year, 
names and addresses of me ssors, musicsellers, and manufac- 
turers throughout the kingdom, with nearly 2000 new names, 
| list of music published in 1569, record of concerts and operas, 
list of societies, list of public halls, and a mass of matter in- 
teresting alike to the amateur and professional musician. Price 
2s.; bound incrimson cloth, 2s. 8d.; postage4d., Rudall, Rose, 
Carte, and Co,, 20, Charing-cross, London. 


~NEW SACRED SONQ, 


“PHE LORD IS MY SHEPHERD.” Words 
from Psalm xxiii. Music by J. MILES BEN 








BOX,” and 
compositions of 














NETT. , 

ISS KATHLEEN §. COPELAND, of the! Price 8. Also, by the same Composer, “I LOVE THE 
Royal Academy of Music, gives instruction on the | LORD.” Sacred Song. Words from Psalm cxvi. Price 4s, 

at her own resi- 

dence or at the residences of her pupils. References :—Mrs. 


(Pianist hi \, Lady Th son, Jules Bene- 
se = =. a cout te Mize Copeland, Selby ASTRINGERT LOZENGES OF THE RED GUM 


London : Onaamen & Co., 201, Regent-strect, 





AUSTRALIA.—For Relaxed Th Bottles, 2s. 
re MURIATE OF AMMONIA LOZENGES. * 
loosening the phlegm 


P. & P. W. SQUIRE, 
Chemists on the Establishment in Ordinary to 
THE QUEEN 


QUEEN, 
Gazetted August 8th, 1887— December 31at, 1867), 
271, OXFORD STREET, LONDON, 








M.J R., Cramer and Co., 201, Regent-street. 


J. RUMMEL begs to announce that he D 
i on 


For 
for the ensuing season. | affections of 
nging lessons may be arranged for. Address, quatter of © content, ott ee eee ae 


R. STOLBERG'S VOICE LOZENGE— 
and enriching 


the voice, apd removing 
throat‘ has maintained its chayacter for : 
received 











10th inst., between 
6and10p.m. One 
of March next. 





Adir.ss, Mr. Jonn Ruopzs, Cnorvoy, 





b 4MA 70 
CY 


R. JOHN RHODES gives Lessons as usual | Public Speaker should be without this invaluable To 
M iniown onSatardays; Pinnfortg aging and Harmony be obtained of all Wholesale and Retail Chemists in 





’ : 





ES a 


322 


THE ORCHESTRA. 





(No. 333, Feb. 11, °70 





BASS SINGER (Solo) is open to Engage- 


ments. Address, D. D., Mesars. Cramer & Co., 43, 
Moorgate-street, E.C 


RGANIST.—Wanted, by a Guatienes. a situ 
ation as Organist in a Church where there is an organ 

with not le-s than three manuals, and a good choir. Highest 
references as to respectability, Ac) Would be ready to come in 


two or three months. Address, B. N. B., Post Office, Sudbury, 
Suffolk. 
TANTED, at Lady Day, a Gentleman of ex 


perience as ORG ANIST ‘and Instructor of a Surpliced 
Choir at Chertsey Parish Church. Stipend, £40 per annum 
Apply to the Vicar. 


DIANOFORT ES with WARM WATER CYLIN- 
DERS, (Price's Patent) for WARMING the HANDS 
whilst playing. Several of the best London makers sa‘iafied 
with the “ completeness, comfort and utility” of this improve- 
ment, will, if devired, make their pianos with it for the trade, 
for 168. extra per instrument, For names of makera, apply to 
the patenteo, 10, Duke-strect, Groavenor-square, where pianos 
on ) tale principle may be examined and tried. 


R EQUIRED by a Lady a Re-engagement as 
Governess to young children, oras Companion or Honse- 
meeper.— - ~attous, K. B., care of Mr. Hayes, 5, Pall place, 8.W. 


war LOCA BOUILLON (Geyelin'’s Patent), always 
ready for inmediate consumption, A most delicious and 
nutritious Beef and Tapioca Soup, for 2d. e pint, ina few 
minutes. A combination of the two most nutritious and whole 
some articles of food (Liebig’s extract of Beef and Brazil 
Tapioca), in a dry granular form. Highly recommended by the 
whole Medical Profession for invalids and the healthy—infants 
adults—rich and poor. Asa diet for children mcat beneficial and 


economical. 
Prices.—6 portions, 1s. 2d.; 12 do, 28. 3d.; 26 do. 4s. 6a. ; 
50 do. 8a. 6d. ; 100 do. 16s 


Directions.—Each canister contains a mensure for one portion 
To 6very pivt of boiling water add one portion of Tapioca 
Bouillon, then boil ten minutes, and flavour according to taste. 

Each canister bears the photo-electric portrait of M. Geyelin, 
the inventor and patentee. Sold by all Wholesale and Retail 
Chemists, Grocers, Oilmen, and others. Geyelin & Co., Sole 
Manufacturers, Bel-rave Hovse, Argyle-square, King’s-cross, 
London ; and Caen, France 


EW SONGS “BY yu L ES BENE DICT. 


“ HALCYON DAYS.” 
** BOCCHINA.” 
“ON THE MOUNTAINS.” 
Worps ny the Hox. Mas. NORTON. 


Composed fer and sung by 
CHRISTINE 


Post free for 26 stamps each, 
Crauan & Co., 201, 


MDLLE. NILSSON. 


Regent-atreet. 








"7. BIRDS ARE TELLING ONE ANOTHER 

H. Smart). Sung with immense pagioaen by Madame 
Sipico at the Saturday Evening Concerts, Exeter Tall. Also, 
"My Home in Cloudland’ (Benedict). 


Cramen & Co., 201, Regent-strect 


] AVID SINGING REFORE SAUL. Sung with 
great success by Signor Foli at the Saturday Evening 


Concerts at Exeter Hall. Also, “Over the Rolling Sea” 
Reyloff); ‘The Cavalier's Steed” (Ascher); ‘ Fireside 
dreams” (Reyloff); ‘ Brave old Oak” | Loder), 
Cranen & Co, 201, Regent street. 
NITA. Song. (Brinley Richards.) Sune rr 


Mr. Sims Reeves at the Saturday Evening Concerts at 
Exeter Hall. Also, The Requital ' (Blumenthal); “ My own, 
my guiding Star” ( Macfarren). 

slo & Co., 201, _Regent- strect. 








M* SAN ACK. SANTI FY will Sing during his Tour in 
England, Ireland, and Scotland, *‘L'Invito al Mare,” by 
G, Romano; “ Cleansing Fires,” by V. "Gabriel. 

Caamen & Co,, 201, Regent-street. 


_— ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Lrret Bonxpssa. This 

Musical Play is specially adapted for School-examinations, 

Evening-parties, &c, It contains three principal rdles—s»prano, 

mezzo-soprano, contralto—and chorus, The play is in one act, 

with adaptable scenery; the music light and sparkling. Iu 

handsome cover, with iilustrated title- page. Price 5s. nett. 

Caamen & Co, Limited, 201, Regont-street, W. 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged Me 
Pianoforte Accompaniments by Fixtay Dus, T.M. "Sieoua 3. 
Sonanes, and H. KE. Dinos. In three volumes, c 4,0 
the three | one, half-bound, gilt edges, 21s. and 25s. ; elegant 
= ll bound morocco, 81s. 6d. 
Jag Critical Dissertation, and History of the 
has been written by Groxon Fanqunan GuaHaMR. 
megs, of the article “ Music” in the seventh edition of the 
* Encylop@mdia Britanuica.” 
THE SONGS WITHOUT THE WORDS. Oné volume, 7s. 
Introduction by Gronae Fanqguuak Granane. 


THE DANCE MUSIC, One volume, 7s. 
Com Collection of Reels and Stra 
ad of their being played in the regw 





Being the 
wys Bo arranged as to 
sequences of Reel, 


OORS 8 IRISH MELODIES. — With New 
ck ion Acoompaniments, aad Edited by @. A. 
MAOFARK Jn one volume, full Music Size, 218. ; in parts, 
each con Twelve Sougs, 4s. ; or each Song separately, ln. 
aa & Co. Limited, 201, Regent-strect, W. 








NOW READY, 


Price 1s. ; by post, Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 
GEORGE FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED For TT 
ORGAN OR PIANOFORTE 
BY 


WILLIAM HORSLEY, Mus. Bac. Oxon. 





Lonpon 


CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 


NOW READY, 


Price 1s. ; by Post Fourteen Stamps. 


THE CREATION, 


BY 
JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 





Tho clear type and small size of this Eition render it 
equally available for Vocalists and thé Pianoforte, and as 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. MITED, 
201, REGENT STREET, W. 


“XENIA 


NEW SCENA. 





SPECIALLY WRITTEN FOR 


MDLLE. CHRISTINE NILSSON 


BY 


HERR MEYER LUTZ. 








~ 


From tne “Times” or June 29. 


“Last not least Maile. Nilsson sang in Italian a new Seena 
by Herr yd entitled ‘ Xenia, the Sclavonian Maiden,’ | 
two of the of which have all the graceful flow and quaint 
charm of national melodies.” 


From tos “Daur Tetzorarn” or Jue 30. 


‘* Malle. Nilsson also made a great effect in a Scena entitled 
‘Xenia’ by Herr Meyer Lutz, a decictedly clever composition, 
for which it is safe to »hesy popalarity, and which on this 
occasion was most encored. ; 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





SONGS OF THE BREINELAND. 


gruDENTs: SONGS 
BUSGHER SONGS 
G OLDIESS' SONGS 
Y ChRSLISEES 


=, with special Symphonies and Aceom- 


paniments by ALBERTO RaNnpEGGER, 


T RANSLATED by L. H. F. pu Terreavx. 
German words attached. 





Now Published. 


TRUE UNTO DEATH, (Der treue Tod.) 

THE LIVELONG DAY, (Den lieben langen Tag. 
THE MILL-WHEEL. (Jn einem kichlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG, (Sie sollen ihn nicht hahen.) 

THE LOCKSMIT WS PRENTICE. (Der Schlossergese!i.\ 
we —7 OF YOUTH. (Jahre kommen Jahre 


n.) 
vis “PORGET-MB-NOT. (Das Vergissmeinnicht. 
10. MY PIPE. (Andie Pfeife ) 
ll. — BELOVED. (Lied eines Landmanns in 


erne.) 
12. rues SPINNING WHEEL. (Marianchens pre ) 
13. MAY MORNING. — am Morgen. ) 
14. HOPE. (Die Hoffnung. 
15. MERRY AND WISK, 


bleiben.) 

16. THE SOLDIER'S LEAVETAKING. 
ausziehenden Soldaten. ) 

17. IAGO'S TOAST. = (Soldate 

18. THE HAPLESS SERENADE. 

and der Nachtwatchter.) 

19. THE VIOLET AND THE MAIDEN. 
und das Madchen. ) 

20. GLADNESS GIFT OF GODS. 


th thelial 


7° 


me kann ja nicht immer so 
(Abschied der 


aus Othello.) 
(Der Standchensanger 


(Das Veitchen 
(An die Freude.) 


bad 





PRICE 38s. EACH NUMBER, 
The Series to be Continued. 





“There is more ia them than in the vast majority of song 
now offered to and willingly pted by t —Era. 

‘Both music and words are far in advance of the general run 
of poptlar English ballads.”—Ladies’ Own Paper. 








*| CRAMER & Co. LIMITED, 201, Regent Street W. 





CRAMER'S 
GLEES AND PART MUSIC. 





No. 4. d. 
BD, BOT on nn cccnsdcvsdencese ... Gounod 0 3 
2. O Salutaris Hostia.. ...-Gounod 0 2 
3. Ave Verum ........00-06 ....Gounod 0 8 
4. The Faded Rose.......... . ith ‘@. Calleott 0 3 
5. Sweet Vesper Hymn .........--- sc ee ceeeee H. Smart 0 3 
6. The Cuckoo sings in the strane .G. A.Macfarren 0 3 
7. Lullaby ....... : ..J. Barnby 0 2 
8. Merrily wake Music's Measure . .. Barnett 0 3 
9. Cradle Song.. HH, Smart 0 3 
10. Safe Home ! (Dr. "‘Neale’s Funeral fiymn).. .. Willing 0 3 
11. Harvest Home ...........000eesees G. A. Mactarrea 0 3 
12. The Miller . .+eeee-G. A. Macfarren 0 5 
13. Lo, the Early Beam of ‘Morning hatnate M. W. Balfe 6 3 
14. Ali is still ......... ..... G. A. Macfarren 0 3 
16. By Betgleate Wore .s iss. seeceeeeeeeessesGounod 0 6 
16. Cheer up, Companions ................D. C. Becker 0 3 
17. Be Peace on Earth .... ..Dr. Crotch 0 3 
18. Bless’d be the Home .......... ..J. Benedics 0 2 
19. Crocuses and Snowdrops ., ..H. Smart 0 3 
, 20 Lo, Star-led Chiefs .......+++ ++eDr, Crotch 0 8 





LONDON : 
CRAMER & CO. LIMITED, 201, Recent Srreer. 





NEW SONGS 


Bt 
SIG. L. ARDITIL. 














sd 
Beauty, Sleep (“ L’Ardita” if sere wa 8 O 
Dreath of Homie (“Il Bacio’ ef + 0 
a (sung at the wy Pals ‘upon ‘Gartbaldt’s ae 
Gondolier’s last good night (tr)... 8 0 
Let me love thee, in C and D in’ jenug Mr. Santiey) . 30 
Li's Curfew Belt (2), a) (wang by Mr. y).» -ee 
Kis bona eee Tes & 
Vezzosa Giovine 8 0 
9 Veinene Goria iia ty M Santivy) . . 8 





Caamen & Co, Limited, 201, Regent-street, Ww. 
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THE SECRET. 





Sie haben dir viel erzihlet 
Und haben viel geklagt.—Hurns. 





They have freely unto you spoken, 
And pulled me to pieces well, 
But that which my rest has broken 

They quite omitted to tell. 


They drew the longest of faces, 

And shook their heads, and would call 
Me basest of all that base is; 

And you believed it all. 


And yet the very saddest 
Remained for ever unknown : 
The saddest and the maddest 
I bear in my breast alone. 
ENNa. 





PROVINCIAL. 





Madame Rudersdoff's concert party are now in the 
provinces, and will give concerts at Hanley on the 
21st inst., and at Stafford on 22nd inst. The artists 
are Mdme. Rudersdorff, Mdlle. Drasdil, Mr. Montem 
Smith, Herr Carl Stepan, &c. 





Mr. Dilworth (of Newecastle-under-Lyne) gave a 
concert at the Town Hall, Stoke-wpon-Trent on 
Monday last week, at which Mdlles. Tietjens, 
Vanzini, and Sealchi, MM. Stockhausen, Tagliafico, 
La Rocca, Tito Mattei, and Bevignani appeared. 
Mdlle. Tietjens sang as finely as ever, and was 
enthusiastically received. 





On Feb. 1st the “Creation” was performed in 
the Music Room, Surrey Street, by the Sheffield 
Choral Union. The soloists were Miss Anne Hiles, 
Mr. Robson, and Mr. D. Price. Miss Hiles acquitted 
herself in splendid style, particularly in “ With 
verdure clad.” Mr. Robson (tenor), and Mr. Price 
(bass), both acquitted themselves well. They care- 
fully sang their parts, and no objection could be 
taken to their rendering of the music; still a little 
more brilliance and style might have been desirable. 
Of the choruses we can speak in the highest terms of 
praise, and the orchestra ably seconded the efforts 
of the professionals and the chorus. ‘The conductor 
was Mr. Smith. 





In the Belfast Theatre Royal (lessee and manager, 
Mr. J. F. Warden), Mr. H. C. Cooper's British 
Operatic Association are performing with moderated 
success. ‘* Faust” was given on Friday, and “ The 
Barber of Seville” on Saturday. On Monday, Offen- 
bach’s ‘ Orphee aux Enfers” was presented. The 
audience was not large, and the work, on the whole, 
did not meet with much approbation. ‘ Prince 
Annabel” followed. The “ Crown Diamonds” was 
the piece on Wednesday.—Dr. T. C. 8. Corry's 
entertainment, ‘Ireland in Shade and Sunshine,” 
is still at the Victoria Hall, and doing well. An 
allegorical scene, representing the genius of Ireland, 
Was exhibited for the first time on Monday to a 
large audience. 





Mr. Barry Sullivan reappeared at the Amphi- 
theatre, Liverpool, on Saturday evening last, in the 
character of Hamlet, and met with a most enthu- 
siastic reception from a crowded house. On Monday 
last Mr. Sullivan played Claude Melnotte, and on 
Tuesday Richelieu, with his former success. Miss 
Kate Saville sustained the principal female charac- 
ters.——"' Robin Hovd” still draws well at the 
Alexandra Theatre.——At the Prince of Wales’s 
Theatre, Boucicault’s drama, “ Hunted Down,” is 
having great success. Miss Maria B. Jones plays 
Mary Leigh with great earnestness and power, and 
Mr. Billington as John Leigh is very effective. 
Miss Hibbert and Mr. Eldred also merit praise. 
The burlesque, “ Cinderella,” still proves attractive, 
thanks to the very immodest and unseemly perform- 
ances of the Colonna troupe of French dancers.—— 
Herr Joachim, Sig. Piatti, Messrs, Ries and Zerbini, 
and Miss Blanche Cole, are announced for a Monday 
Popular Concert.——Mr. Santley will give a morning 





concert at the Philharmonic Hall on Saturday next, 
when Mdme. Sinico, Miss Edmonds, Mr. Santley, 
Mdme. Goddard, and Herr Wilhelij will appear. 





At Newcastle, on Friday, Mr. Hare gave a second 
grand concert in the New Town Hall. The artistes 
comprised Mdme. Sinico, Mdme. Arabella Goddard, 
Miss Edmonds, Mr. Santley, and Herr Wilhelmj. 
Mdme. Sinico gave Arditi’s ‘‘ Bolero,” instead of 
Balfe’s pleasing ballad, “The Lonely Rose,’’ and 
received an unmistakeable encote, to which she 
responded by singing the well-known * Flower song,” 
from ‘ Faust,’ and again created a genuine effect. 
Miss Edmonds possesses a mellow and tolerably full 
contralto voice, and contributed greatly to the 
charming ensemble by her chasteness of feeling and 
truth of expression. 
played Thalberg’s fantasia on airs from ‘‘ La Muette 


the audience to the final note. Mr. Santley was en- 


gtand old national air, ‘‘ Hearts of Oak,” by Dr. 
Boyce. The extraordinary and brilliant violin 


musical evening. 


power, and priceless value. 


style. 





usual ability. 





castle, Dublin, on Thursday, February 8rd, 1870 


Fennell, Mr. Hemsley, Mr. Peele, Mr. 8. W. Smith 


bert; Pianoforte, Miss Martin; Conductor, Mr 
Joseph Robinson. The program comprised Quintet 


Smiling Morn!” (Spofforth) ; 
forte Solo, From ‘ Lucia” (Prudent), Miss Martin 


** Soldier's love’ (Kucken); Cavatina, “ Di piacer’ 
(Rossini), by Miss Bessio Herbert; Part Song 
“The Cuckoo” (Macfarren) ; 


concert was given on Tuesday evening the 8th Feb, 
with a change of program. 








cored for every solo, and sang, in addition to the| |. , : s 

ieces on the program, Arditi’s ‘Stirrup Cup,” violinist was recalled again and again to receive the 

Picinta Gabriel’s,”* « Cleansing Fires,” and that well-deserved homage. Miss Hallé played three of 
o ’ « , 


He is a thorough ex- : , , 
‘ ; n : o capitally sung, and Miss Poyntz had no alternative 
positor of intellectual and high musical feeling, ‘ 4 . fe te state 
; ‘ ‘ but to repeat it. We quite think that Miss Poyntz 
while his executive powers .are of the most 4 . cee hight, 
’ a now Will keep a high position in her profession. 
extraordinary character. In his first solo, he ; ‘ 
. We learn on good authority that Mr. Compton of 
executed a cadenza of octaves, in a marvellous 3 
. |the Haymarket company has made an engagement 
manner. In the second part, he performed a reverie |", ae ate 
‘ ‘ ‘ with Mr. Calvert of the Prince’s Theatre, Manchester, 
by Vieuxtemps, and a cayatina by Raff, in superb 


Trade Hall, Manchester, on Thursday the 3rd inst. 
The appearances of Herr Joachim in Manchester are 
so few, and Mr. Hallé had announced this as ‘his 
only appearance at these concerts,” so that the very 
crowded room was not surprising. His playing 
seems to be more unapproachable than ever. The 
following was the complete program :—Festival 
overture, in C (Beethoven); Aria, ‘‘ Forgi amor,” 
Miss Katharine Poyntz (Mozart); Entr'acte, from 
** Rosamunde,” in B minor, first time (Schubert) ; 
Air, “ Hush, ye pretty warbling choir,” Miss Katha- 
rine Poyntz (Handel) ; Concerto in D, violin, Herr 
Joachim (Beethoven); Overture, “ Anacreon ” 
(Cherubini); Solo pianoforte, ‘* Three Harpsichord 
Lessons,’ Mr. Charles Hallé (Scarlatti); Song, 
“Where the bee sucks,” Miss Katharine Poyntz 


Mdine. Arabella Goddard (Sullivan) ; Solo violin, ‘* Chaconne,” Herr Joachim 


(Bach); Overture, “The Ruler of Spirits ” 


de Portici,” Beethoven's glorious sonata in G, and (Weber), The Concerto for violin and orchestra 
, be - ’ . . . . . 
: 8 quit symphonic sions, al © be 
Handel’s well-known ‘‘ Harmonious Blacksmith,” pt ae ete. "dae yer Borner mate, — b ; 
: . . oder € C oO 
to admiration, and ensured the wrapt attention of I 


Herr Joachim an injustice. 
could not be. 


A finer performance 
After his second solo the great 


those charming old-fashioned compositions of Sear- 
latti, modestly called lessons. Miss Katharine 


playing of Herr Wilhelmj was the feature of the Poynts made her first appearined here sine ber 


This gentleman plays upon a 
‘a nd she sings even with improved taste. Her last 
Stradivarius “Cremona,” of unequalled tone and |® 8 ! 


Parisian studies. Her voice has gained in volume, 


song, ‘* Where the bee sucks” (Sullivan), was very 





for twelve months. He appears at that theatre in 
August in a new play written expressly for him.—— 


The first concert of the sixth season of the Moly-| The program of the CRAEREE CORNET at" the 
neux Choral Union was held in Dublin on Friday Gentleman's Concert Hall, Manchester, on the 8th. 
evening. The sacred portion of the program com- were bepress niiows et ease. a O Genet; fF ho 
prised Mendelssohn's ‘Lauda Sion,” this being violins, two violas, and violoncello (Mozart), exe- 
only the second occasion upon which the work was cutants, Mdme. Norman-Neruda, M. Risegari, M. 
attempted before a Dublin audience. The solo parts | Bastens, M. Bernhardt, and M. Vieuxtemps ; Senta 
were admirably sustained, and the choruses came in pianoforte, - D, ene 28 (Beethoven),—Mr. Charles 
with a precision and energy which reflected the Hallé; Solo violin, Sarabande and Bourrée, in B 
highest credit tipon the conductor. We would also | ™inor, (Bach), Mdme. Norman-Neruda; Sonata in 
make most favourable mention of the lady who pre- E minor, pianoforte and violin, (Mozart), executants, 
sided at the pianoforte with considerable skill. The Mr. Chas. Hallé and Mdme. Norman-Neruda ; Quartet 
second portion of the program consisted of part-|in A minor, for two violins, viola, and violoncello 
songs by celebrated writers, together with several (Schubert), exeentants, Mame. Norman-Neruda, M. 
solos, amongst which may be specified “The magic | Risegari, M. Baetens, and M. Vieuxtemps.——Tho 
of asmile” and “ Holly-berries,” the latter beauti- | Cheetham Glee and Choral Society gave a concert at 
fully sung by Mrs. Donoghue, who, in answer to a| the Cheetham ‘Town Hall on Monday, the 7th inst., 
vociferous encore, gave Donizetti's seena, “ Stars under the conductorship of Mr. H. Walker.——The 
were bright.” in a style with which few amateurs | Athenwum Choral Society gave the second concert 
could compete, rousing the audience to enthusiasm | of the season at the Institution, and with more 
by the finished manner in which she rendered the | than usual success. The soloists were Miss Clel- 
brilliant and difficult passages with which the air|!and, Miss Ross (who sang the solos in Maecfarren’s 
abounds. The concert was a complete success. Mr. |“ May Queen,”) Miss Heywood, the Misses Higham, 
W. Power Donoghue wielded the baton with hig | Miss F. Cooper, and Mr. Shorrocks.’ Miss Clelland 
Their excellencies the Lord Lieu. | 82g a dramatic though rather heavy composition, by 
tenant and the Countess Spencer gave a concert at the | Dr- Hiles, with suecess. The Misses Higham con- 


tributed a duet, and Miss Fanny Cooper sang 


’ 


when the following artists had the honour of appear- | Mozart's“ L’Addio” in ° most finished style. 
ing:—The Dublin Glee and Madrigal Union; Miss | Miss Cooper has a fine voice and excellent taste. 


Mr. Shorrock is improving daily—his fine voice 


, 


and T. Grattan Kelly; Soprano, Miss Bessie Her- | will (if he continues his studies) be, we anticipate, 


often in demand—for voices of that quality are rare. 
The glees, choruses, &c., showed a marked improvo- 


’ 


“Blow gentle Gales” (Bishop); Glee, “ Hail |™ment on previous concerts. Dr. Hiles conducted. 
Scena, “Di tanti 
palpiti,” (Rossini), sung by Miss Pennell; Canon | announce an evening concert for the 28rd inst, 
Quartet, ‘Il Cor” “ Fidelio” (Beethoven) ; Piano- | Herr Otto Bernhardt, solo violin ; Miss Johnson and 





Messrs. Wilmot Holt and R. Cowley Squier 


:|Mr. W. Holt, solo piano; Mr. H. Smith, violon- 


Duet, “I saw from the beach” (Irish Melody), by | cello; and voeulists, Miss Fanny Cooper, Mrs. R. 
Miss Fennell and Mr. Smith; Orpheus Quartett 


, Cowley Squier, Mr. J. H. Jones, and Mr, Shorrock. 
’ A concert was given at Harphurbury for cha- 
,|ritable purposes on Tuesday, the 8th inst. It was 





Sestet, “Let Erin | especially noticeable for the singing of Miss Lydia 
remember,” arranged by J. Robinson. A second| Vernon, the flute playing of Mr. de Jong, and 


,| the pianoforte performance of Miss EF, A. Johnson. 
This last-named lady is a pupil of Le Couppery, of 
the Paris Conservatoire, and we are astonished that 


Mr. Charles Hallé had provided a rich musical | her public performances are 80 few. She has most 
treat for his subscribers at the concert at the Free | brilliant execution and excellent taste. Mr, de Fong 
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an | 
met with a hearty reception, and was loudly ap- | 


planded after his solo. Miss Lydia Vernon—one of 
our best local sopranos— gained a most hearty encore 
for Molloy's ** O, how delightful.” 








CONCERTS. 





The first of the second series of Saturday Evening 
Concerts at Exeter Hall was not so well attended as 
the previous concert. The Symphony (Beethoven 
in D) was performed in splendid style by the or- 
chestra, each movement being given with all its 
appropriate character; the Menuetto e Trio were 
especially remarkable for the precision, fire, and 
grace with which they were given, forming a splendid 
contrast to the plaintive Larghetto which goes before. 
The final Allegro, singularly impetuous in its cha- 
racter, and a fine example of Beethoven’s marvellous 
skill in the handling of a subject, was a worthy 
termination to a performance such as is, we regret 
to say, not often to be heard in London. The 
opening overture was the tuneful and clever 
‘*Merry Wives of Windsor,” by Nicolai; it re- 
ceived every justice at the hands of the band. 
Signor Foli again aroused the enthusiasm of the 
audience with Ascher’s ‘* Cavalier’s Steed,” and was 
vociferously cheered at its conclusion. In the 
scena from ** Der Freischiitz "’ which followed, Mdme. 
Addyes Scott proved scarcely equal to her task; 
but she found a more congenial field for the display 
of her powers in Verdi's “ Anch’io” from the opera 
of ‘Nino; and appeared also to advantage in 
Mendelssohn's “First violet,” although it was 
evident she was suffering from cold. Mr. Sims 
Reeves was greeted as usual with loud and prolonged 
applause; and he sang the introductory recitative in 
the scena from ‘ Lucia” with incomparable sweet- 
ness, although somewhat in a hurried and nervous 
manner ; and after singing a few bars of the famous 
song (the principal tenor song of the opera, in which 
Mr. Reeves years ago substantiated his claim to 
a leading place on the Italian stage), he suddenly 
ceased singing and requested Mr. Leslie to ask the 
indulgence of the audience, as he felt himself unable 
to proceed. The disappointment of the audience 
may be easily imagined; but the cheering which 
followed Mr. Leslie's announcement, although not 
unmixed with hisses, shewed that the greater 
number of people present accepted in good faith Mr. 
Reeves’ excuse. Miss Helen D'Alton sang with much 
care and considerable sweetness : her only song being 
Barnett’s ‘‘Old familiar friends.” Miss Madeline 
Schiller was the pianist of the evening, and in 
Weber's Concert-Stiick (with orchestra) she spared no 
pains, and played with great fervour and brilliant 
style. It was a very enjoyable performance, the 
band being as usual well up to their work. Miss 
Schiller gave in the second part of the concert a 
brilliant solo, by Ascher, ona melody from Wallace's 
* Lurline.” Signor Foli received a perfect ovation 
after singing Mr. Leslie's ‘Speed on, my bark,”’ the 
song being redemanded amid the most vociferous 
cheering. The overture “ La Gazza Ladra” con- 
cluded an excellent concert. 

Herr Joachim again appeared at the last Monday 
Popular Concert, and interpreted in his own artistic 
fashion the ‘* Chaconne of Vitali” set down in the 
subjoined program :— 

Quartett, in D major, No. 10, for two violins, 
viola, and violoncello—MM, Joachim, L. 
Ries, Straus, and Piatti ..............000 Mozart. 


Song, * Kennst du das Land"—-Madlle. Carola Beethoven. 
Variations Sérieuses, in D minor, Op. 54, for 


pianoforte alone— Mr, Franklin Taylor .... Mendelssohn. 
Chaconne, for violin, with pianoforte accom- 

paniment—Herr Joachim ................ Vitali. 
Song, *' Wenn ich friuh in den Garten geh "— 

Bees COGOED 000400595008 s6.ceccccsececese Schumann. 
Song, * Die Post"—Madlle, Carola .......... Schubert. 


Trio, in D major, Op. 70, No. 1, for pianoforte, 

violin, and violoncello—MM. Franklin Tay- 

lor, Joachim, and Piatti ..............0055 Beethoven. 
Beyond the merit of its playing, however, this com- 
position possessed little interest, and has only been 
drawn out of obscurity by the zeal of Herr David, of 
Leipsic, who has inscribed it into his Hohe Schule 
des Violinspiels, But Herr Joachim infused the 
dry bones of the work with his own genius, and Mr. 
Benedict, who accompanied on the pianoforte, lent 
his graceful and delicate art to the interpretation ; 





hence the degree of admiration expressed by the 
hearers. A feature of this concert was the piano- 
forte playing of Mr. Franklin Taylor, who gave a 


| masterly exhibition of proficiency in his performance 


of Mendelssohn's “* Variations Serieuses,” and who 
created a relative impression upon the audience. 
The vocalist was Mdlle. Carola, who sang the 
‘* Lieder” assigned her with much taste. 

Mr. Henry Leslie’s fifteenth season commenced 
on Thursday night. The program consisted chiefly 
of part-songs, madrigals, and glees. The madrigal, 
“Shoot, false love,” by Thomas Morley (1595); a 
part-song, ‘‘ The Curfew,” by Mr. Henry Smart; a 
Psalm for eight-part choir, ‘‘ God, be merciful,” by 
Mr. B. Tours; and a part-song, ‘‘ The day now is 
dying,” by Mr. J. G. Calleott. Wilbye’s ‘ Sweet 
honey-sucking bees” deserves special mention for 
its execution, as does Webbe’s glee, ‘‘ When winds 
breathe soft; and other compositions by Mr. 
Leslie, Mr. Beale, Mr. Macfarren, and Mr. Benedict 
were excellently given. Mr. Sims Reeves sang 
Beethoven’s ‘* Adelaida,” Bishops ‘ Pilgrim of 
Love,” and Dibdin’s ‘‘Tom Bowling,” and was 
enthusiastically applauded. Beethoven’s pianoforte 
quintet in E flat (Op. 16), for pianoforte and wind 
instruments; the slow movement of Mozart’s 
quintett in E flat for the same instruments; and 
Mendelssohn's Lied ohne Worte for violoncello, with 
pianoforte accompaniment. Mr. W. Shakespeare 
was the pianist; Mr. Crozier, oboe; Mr. Lazarus, 
clarinet; Mr. C. Harper, horn; and Mr. Wotton, 
bassoon. In Mendelssohn’s Lied, Mr. Edward 
Howell (a son of the contrabassist) played the 
violoncello with great taste and skill. Mr. Leslie 
conducted with his usual ability. The hall was well 
filled. ‘ 

Mr. Charles Glover’s pupils gave a concert at the 
Pimlico Rooms on Tuesday evening last, which gave 
great satisfaction to a large and discriminating 
auditory. The playing of the Misses L. and M. 
Denby was muchfadmired, and the brilliant execution 
of the former young lady was honoured with three 
encores. The vocalisation of Miss Low, Miss 
Walker, Mrs. Fox, and Mr. Digby elicited great 
applause. Mr. Hall was an efficient manager. 

The third series of ‘‘ Musical Evenings,” for the 
performance of Chamber Music at St. George’s Hall, 
commenced on Tuesday last. First violin, Mr. 
Henry Holmes ; second violin, Mr. F. Folkes ; viola, 
Mr. A. Burnett; second viola, Mr. W. H. Hann; 
violoncello, Signor Pezze; director, Mr. Henry 
Holmes. The vocalist on Tuesday was Miss Marion 
Severn, and the pianist, Mr. Walter Macfarren. 
The following was the program :—Quartet, in A 
(No. 5), for two violins, viola, and violoncello 
(Beethoven) ; Song, “ O, del mio dolce ardor” (Stra- 
della), Miss Marion Severn; Trio, in D (No. 2, 
Op. 12) for pianoforte, violin, and violoncello, 
(Cipriani Potter), Mr. W. H. Macfarren, Mr. H. 
Holmes, and Signor Pezze; Song, ‘The Autumn 
Song” (Mendelssohn), Miss Marion Severn; Suite 
de Pieces, Prélude, Sarabande, Gigue, and Pas- 
sacaille (Handel), Mr. Walter Macfarren; Quartet, 
in E flat (Op, 44), for two violins, viola, and violon- 
loncello (Mendelssohn); conductor, Signor Fiori. 
There are few concerts more deserving both of 
public and professional support, and in the interests 
of true art we heartily wish them every success. 








THE THEATRES. 





A revival of Colman’s “ Heir-at-Law” at the 
Strand is remarkably well supported. Apparently 
brought out for the behoof of Mr. J. 8. Clarke, who 
appears in the character of Doctor Pangloss, the 
comedy receives the additional benefit of good acting 
in the parts filled by Mr. Turner, Mr. James, and a 
new actor, Mr. Crouch. The Pangloss of Mr. Clarke 
resembles in general respects the previous im- 
personations of that clever but extravagant actor. 
Originally a superficial and improbable character, 
its likelihood is further diminished by the funny 
exaggerations of the player: indeed, the part be- 
longs altogether to the domain of farce. Mr. D. 
James—an actor who can be artistic as well as 
comic, though his light is mostly hidden under the 








burlesque bushel—plays Zekiel Homespun with an 
earnestness such as the nature of the part is little 
calculated to inspire. In his hands it loses itg 
traditional artificiality, and acquires an actual in- 
terest. Mr. Turner is unctuous as the ennobled 
chandler, Daniel Dowlas; and the new comer, Mr, 
Crouch, who plays Dick Dowlas, is an acquisition to 
the Strand company. The comedy—written in five 
acts—is necessarily compressed into three; in thig 
shape, though some of the story suffers in intelligi- 
bility, the interest is less apt to slacken, and the 
acting is more appreciable. 


“‘ Formosa,” transplanted to the Princess's, 
presents much the same cast of characters as on its 
first production at Drury Lane. Miss Katharine 
Rodger enacts the naughty but repentant heroine, 
whose Latin pseudonym Mr. Boucicault translates 
by an English superlative. Mr. Rouse, Mrs. Billing. 
ton, and Miss Maggy Brennan are as before ; but Mr, 
David Fisher, in the part of the Major, is replaced by 
Mr. Ashley (Mr. Fisher being at the Olympic), Mr, 
Taylor is now the Bob Sanders, Mr. Phillips, Dr, 
Doremus, and Miss Lennox Grey, Nelly. The theatre 
has been fairly filled, and ‘ Formosa,” like Mr. 
Tennyson’s Virtue, has a chance of “ going on and 
still to be.” 

The début of Miss Kathleen Ryan at the Hay- 
market, in a little piece ‘‘ How to Die for Love,” 
gives hope of a pleasing accession to the stage. 
The part is very slight, and the young lady spoke in 
too low a voice for the area of the house, but she 
acted gracefully, and promises well. ‘New Men 
and Old Acres” will be withdrawn after this week ; 
and make room for Mr. Sothern's resumption of 
Lord Dundreary. 

A new one-act piece, entitled ‘* Pike O'Callaghan,” 
was produced at the Surreyon Monday. The author 
is Mr. Wybert Reeve. The action is drawn from 
that prolific source of dramas of the kind—the in- 
surrections in Ireland at the end of the last century. 
The government is in search of a rebel of import- 
ance, who is concealed in the cottage of Pike 
O'Callaghan (Mr. Rayner) and his wife (Miss Leigh). 
He has, of course, a lady-love, who is, as usual, 
loved by the official commissioned to arrest him. 
The usual compromise is offered—the rebel’s escape 
for the lady’s hand—and the accustomed reply given, 
No! ‘The cottage is searched, and the delinquent 
escapes. But Pike, who is suspected of knowing his 
whereabouts, on refusing to ‘ peach,” is arrested 
and imprisoned. He is visited by the rebel, 
who dropping through a window into the 
prisoner’s cell, they overpower the jailer and escape 
together, but are arrested by a party of soldiers, 
and the rebel is secured. Meantime, the government 
official has received his pardon, which laying before 
the lady in another interview, he repeats his proposal; 
this, being again refused, he tears the pardon in 
pieces, and now nothing remains but to order the 
criminal to execution, which is done in presence of 
a party of soldiers, and a group of peasantry. The 
official is charged with having received the pardon, 
which he, of course, peremptorily denies, and 
gives his final order to the officer on duty 
to execute the warrant for the prisoner's death; 
when, to the astonishment of all parties, the 
pardon is produced by Mrs. O’Callaghan, concealed 
behind a curtain during the last interview between 
the Government commissioner and the lady; she 
had contrived to seize the pardon and replace it 
on the table by another paper. Although these 
materials are as old as the hills, the author has used 
them with a tact which produces interest and 
amusement enough to give the piece a run ; a result 
for which he is largely indebted to the excellent 
acting of Mr. Rayner and the pretty Miss Leigh. 

At the East London, Mr. Travers has been success- 
ful in his new drama, ‘‘ Not Found.” The theme is 
a good deal timeworn. The first two acts of this 
drama are the best. They contain several good 
situations and progress with interest. The last 
act is less skilfully contrived, and somewhat lacks 
simplicity, and probability ; but, the whole went off 
with decided success. Mr. Howe, as Kit Kinchin, 
was the mainspring of the performance. The piece 
is effectively played in all the principal parts. The 
Japanese troupe are here. ‘The “ stupendous 
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feat with the ladders "—certainly the most extra- 
ordinary one of the kind we ever witnessed—should 
be seen by all lovers of acrobatism. 








THE LIVERPOOL PHILHARMONIC 
SOCIETY. 





This Society, under the conductorship of Mr. 
Benedict, may rank with any similar institution, 
whether in relation to the manner in which the 
music is performed, as producing enjoyment for the 
musical public, or as a most influential means of 
musical education. Of its power in this last par- 
ticular our readers may judge from the following 
statement of the principal music performed by the 
Society at the twenty-four concerts of their two 
seasons, 1868 and 1869 :— 

Oratorios, Masses, and Sacred Cantatas.—Handel, 
Messiah (twice); Judas Maccabeus; Coronation 
Anthem, Zadok the Priest. Haydn, Creation; 
The Seasons (Spring and Autumn). Mendelssohn, 
Elijah; 95th Psalm; Hear my Prayer. Beethoven, 
Messe in C. W. Sterndale Bennett, The Woman of 
Samaria. Gounod, Messe de Sainte Cecile; Rossini, 
Messe Solennelle; Stabat Mater, (twice). 

Cantatas and Choral Works with orchestral ac- 
companiments.—Mendelssohn, Midsummer Night’s 
Dream; Finale and Chorus from Loreley. J. F. 
Barnett, The Ancient Mariner. Benedict, Richard 
Ceur de Lion. 

Symphonies.—Beethoven, No. 3, Eroica; 4, B 
flat; 5, C minor; 6, Pastorale ; 7, A major. Haydn, 
No. 8, E flat; 10, E flat. Mendelssohn, Reform- 
ation (twice); No. 4, A major (Italian). Mozart, 
E flat; G minor, Spohr, No. 5, in C minor. 

Overtures.— Auber, Exhibition; Fiancée; Gustave; 
Masaniello; Les Diamants; L’ Eeudier ; Le Servent; 
Zanetta. Beethoven, Egmont; Men of Prometheus. 
Benedict, Prinz von Homburg. Boieldieu, La Dame 
Blanche. Cherubini, Les Abencerages; Medea. 
Herold, Zampa. lLindpaintner, Faust. Mendels- 
sohn, Athalie ; Midsummer Night's Dream (twice) ; 
Ruy Blas. Meyerbeer, Camp of Silesia; L’Etoile 
du Nord; Struensee. Mehul, Joseph ; Chasse du 
Jeune Henri. Mozart, Cosi fan tutte; Seraglio; 
Zauberfléte. Nicolai, Merry Wives of Windsor. 
Onslow, Le Colporteur. Rossini, Italiani in Algieri; 
La Gazza Ladra; Semiramide; Guillaume Tell. 
Spohr, Der Berggeist; Last Judgment. Weber, 
Ruler of Spirits; Euryanthe: Preciosa. Wagner, 
Tannhauser. 

Concertos and Solos, with orchestral accompani- 
ments.—Violin, Beethoven’s Concerto. Ernst, Fan- 
tasia Othello. E. W. Thomas, Barcarole and Ta- 
rantella. Violoncello, Carl Eckert, Concert-Stiick. 
B. Romberg, Adagio e Rondo, from Concert Suisse. 
Pianoforte, Mendelssohn’s Rondo in B minor (twice). 
Mozart’s Concerto for two pianofortes, in E flat. 
Chopin, A, Andante, and Polonaise. 








AMERICA. 





New York, Feb. Ist. 

In my last I alluded to the matrimonial squabbles 
of Mr. and Mrs. W. H. Lingard, which those clever 
performers managed to turn into a profitable adver- 
tisement. It is not every couple who can turn their 
domestic differences to such remunerative use. The 
particulars of the case are rather funny. Mr. 
Lingard as of course you know, is a ‘comic and 


babies.” To this subduing challenge, in which the 
pathos of marital resignation exquisitely blends 
with the tenacity of parental love, Ally is alleged 
to have replied, “By Jove, if you say much 
more [ll take them away, and you shall never 
see them again.” Subsequently the prisoner 
appealed to his accuser, ‘Ally, did I not kiss 
you last night?” To which, with impregnable 
disdain, Ally answered, ‘‘ By force.” Fortunately, 
this scene in the police-court ended amicably; for 
although Lingard was formally bound over to keep 
the peace (as a man surely ought to be who kisses 
his wife by force, and seeks to retain the guardian- 
ship of his own children), the bond was only 100 
dollars; and that point attained, Ally’s nature re- 
lented ; she made it up with her too devoted spouse, 
and magnanimously took the case out of the 
calendar. The same evening Mr. and Mrs. Lingard 
had to appear at the Grand Opera House, which 
was crowded with people whose curiosity had been 
excited by this serio-comedy in private life. They 
came on the stage together in the burlesque of 
“ Pluto,” Mrs. Lingard being Orpheus, and Mr. 
Lingard Pluto. The reporter tells us that in the 
scene where Orpheus demands of Pluto her release 
from Hades, Lingard’s excitement was noticed by 
all, and just as Miss Dunning began to sing “ Fare 
thee well, Dove,” he flung aside all restraint, and, 
catching her in his arms, kissed her again and 
again. Ally did not relish this unexpected tribute ; 
and she rushed from the stage in evident dudgeon. 
The curtain prematurely descended; but the au- 
dience called persistently for the hero and heroine 
of the scene. At last Mr. Lingard came for- 
ward and said, ‘“‘ Ladies and gentlemen, I thank 
you for your good wishes. Mrs. Lingard and I 
will get along nicely now, and I desire to commence 
the New Year well, and to do better for the future. 
But (in great agitation) I fear my conduct on the 
stage this evening has only offended her whose 
regard I value more than the good opinions of all 
the world.” For the benefit of the future historian, 
I may note that Alice Dunning is a nom de théatre ; 
and not the maiden name of the lady; that W. H. 
Lingard is also a nom de théatre; and that the real 
name of this couple, whose loves and aversions are 
thus celebrated in public for the sport of an Ameri- 
can multitude, is Needham. Mr. Needham’s 
confession of penitence, and his avowed determina- 
tion to amend his ways, would support a surmise 
that excessive fondness is not the only offence of 
which Mrs. Needham has had to complain. 








THE HAGUE. 





[FROM A CORRESPONDENT. } 
Feb. 8rd, 1870. 

Since my return here, a few weeks ago, I have 
heard nothing of musical interest to record until 
last night’s concert. The Queen was present, and 
the performance, under the direction of Verhulst, 
was a very great treat. Lubeck came from Paris, 
and played better than I ever heard him. He was 
greatly applauded, and the Queen bestowed on him 
marked attention. I send you the program—a pat- 
tern program—such as one never sees in London— 
short and select. 


Concert DinicenttA, Fes. 2, 1870. 





character vocalist;” and his wife is a burlesque 
actress of the conventionally piquant and vivacious 
sort—saucy in song and brilliant in breakdown. 
Mr. Lingard has been accused of ill-treatment. In 
other words, he has been charged at a common 
police-court with using abusive language to his wife 
and threatening to shoot her. From the course of 
examination, it appears to be probable that Miss. 
Dunning—“ dear Ally,” as Mr. Lingard called her 
in court—is not utterly incapable of reciprocating 
these delicate demonstrations of affection. Between 
the happy pair there are certain little but potent 
links of interest. Curiously enough, these pledges 
of felicity seem to have been the main sources of 
disturbance. Lingard said to Ally, “ Ally, there’s 
the door; and, Ally, go, but leave me the blessed 


I, 
Sinfonie No. 2, in C dur, Opus 61 .......... R. Schumann, 
Recit. en Aria. “ Laschia ch’ io pianga” 
DEED 5 ccsninendedacauessecaanscioee G. F. Handel. 


Friéulein Henriette Burenne. 
Concert voor piano, in G dur, Opus 58 ......L. v. Beethoven, 
de Heer Ernst Lubeck, 


“HAMLET” WITH A VENGEANCE, 





Edwin Adams, the American tragedian, was 
secured for the performance of “ Hamlet” on the 
occasion of the opening of the New Opera House, 
Masillon, Ohio. The following account is from 
Mr. Adams’s own statement:—‘* He had never 
been in Masillon before, but judged, from the very 
tempting remuneration tendered him for one 
night’s services, that it must be something of a 
place. The play had been rehearsed once or twice 
by the company previous to Mr. Adams's arrival, 
who arrived a few hours previous to the time fixed 
for the rising of the curtain. It was well known 
that Mr. Adams would arrive in the evening train. 
The Masillon brass band, together with a large 
crowd, patiently waited at the depdt for the 
appearance of the tragedian, and the only hack in 
the town was on hand, with four beautiful greys 
attached. Soon the train appeared, the brass 
band struck up ‘See the conquering hero comes,’ 
and Hamlet was pitched unceremoniously into the 
chariot prepared for him and conveyed to the 
hotel. After a banquet, the royal Dane was taken 
to the Opera House, where an immense audience 
had congregated. After the usual congratulations 
and the time had arrived when the curtain should 
go up, it was discovered that there was no bell. 
Away ran the property boy and soon re-appeared 
carrying a large dinner bell, which he had borrowed 
at the hotel. The curtain went upand the play went 
on, but the scene-shifters and carpenters, having 
gone to the front to hear the speeches, forgot to 
return, and comsequently Hamlet, assisted by the 
tender Ophelia, the majestic Queen, and the musical 
Gravedigger, had to ‘shift’ the scenes themselves, 
Ophelia, could be seen pulling frantically at a 
‘dark wood-scene,’ while the royal Dane ma- 
jestically carried a huge battlement and fixed it in 
its proper spot. The Queen, assisted by her 
unnatural husband, carried the mossy bank from 
its dusty spot in the property room and deposited 
it near the ‘ mighty oak’ that Ophelia had planted 
with her tender hands. The ‘ Old Sexton,’ with 
sweaty brow, tugged manfully at the ‘ castle gates,’ 
determined to carry the structure by storm, while 
the unsophisticated supers, dressed in the uniform 
of Dutch artillerymen, were quietly playing a 
game of ‘ old sledgo’ to ascertain which would act 
as ‘Captain of the Squad.’ But the play went 
on; shouts of applause greeted each particular 
scene, and loud cries of ‘ Encore,’ ‘ Encore,’ showed 
that the audience desired a repetition of each act. 
When the time arrived for the ‘ grave-yard scene,’ 
it was discovered that the property man had 
neglected to furnish a skull. How could Hamlet 
say ‘Alas! poor Yorick,’ without a skull? ‘ Away 
—away,’ cries Hamlet, ‘to the nearest apothecary’s 
shop, and from thence bring me the giinning head 
of Yorick. The two ‘artillerymen supers’ dashed 
frantically away, and soon returned with an entire 
skeleton hung on wires, and hurrying up to Adama, 
say ‘Here's yer Gorick.’ Imagine, if you can, the 
appearance of Hamlet, with the jingling shinbones 
and the rattling arms of Yorick, dangling upon 
the stage. ‘Confusion,’ cries the Dane, ‘this 
won’t do—can't you do better than this.’ ‘Oh,’ 
cries a Knight of Pythias, ‘I'll fix you—wait a 
moment,’ and in a few minutes the departed 
knight returned with a large wooden skull with 
cross-bones attached, that belonged to a lodge 
near at hand, and Hamlet, grasping the shinbone 
commenced ‘ Alas, poor Yorick,’ amidst thunders of 
applause. After the’play, Mr. Adame was waited 





Il. 
Ouverture: “ Hamlet” .........ceecceeveees Niels W. Gade. 
Aria: “Deh! per questo istamte solo” (La 
clemenza di Tito) ............ceeeeeeees W. A. Mozart. 
Allegr a uF ape oo H. ane F. Chopin 
‘0 de con voor 0, Opus 46...... . le 
was de Heer i Ebook _ 
fa. ee ee umann. 
Liederen ff Venowlge Ldabo} 2 H. Fuchs. 
Friulein H. Burenne. 
Ouverture: “Le Nozze di Figaro”.......... W. A, Mozart. 
Directeur: Heer Joh. J. H. Verhulst. 


As to the Opera representations here, after what I 
have witnessed in London, they are very unsatis- 
factory, but I must not omit to tell you that the 
military music at the daily parades is equal to any 





I have heard in London, 


upon by many of the citizens of Masillon, who 
congratulated him upon his success,and he departed, 
feeling that he had never plnyed Hamlet under 
greater difficulties, or gave better satisfaction.” 





DRURY-LANE THEATRE. 


The ordinary general assembly of proprietors took 
place on Monday, in the saloon of the theatre, to 
receive the statement of accounts from the Com- 
mittee of Management, and for the transaction of 
the customary business, The attendance was un- 
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usually large. Mr. Rawlinson, having been voted to 
the chair, called upon the secretary to read the 
report. It stated that, including a balance of 
£1502 16s. dd. brought forward from 1868, the re 
ceipts for the year ending Dee. 31, 1869, had been 
£10569 28. Sd.—the payments to £7511 9s. 5d., 
leaving a balance of £2857 12s. 10d. Owing to the 
theatre having been open for many more nights 
than usual during the latter half of the year, the 
rent was lurgely in excess of the usual amount. The 
architect's (Mr. M. Nelson) report (which was also 
read) pointed out wherein the covenants as to repairs 
remained unfulfilled, complained that the work, so 
far.as it had been done, was unsatisfactory, and es- 
timated the cost of the work remaining to be done 
at £2250. The leases which had fallen in of the 
houses in Vinegar Yard had been renewed at 
nearly double their former rents. The Chairman, 
in moving the adoption of the report, referred to the 
unusually crowded state of the room, and said it 
was probably owing to a difference which had 
arisen between the lessee and the architect, 
and to the former having during the autumn 
contrived to put upon the list of proprietors 
a considerable number of his friends as holders 
of single votes. On two occasions Mr Chatterton 
complained that the architect had been wanting in 
courtesy towards him, while on the other hand the 
architect complained that he had not been treated | 
courteously by the lessee. With these mere personal | 
matters the committee could scarcely deal, but he 
was bound to say that as the architect of the 
theatre, Mr. Nelson had their full confidence, 
and his conduct in that capacity their approval. Dr. 
Clarke moved the adoption of the report. Con- 
sidering how well and successfully the lessee had 
laboured for the good of the theatre, he thought he 
was entitled to every consideration at the hands of 
the committee, and that it should not be left to Mr. 
Nelson alone to say whether the repairs were pro- 
perly done or not. The Chairman said the lessee when 
he signed the lease undertook to execute the covenants 
to the satisfaction of Mr. Nelson. Mr. Pyefinch 
suggested an iron curtain to be let down between 
the audience and the stage in the event of fire, in 
order to cut off the communication. After some 
further conversation on the same subject, Mr. 
Gruneisen, who spoke in approval of the financial 
part of the committee's report, complained of the 
censure implied in the architect's report upon the 
lessee, who, he contended, had been illiberally 
treated by the committee in refusing the extension 
of time he had applied for, and unfairly and arbi- 
trarily by the architect, who sought to compel him 
to spend £4735 upon work which he could get as 
well done for £1000 less, The architect's specifica- 
tion was frivolous and vexatious, and it would be 
impossible to carry it out. Having added that 
the dispute between the two gentlemen had been 
made the subject of a legal action, he concluded 
by moving that the architect's report be separated 
from that of the committee. This was seconded 
by Mr. M‘Laren, and a warm and excited discussion 
of considerable length ensued, in the course of 
which the committee were defended by Sir M. Wells, 
Captain Watkins, Mr. Levy, and Mr. O'Dowd, while 
he amendment was supported by Mr. Pollard and 
some other proprietors. Ultimately the chairman 
ruled that the amendment was out of order, inasmuch 
as the architect's report was already separated from 
that of the committee; and on the latter report 
being put it was carried by a large majority. The 
members of the committee retiring by rotation were 
re-elected, with the exception of Lord Tenterden, 
who declined serving again on the ground of ill- 
health; and Mr. Pyefinch was appointed in his 
place. The proceedings terminated with the ous- 
tomary acknowledgments. 





IN RE VINING. 





On Monday Mr. Vining’s case came before the 
Bankruptcy Court upon the hearing of an application 
in reference to the title to certain personal chat- 
tels, consisting of household furniture, comprised 
in a bill of sale executed by the bankrupt in favour 
of his father, Mr, James Vining. 

Mr. F. Knight appeared for the assignees in the 
bankruptey; Mr. Bridge was counsel for Mr, James 
Vining, the claimant under the bill of sale. 

From the statements made to the Court, it appeared 
that the bill of sale was dated on the 7th of October, 
1869, and registered on the 20th of the game month. 
It purported to be given in consideration for £400, 
and there was no doubt that Mr. James Vining had 
actually advanced the money. The bankrupt was 
described in the bill of sale as an ‘ esquire " instead 
of a comedian or actor, and it was contended that 
such description was insufficient, having rogard 
to decisions by the courts and the terms of the Bills 
of Sale Act, 17 and 18 Victoria, cap. 36. It was also 
contended on the part of the assignees that posses- 





the bill of sale, but that the “‘ apparent possession ” 
of the property was in the bankrupt at the period of 
the adjudication. Under these circumstances the 
Court was asked to make a declaration that the 
property comprised in the bill of sale belonged to 
and formed part of the bankrupt’s estate at the 
period of the adjudication, and therefore passed to 
his assignees. On the other hand it was argued that 
sufficient possession of the property had been taken, 
and that the bill of sale was valid in all respects. 
[t was contended that the bill of sale had been duly 
registered, and that the bankrupt had been sufli- 
ciently described, inasmuch as the description given 
of him could not mislead, and was a reasonable 
compliance with the statute. 

His lordship gave judgment on Wednesday. He 
suid that the claim of the assignees to the property 
was founded principally on the fact that it remainedin 
the apparent ownership of the bankrupt, and was so 
at the time of the adjudication. A further point was 
that the description of the bankrupt in the bill of sale 
and in the Gazette, notice of its registration, as 
‘* esquire,” was insufficient, and calculated to mislead 
the creditors, the bankrupt being at that time the 
manager af a theatre, in which capacity he was 
making contracts and incurring debts; and on this 
point, if it stood alone, the court would have no 
hesitation in deciding that the description was insuf- 
ficient. But it was said that the goods remained in 
the apparent ownership of the bankrupt, although 
possession was taken in October last, and had been 
held until the adjudication on behelf of the bill-of- 
sule holder. It appeared that the bankrupt’s father 
had lent him £400 taking as security a bill of sale, 
and there was no reason to doubt the bond fides of the 
transaction. Possession was taken on behalf of the 
father, on the 25th of October; but the goods were 
originally the sole property of the bankrupt, had 
remained in his house; he retained the use of them, 
and nothing had been done to alter the apparent 
possession. This being so, the court could only 
come to the conclusion that the apparent ownership 
of the goods was in the bankrupt at the time of this 
adjudication. If the owner of the goods did not 
conform to the requirements of the Act, and thought 
fit to leave his security in the apparent ownership 
of his debtor, he could not sustain his claim against 
the assignees by showing that formal or real posses- 
sion had been taken. The court must declare the 
assignees entitled to the property, and they would 
haye their costs out of the estate. 





THE DUTIES OF A DRAMATIST, 


The case of Cameron v, Leslie came on in the 
Court of Common Pleas last Saturday, before Mr. 
Justice Keating and a Common Jury. The de- 
claration in this case alleged, first, that the plain- 
tiff, Mrs. Cameron, before her marriage, employed 
the defendant to write for her a dramatic piece, 
yet he did not perform his contract; and secondly, 
that upon the piece being delivered to him to be 
altered, he did not return it. Mr. J. J. Powell, 
QC., and Mr. Patchett, appeared for the plain- 
tiff; and Mr. Joyce for the defendant. 

Mr. Powell, in opening the case, said that the 
laintiff, Mrs, Cameron, had been lately married, 
ut she was before that event well known both in 

London and the provinces as a popular actress 
and a reader at dramatic entertainments, The 
defendant, Mr. Leslie, was a dramatic author. 
Miss Hickson prepared what was technically 
known as the “scenarium”’ or skeleton of a piece 
called ‘‘ The Necklace of Pearls,” and she employed 
the defendant to clothe the skeleton in words, 
The terms were that the defendant should be 
paid £15 down, and £25 upon the completion of 
the work. The story prepared was, that a young 
nobleman fell in love with a poor girl, and gave 
her a necklace of pearls. He then went upon his 
travels, and the girl, having become rich, got into 
fashionable society at Paris. A murder was sup- 
posed to have been committed at her old cottage, 
and a portrait of him who was thought to be the 
murdered man being shown to her in a fashion- 
able assembly in Paris, she screamed, fainted, 
and was afterwards charged with the murder. 
Now, this scene in the ball-room was the great 
one of the play, but Mr. Leslie so mangled it, that 
even the scream was left out, and what he sub- 
stituted was, that the nobleman’s mother came 
in with a couple of detectives, and the young 
woman was given into custody with no more show 
and parade than if she had stolen a spoon or a 
pocket handkerchief. (A langh.) The money was 
paid, and on the piece being sent back to be 
altered, the defendant kept it for two years, 
and then did not return it until an action was 
threatened. 

Mrs. Catherine Ellis 


Cameron said—I was 





sion as required by the Act had not been taken under 


formerly Miss Hickson, 


In consequence of an 
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advertisenrent I got into communication with Mr, 
Leslie about writing a piece for me. I furnished 
him with the “scenarium.” This was at the be- 
ginning of 1867, Mr. Leslie brought the piece be- 
fore it was quite finished, and read it to me and my 
friend Miss Cotland. I objected to the alteration, 
as I thoug!\t my own plot was more effective. He 
took it back to alter it, and, upon receiving a 
communication that it was done I paid Mr. Leslie 
225, making, with £15, £40 in all. Without 
looking at it I sent the piece to Mr. Knowles, of 
the Theatre Royal, Manchester, and I did not read 
it until I was in Londonderry in October, 1867, 
[t had not been altered according tomy wish. Ho 
said he would alter it, and I sent to him. I made 
several applications for it, but did not get it until 
these proceedings were threatened. It is the 
practice of ladies to have their own piece on 
“starring” engagements. “You can do nothing 
without it. 

Cross-examined—The arrangement was come to 
in January, 1867. The piece was sent on the 2nd 
May, and Mr. Leslie gave a receipt for the balance 
of the £40, in consideration of which he said he 
assigned to me the exclusive right of acting the 
drama for three years, he receiving 5s. for each 
performance. When I complained, Mr. Leslie 
wrote that I should not pay any attention to what 
any manager said, and that the play was worth 
£1000 tome. The play is of no use to me now, 
for I do not think of appearing on the stage again, 
I was married October 7, 1869. 

Mr. Joyce—And five days after the writ was 
issued. 

Miss Cotland'proved that Miss Hickson objected 
to the alterations when Mr. Leslie read the piece. 

Mr. Williams, a theatrical agent, said that it 
was of great advantage for ladies in the provinces 
to have a play of their own. 

Some correspondence was then read. On the 
21st August, 1869, Mr. Leslie wrote, in answer to a 
letter from Mr. Webster, the plaintiff’s attorney, 
“What possible claim can your client have on 
me? I write the piece from her rough ‘ scena- 
rium ;’ she likes it, she accepta it, she pays for it, 
Any alterations I consent to make are matters of 
favour, not of right." 

Mr. Justice Keating, upon the objection of Mr. 
Joyce, held that there was no evidence to go to the 
jury upon the first count. The contract was that 
the defendant should write a dramatic piece, and 
he had done so. The second count he would leave 
to the jury, but would reserve the defendant 
leave to move to enter a verdict upon the ground 
that there was no consideration with promise to 
return the piece. 

Mr. Leslie, the defendant, stated that the last 
part of the piece was sent to the plaintiff by him 
on the 23rd April, 1867. It was not until shortly 
before Christmas, 1868, that she sent it, and re- 
quested him to alter it. He had very pressing 
engagements at the time, and he delayed making 
the alterations. He, however, did alter it, and 
returned it to her solicitor on the 3rd September, 
He had previously extended the time during which 
the plaintiff was to have the exclusive right of 
performance one year. : 

Mr. Justice Keating directed the jury that if 
they thought that the defendant agreed to return 
the piece within a reasonable time, and failed to 
do so, ther the plaintiff would be entitled to re- 
cover; though it was somewhat difficult to see 
what the amount of damage was. 

The jury found for the plaintiff—damages, £40 








Repvcep Postrace vor Parntrep Marrer.—It is 
singular that this country, which first set the 
example of a cheap postage, should now be behind 
Continental nations. Printed matter abroad is 
carried at very much lower rates than in this country, 
to the great benefit of the community. Circulars, 
newspapers, and books, and even small parcels, are 
transmitted by the post in foreign countries at rates 
which should put Englishmen toshame. The govern- 
ment, last Session, expressed itself favourable to a 
réduction of the rates, and the Post Office officials, it 
is well-known, are quite ready to undertake the 
service. In the multitude of other pressing duties 
it may be overlooked, and the Council of the Society 
of Arts of London have therefore appointed a Com- 
mittee, to take steps for urging upon the Cabinet the 
great importance to all classes of reducing the 
postage on printed matter to one-halfpenny ins 
of a penny, as at present, for every four ounces 
weight. Whilst the question of the education of the 
people is exciting an all-absorbing interest at the 
present time, it must not be forgetten that the 
cheap circulation of printed matter is no unimportant 
item in its advancement. All classes should give 
their support and influence on behalf of this 
Committee, which sits at Jobn-street, Adelphi, Lon- 
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“ Walpole; or, Every Man has his Priee.” A 
comedy in rhyme. In three acts. By Lonp 
Lyrron. London: Blackwood & Sons. 1869. 
The composition of this drama will not advance 

Lord Lytton’s literary reputation. It constitutes no 

effort to test the qualifications of rhyme in dramatic 

production ; it is not a serious effort in any direction, 
and occupies no higher level than an acting charade. 

Even in stage requirements ‘* Walpole” fails, while 

its rhetorical quality may be appreciated by a few 

specimen extracts from the pit-a-pat anapmstic metre 
which Lord Lytton has chosen for his dialogue. 

The action of the piece is laid in 1776, a motive 
power being found in Walpole’s desire to pass the 
Septennial Parliaments Act through the Commons. 
To secure a majority for this measure, the Minister 
resorts to wholesale subornation, and makes good 
his experience that ‘‘ every man has his price.” 
A sort of jaunty justification of Walpole’s policy is 
put by the author into that Minister's own mouth, 
as he soliloguises upon the verdict which history 
may probably pass upon him. 

Stuff! I wonder what lies the historians will tell 


we they babble of one Robert Walpole! Well, 
well, 


Let them sneer at his blunders, declaim on his vices, 


Cite the rogues whom he purchased, and rail at the 
prices ! 


bo | shall own that all lust for revenge he withstood ; 
And if lavish of gold, he was sparing of blood : 


‘I “ when England was threatened by France and by 
me, 


» , 
He forced Peace from ab.oad and encamped her at 
home, 


And the Freedom he left, rooted firm in mild laws, 
May o’ershadow the faults of deeds done in her cause. 
Among the men whose support it is the Minister's 
interest to secure, are two “ irreconcilables.”” One, 
Selden Blount, M.P., isa stern patriot of the as- 
sertive and mouthing order, who, not forgetting his 
own good in the prosecution of that of his country, 
concludes that he can make more by exposing Wal- 
pole’s attempt to bribe him than by accepting his 
offers. The assumed honesty of this member, as 
contrasted with Walpole’s sophistry and cynicism, 
affords some good dialogue. 
Walpole—Y ou would be to your own fellow-men good 
for nought, 


Were it true, as you say, that you're not to be bought. 


If you find men worth nothing, say, don’t you despise 
them ? 


And what proves them worth nothing? why, nobody 
buys them. 


ut a man of such worth as yourself! nonsense— 
come 


Sir, to business ; I want you—I buy you; the sum? 
Blount—Is corruption so brasen ? are manners so base? 
Walpole—That means that he don't much like the 

Paymaster’s place. 

The second difficult man to suborn is Sir Sidney 
Bellair, also a member of the Commons, a handsome 
and coxcombical champion of the imprisoned 
Jacobites, What money fails to effect in securing 
this pair of opposite minds, is effected by another 
universal solvent—Love. Both men are attached 
toa young orphan, Lucy Wilmot, child of a Jaco- 
bite stock: Blount, an elderly suitor, has rescued 
her from poverty with the idea of marrying her; 
Bellair has delivered her from the insolence of the 
Mohawks, and fallen in love with her in fugitive 
fashion. Naturally enough Lucy prefers the young 
and dashing wooer; and an elopement is planned, 
which Bellair foolishly confides to Blount, asking 
him to be present at the marriage and represent 
the conventionalities. 

“ To act as her father there’s"no man so fit 

As yourself, dear old Blount, if the gout will permit.” 
The feelings of Blount at this disclosure may be 
imagined. He now resolves how he may best get rid 
of so dangerous a rival— a rival who little suspects 
Blount’s love for Lucy. Unluchily for Bellair, he 
has involved himself in the escape of Lord Niths- 
dale from the Tower, (February 1776), and the 
proofs of his simplicity came into the possession of 
Blount. Here is the opportunity to crush the 
enemy. Blount carries the documents to Walpole, 
and Bellair is arrested. That secured, Blount 
resolves to take his place, and carry Lucy off. 

But meanwhile, Walpole and Lucy have come 
together; for the minister has heard some rumours 


\ Lucy — 








of her family history, which arouse his curiosity. 

The close of a rather exciting conversation between 

them is thus given. 

Walpole—Speak !— the name of thy mother, ore chang- 
ing her own 

For her lord’s ?—who her parents? 

u ] never have known. 

When she married my father, they spurned her, she 


said. 

Bade her hold herself henceforth to them as the dead , 

Slandered him in whose honour she gloried as wife, 

Urged a taint on his name, plotted snares for his life ; 

And — day when I asked what her lineage, she 
sighed, 


= yoy the heart they so tortured their memory has 
ied.” 
Walpole —Civil war slays all kindred—all mercy, 
all truth. 
Lucy—Did you know her ?—if so, was this like her 
in youth ? (Giving miniature.) 
Walpole—It is she; the lips speak !—Oh, I knew 
it '—thou art 
My lost sister restored !—to mine arms, to mine heart. 
That wild brother the wrongs of his race shall atone, 
He has stormed his way up to the foot of the throne. 
Lucy, in fact, turns out in Box-and-Cox-like fashion 
to be the Minister's long-lost niece, This would be 
startling, but that we are prepared for it in some 
measure by a colloquy between Walpole and Veasey 
his confident, wherein Veasey remarks that 
The Walpoles of Houghton, in all their relations, 


Have been Whigs to the backbone for,three genera- 
tions. 


oh lia my father and mother contrived to pro- 
uce 
Their eighteen sucking Whigs for the family use ; 
Of which number one only, without due reflection, 
Braved the wrath of her house by a Tory connection. 
But, by Jove, if her Jacobite husband be living, 
I will make him a Whig. 

Veasey— How? 

Walpole— By something worth giving : 
For I loved her in boyhood, that pretty, pale sister ; 
Ame in counting the Walpoles still left, t have missed 

ier. 


Lucy, then, is the daughter of the Toryfied sister. 
The discovery exerts due influence on the fortunes 
of herlovers. First comes Blount up a ladder placed 
for abducting purposes, not knowing that Walpole is 
concealed in the room. His love-making is short 
and stern. He offers violence to the girl, and 
Walpole, stepping forth, slaps him on the back and 
congratulates him on his “public virtue.” Blount 
is staggered, and Walpole quietly adds him to his 
majority, under the threat of exposure, Bellair he also 
secures by giving him the hand of Lucy. Thus he 
realizes the conviction that every man has his price, 
and brings to fruition the wish ennunciated earlier 
in the play. 
T could make—see this list—our’majority sure, 
If by buying two men I could sixty secure ; 
For as each of these two is the chief of a section 
That will vote black or white at its leader's direction, 
Let the pipe of the shepherd but hear the bell-wether, 
And he folds the whole flock, wool and ery, all 
together. 
The reason why Walpole is so excessively anxious 
to secure his majority, and lengthen out the exist- 
ence of the sitting Purliament to seven years instead 
of three, is to insure that “ the new German tree, 
just transplanted, takes root'’—a blessing likely to 
be disturbed if the country is to be appealed to, and 
the Jacobites allowed to scheme in favour of 
reaction. 

Lord Lytton splits upon the rock of versatility. 
He already enjoys an extensive and deserved reputa- 
tion as novelist, as scholar, as essayist, as dramatist. 
He thirsts for new laurels: he is especially covetous 
of the poet's bays. But to excel in all directions is 
only given to those Admirable Critcltons who flourish 
in the novels of Mr. Charles Reade. In real life 
Crichtons are well-nigh impossible. We think 
‘* Walpole” should have been put aside as another 
wuvre manqué, side by side with the Horace trans- 
lations ; or at all events should have been restricted 
to an occasional drawing-room performance at 
Christmas-time. 





a ae eee 
(Cramer & Co. Limitrep.) 
Thy Voice across my spirit falls. Words by Owen 

Menrepira. Music by Mpme. St, Germaine. 

A setting for mezzo-soprano, which very well 
interprets the verses, and admits of considerable 
effect from a tasteful yocalist. The key chosen is 
F flat, common time, the yoice ranging from B flat 
to F, twelve notes, 


Clasp Hands and say Good Bye, Written by Henar 

Frencu. Music by Mome. St. Ganwaine. 

This song is another variation on the old theme 
of a sad farewell, which seems indeed such a * sweet 
sorrow’ as never to weary in its repetition. The 
air is pleasing and appropriate to the words. It is 
in E flat, 3-4 time, with a compass of twelve notes, 
A flat to E flat. 


—_— 
(Lamborn Cock & Co,)} 
“The Better Land.” Song. Poetry by Mrs. 

Hemans. Music by C. H. Suzenunp, 

There are many good points about Mr. Shepherd's 
setting of these well known verses, and it is hardly 
a condemnation to say that the music is not equal 
to the poem, It has the advantage, however, of 
leaving a great deal to the singer. The key is D, 
12-8 time, the compass from A below the stave to F 
on the fifth line. 








[R. Cocks & Co.) 

The Gipsy Countess, A Transcription for the Piano. 
forte of Stephen Glover's celebrated Duet. By 
W. S. Rocksrro. 

A very good piece for the student, whether for 
practice or as a show piece. The two parts are well 
brought out and contrasted, and the interest never 
flags, due attention having been paid to brevity. 
The fingering is shown wherever necessary. 





The Flower Gatherers. A Transcription for the 
Pianoforte of Stephen Glover's celebrated Duet. 
By W. 8, Rocksrno. 

The remarks on the preceding piece will gene- 
rally apply to the one before us, although from the 
different character of the originals, there is little 
simiJarity between the transcriptions. Both pieces 
are equally excellent for teaching purposes, 


“ The Ash Grove.” (Lleyn On). Arranged for the 
Pianoforte by Butryiey Ricmarps, 


This charming Welsh melody has been arranged 
after Mr, itichards's manner, with all possible 
fioriture, the result being as usual exceedingly 
pleasing. ‘Though brilliant and effective there are 
no formidable difficulties in its execution, Mr, 
Richards generally plays this piece wherever he hag 
the opportunity, an encore being the invariable 
consequcnce, 





(Muraruen & Co.) 

The Friend we had at School,” Ballad. Written 
by H. B. Fannie. Composed by W, 'T. Warairon. 
Mr. Farnie has dismounted from bis Pegasus to 

write a “ goody” ballad, and Mr. Wrighton has set 
it to a pleasing air, which however cannot boast 
much originality. It is in D, common time, with a 
range of nine notes—D to BE. ‘The words and musie 
are suitably married, Was fehit dir mehr? Tho 
authors deservedly rank high respectively as lyric 
poet and composer; in a certain sense this song 
may be taken as a specimen of what each can do, 


(Auvcener & Co ) 
Valse de Salon, Composed by Sanan 





** Le Sahel.” 
A. Tavunaan. 
A good pianoforte piece, and one which is not 

coufined to the beaten track so well worn by com- 

posers of show waltzes. ‘There is far more, both in 
melody and general symmetry, than is usually found 
in similar compositions. 

“ The Rippling Lake.” — Polka. 

Witwor Rene: 

We thought the polka was on the decline, or 
indeed, in some circles, extinct. We have here, 
however, @ new one, which may rank with some of 
its most popular predecessors, and furnish a little 
piece for juvenile pianists who want something 
lively, tuneful, and rhythmical, 


Composed by 





——- 
—- 


Howoway's Pits. —Merit Rewarded.—This famous family 
medicine has withstood the test of time and the most uareleut- 
ing oppowiti n, These Pils are a direct purifier of the blood 
aud all the other fluids of the human body, During the winter 
and early spring no heuse or home should be without the means 
of airesting discase at its oLset, such nwans are safely and surely 
presented i these excellent Pillx, when they are taken according 
to their accompanying direetiais bolloway’s mrdecine re- 
moves dy-p p-ia, promotes dig -stion, and acts a» a mild aod 
effective ppericnt. Thyse Pills are sto gy meommended to 
those persons who are eovstitutionally weak, and whose nervous 
tyotrs ave ben shattered by iuess; on euch they will cm 











fer ind ecribable comfort. 
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MR. SANTLEY. 


FIRST CONCERT TOURIN ENGLAND, 
IRELAND, AND SCOTLAND. 
ARTISTES: 

Mdme. SINICO. 

Miss HELEN D’'ALTON. 

Miss ANNIE EDMONDS. 

Mr. SANTLEY. 

Herr WILHELMJ. 

(The Celebrated Violinist.) 

Solo Pianoforte 


Mdme. ARABELLA GODDARD. 





Accompanist, Mr. SIDNEY NAYLOR. 
Acting Manager, Mr. EDWARD MURRAY. 


——————_——_——— ———_——————— 





ENGLAND. 


MR. SANTLEY 


at LIVERPOOL (Philharmonic). To- 
morrow Morning, Saturday, Feb. 12. 


IRELAND. 
MR. SANTLEY, 


First Concert at the (Palace Exhibition 
Building) DUDLIN. Monday Evening, 
Feb. 14. ' 


MR. SANTLEY 


at BELFAST (Ulster Hall). Tuesday, 
Feb. 15. 


MR. SANTLEY 


at (Exhibition Palace) DUBLIN. Second 
Concert. Wednesday Evening, Feb. 16. 
Change of Programme. 








at CORK (Theatre 
Feb. 17. 


MR. SANTLEY 
at LIMERICK (Theatre Royal). Friday 


Evening, Feb. 18. With a special Pro- 
gramme arranged for the occasion. 


toyal). Thursday, 


MR. SANTLEY 
Third and last Concert, at DUBLIN 
(Ixhibition Palace). Saturday Evening, 
Keb. 19. Change of Programme. 


M fi. 


SANTLE Y. 


All communications relative to Mr. 
SANTLEY'S PROVINCIAL TOUR 
should be addressed to Mr. Edward 
Murray, Messrs. Cramer & Co., 201, 





Regent Street, London, W. 


PRICE ONE SHILLING. 
By return of Post, Thirteen Stamps. 


MEM™MOTR 


or 


MDLLE. 


CHRISTINE NILSSON. 


WITH PORTRAIT. 





LONDON : 
SWIFT AND CO., 55, KING STREET, 
REGENT STREET, W. 





Che Orchestra. 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIBS. 


mys: 4 - 1%. ey 
»» 4 Year . 8s. 8d. 
», Quarter .. 4s. 4d. 


Payable in advance. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards, 


*.* Carques anp Post-Orrics ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kine-strest, Recent-stazst, W, 


Orrices: 55, Kina Srreer, Recent Srreer, W 
AND 
59, Freer Srreet, 
FROM BITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





J. T.—You should have sent your communication a month 
earlier. 








*." We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless. All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed:in error to Fleet Street, or to 
Regent Street. 


Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY 


a 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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The memoirs of Hector Berlioz will be published 
in Paris in April. 





‘* Dinorah” has suffered fiasco et Milan, opposed, 
it is said ** by a long organised cabal.” 





Mr. Byron has written a drama for the Adelphi, 
at which theatre he will appear in the principal 
character. 





Mr. Benedict is putting the finishing touches to 
his oratorio ‘*S. Peter,” which will be produced at 
the next Birmingham Festival. 





Mr. Falconer’s drama ‘‘ The Peep of Day” replaces 
the Drury Lane pantomime on the 28th, when Mr. 
W. C. Levey, the conductor, takes his benefit. 





Mr. Montague Williams is engaged in preparing a 
version of * Froufrow” for the Gaiety Theatre, in 
which Miss Neilson and Mr. Wigan will take part. 





Messrs. Salaieff, of Moscow, have just issued a 
series of plays by Nadejda Liebin—* The Foundling,” 
‘* Mal-Apropos,”’ and ‘* A Match against Fortune.” 

The ironwork of the roof of the Royal Albert Hall 
is now completely rivetted together, and the wedges 
on which it is temporarily supported will shortly 
be removed. 





Mr. Barry Sullivan has met with a tremendous 
reception in Liverpool. The local papers describe it 
as being ‘such a scene of prolonged enthusiasm 
and excitement as cannot be paralleled within re- 
collection.” 





A panic was caused in the Exeter Theatre last 
night, which was densly crowded. Two men in the 
pit began fighting, and an alarm of fire was raised. 
The audience in the pit jumped on the stage, and it 
was with great difficulty that order was restored. 





Among the forthcoming productions of the Italian 
season at Covent Garden, we understand Mr. Gye 
has secured the exclusive right of Campani’s “ Es- 
meralda,” the chief part of which is assigned to 
Mdme. Patti. 





The death is announced of Mrs. Emery, the widow 
of the celebrated actor John Emery, whom she 
survived forty-eight years, and mother of Mr. Samuel 
Emery, of the Olympic Theatre. Mrs. Emery was 
in her 89th year. 





A new comedy by Dr. Berthold Seemann, entitled 
‘* Wahl macht Qual,” has been performed at Hanover. 
The piece, which was well received, is founded upon 
a story told by Ebeling in his ‘‘ Lebende Bilder,” a 
book about to be published in this country. 





Tho very readable column of literary and artistic 
newsnotes and comment contributed every Monday 
by Mr. Moy Thomas to the Daily News, under the 
title ‘‘In the Recess,” ceases after this week, its 
raison d@’étre being withdrawn by the opening of 
Parliament. 





‘The Flaneur,” who reappears in the columns of 
the Graphic, assures the ladies that Mr. Sothern, 
when he cannoned against a tree while hunting, had 
the presence of mind to turn his head and so save 
the symmetry of his nose. We are happy to learn 
Mr. Sothern has recovered. 





The author of ‘* Milky White,” too long silent, is 
at length asserting himself to good purpose. Two 
dramas of his are to the fore: one entitled 
‘* Philomel,” brought out last night et the Globe, 
another to be produced at the Haymarket on the 
28th, with a leading part for Mr. Sothern. 





Mr. Kuhe has just issued the prospectus of his 
second annual series of fifteen orchestral concerts, 
under the Dome, in the Royal Pavilion, Brighton. 
It is difficult to imagine a finer selection of music, 
or a more worthy company of executants than are 
announced at these concerts. 





MM. Victorien Sardou and Alexandre Dumas fils 
are candidates, it appears, for two of the four vacant 
fauteuils at the French Academy. Alexandre Dumas 
pére is said to be suffering from paralysis of the right 
hand, which he jokingly observes is simply retributive 
justice, it being the hand with which (with a pen in 
it) he has so largely sinned. 





The inundation of French opera bouffe has com- 
menced. ‘ Chilpéric’’ at the Lyceum will shortly 
give place to M. Hervé’s ‘ Petit Faust,” with a 
libretto by Mr. Dion Boucicault. The Gaiety 
Theatre will produce “ La Princesse de Trebizonde,” 
adapted to the English stage by Mr. Charles Lamb 
Kenney. The French company of M. Felix, hitherto 
associated with St. James’s appear at the Princess's 
at Easter. . 





It is announced that the Emperor of Russia has 
conferred on the Marquise de Caux, the Order of 
Merit, and appointed her first singer at Court. The 
decoration is set with diamonds and surmounted 
with the Imperial Crown. No such honour has been 
conferred on any singer since Rubini; and Madame 
de Caux, who after a visit fo the United States will 
retire into private life, naturally regards this honour 
as the crowning one of her career. 





The meeting of the proprietors of Drury Lane on 
Mcnday was stormy in character. The report of the 
architect, Mr. Marsh Nelson, attributed neglect to 
the management in the execution of sundry repairs ; 
and Mr. Gruneisen warmly defended Mr. Chatterton 
against these aspersions. The discussion thereupon 
became warm. It seems the differences between 


architect and manager are likely to come before a 
law-court. Meanwhile it is satisfactory to know 
that the extra performances at Drury Lane bring 
in a considerable accession of rent; so that the pro- 
prietors have reason to congratulate themselves upon 
Mr. Chatterton’s arrangement with the promoter of 
the new Italian Opera, 
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Audiences at Lima are so much given to party 
spirit that performances often become rather exciting 
than pleasant. A recent adviser states that the 
prima donna, Signora Marchetti, has had her benefit. 
Her admirers decorated the whole way from her 
residence to the theatre with flowers, ribbons, and 
triumphal arches, and drew her back home in a car 
got up for the occasion ; but her partisans, and those 
of Signora Mollo, refusing to hear the rival singer, 
threw stones and brickbats on the stage. As the 
shorus singers were maimed, it is supposed the 
authorities may interfere. Meanwhile a third prima 
donna has arrived from Panama, a Miss States, an 
American of promise. 





When ‘Les Tures ” is brought over in its native 
version, it is to be hoped Malle. Deveria will come 
to. This lady is stated to be wonderfully attractive : 
not beautiful, but of faultlessform. The story goes 
that while in Russia she got two officers into trouble. 
In St. Petersburgh she was for a long time courted 
by two colonels of cavalry of the Imperial Guard. 
Importuned at last to decide between them, she 
made the following proposition :—The officer who 
could first have his troop drawn up for her inspec- 
tion—it was then midnight—should be the fortunate 
inan. In twenty minutes’ time the more expeditious 
of the two was before the lady’s door with his troop. 
On the following day both colonels were dismissed 
the service, and Mdlle. Deveria was banished from 
Russia. 





Earl Dudley is a persistent enemy of the Festival 
of the Three Choirs. At the last meeting of the 
Worcester Cathedral Restoration Committee, he 
offered to give £10,000 for completing the restoration 
of the choir of Worcester Cathedral, at present 
suspended for want of funds, upon condition that the 
cathedral should be used exclusively for the cele- 
bration of religious worship, and that it should not 
be used for the musical festivals of the “‘ Three 
Choirs.”” Ofcourse the matter rests in the hands of 
the Dean and Chapter. The answer is to be given 
in April. If the offer is declined, it is understood 
that a similar offer will be made to the Dean and 
Chapter of Hereford and Gloucester. The Dean and 
Chapter of Hereford have just granted the use of the 
cathedral of that city for the next festival, which 
will be held at Hereford in August. 





The following is a complete list of the meetings 
and exhibitions to be held in the gardens of the 
Royal Horticultural Society in the year 1870 :— 
Hardy conifers, ivies,’&c., Jan. 19; Chinese pri- 
‘ mulas and lycastes, Feb. 16; camellias, lilies of the 
valley, &c., Mar. 2; hyacinths, tulips, &c., Mar. 16; 
cyclamens, cinerarias, &c., April 6; azaleas, rho- 
dodendrons, &c., April 20; roses, auriculas, &c., 
May 4; pelargoniums, heaths, &c., May 18; achi- 
menes and table decorations, June 1; orchids, stove 
and green-house plants, June 15 ; roses and fuchsias, 
June 29; variegated pelargoniums, &c., Aug. 3; 
gladioli, hollyhocks, &c., Aug. 17; dahlias, ver- 
benas, &c., Sept. 7; asters, stocks, &c., Sept. 21; 
fungi, grapes, &c., Oct. 5; chrysanthemums, &c., 
Noy. 2; herbaceous plants, &c., Dec. 7. At all the 
above meetings both fruit and vegetables will be 


shown. - 





The following facts regarding the last moments of 
Gottschalk have been communicated :—At midnight 
he predicted that within four hours he would be 
dead, and he died at ten minutes to four the follow- 
ing morning. He wished to make some testamen- 
tary dispositions, but he had not the strength to 
sign what he had ordered his secretary to write. 
Two unmarried sisters, who reside in London, are 
the heirs of his fortune, which consists of property 
in the United States, and certain funds left in the 
hands of persons in his confidence. He leaves many 
unpublished works, including three operas, one of 
which, ‘“‘ Jsaura di Salerno,” was his favourite 
composition, and upon which he constantly worked 
to perfect it. His intentions were upon leaving 
Brazil to give a series of concerts in the United 
States, and afterward to go to Europe and bring out 
his unpublished compositions, and then make a 
journey to Palestine. 


Prince Arthur's visit to Washington has been 
in the Masonic Hall commemorated, among other 
doings, by a ball at which Mr. and Mrs. Thorn- 
ton entertained about 700 guests. The ball was 
opened by the Prince dancing with Mrs. Grant, who 
was very handsomely attired in crimson velvet, and 





Mrs. Thornton, who was charmingly dressed, having 


not being ‘‘a dancing man.” 


three kingdoms cannot produce. His first waltz was 


thus, as it were, combined a compliment to both 
countries. The President and Mrs. Grant retired 
soon after midnight, but the Prince remained till the 
end, and scarcely missed a dance during the whole 
evening. 

All Italy is busy getting ready for the Carnival. 
The Romans are preparing the Piazza del Popolo 
for the fétes, and in another fortnight the Corso will 
present an aspect of extravagant animation. Already 
the paving has been submitted to thorough repair, 
in anticipation of the Barb races, and ‘ loggie,’’ or 
balconies, are rising rapidly in the market. It is 
believed that the Carnival at Turin and Milan will 
be celebrated with unusual gaiety and splendour this 
year; invitations have already been issued in the 
first of these cities for a masked ball (costumé) on 
the 15th, to take place at the Accademia, under the 

atronage of all the great Piedmontese ladies; and 
bianduja will hold his revels in the Piazza di Castello 
and under the Portici del Po with the exuberance of 
old times. Moreover, there are to be flat races in 
the Dora Grossa, comic fairs, a pantomimic parlia- 
ment, and no endof fun. Milan enjoys the privilege 
of three days’ supplementary Carnival after all the 
other Italian cities have subsided into Lent. 





The receipts of the second representation of 
‘* Lucréce Borgia” amounted to upwards of 7500f. 
This is the largest sum ever received in any one night 
at the Porte St. Martin, and it conclusively proves 
the untruth of the story told by the Patrie and other 
papers, that the Rappel packs the theatre with the 
scum of Paris, in order to get Rochefortists admitted 
gratis to applaud. Feyrnet, the light-handed and 
truthful chronicler of the Temps, says that had the 
roof of the house fallen in on Wednesday night, 
nearly all that gives literary, scientific, or artistic 
prestige to French society would have perished. The 
‘nearly all” leaves a wide margin to fillup. The 
third night again, there was as choice an auditory as 
one sees at an Academical reception. Tickets are 
still sold at an enormous premium, The publisher, 
Hetzel, who has issued a cheap edition of Victor 
Hugo’s theatrical works, is in the way to make a 
large profit. Butthree days ago ‘ Lucretia Borgia” 
was lumber in the booksellers’ shops and little in- 
quired for; now they say that their stock is out and 
they have sent for a new one. 





A correspondent of the South Haven (Michigan) 
Sentinel gives the following particulars of a recent 
spiritualistic marriage at Breedville:—This is said 
to be a progressive age, and we were most happy to 
see it verified on the 2nd inst., in the marriage, at 
the residence of Mr. and Mrs. Wells Brown, of Mr. 
William Knowles and the well-known and popular 
speaker, Mrs. Frank Reid. It was expected that 
Sister Horton would officiate upon the all-important 
occasion, but she was prevented by illness. Under 
the circumstances it was decided that the next best 
thing would be for the parties to marry themselves. 
Accordingly, after a few minutes’ consultation, the 
following formula was repeated by them and le- 
~Mlised by Justice Hurlburt :—~‘' Frank, with your 
consent, before these witnesses, I acknowledge you as 
my true and loving wife.”” The bride responded :— 
“I, too, William, with your consent, before these 
witnesses, receive you as my loved and lawful hus- 
band. Our souls united, we shall be true to each 
other here and in the grand hereafter.” After the 
ceremony the guests, some fifty in number, partook 





of a bountiful and handsomely arranged repast, 


for her partner, Mr. Secretary Fish, the President | 
There could not be | 
the slightest doubt that his royal highness thoroughly | 


enjoyed himself, and a more indefatigable dancer the | that she was so terrified as to be literally paralysed. 


with Mrs. L’Estrange, an American lady, married to | 
one of the attachés of the British Legation ; and he 


Galignani contains the following paragraph :— 
“ Every one will, of course, be eager to hear all 
about the noble débutante at the Italian Opera, the 
Russian lady of princely descent, who had abandoned 
a name almost illustrious in her country’s annals, 
for the humbler name of Paoli, and, not content 
with the applause which her talents had obtained in 
the salons, had descended to the stage in search of 
more ample laurels. She appeared as Rosina, in 
the “ Barbiere,” but all that we have to tell you is 


Vainly did her professor, Varese, encourage her, 
by forgetting his sixty summers to don Figaro’s gay 
jacket and hose. In vain did Palermi woo her in 
her clerical disguise—she was absolutely powerless. 
Are the habitués of the opera such very terrible folk 
that artists should hold them in such awe? Look at 
all those fair dames leaning over the boxes, dis- 
playing every variety of toilette that good taste 
could desire, to listen to sweet nonsense from their 
male companions. Why should such impassive 
people inspire awe? Yet so it is, for we have seen 
scores of débutantes tremble. Of Malle. Paoli we 
can say nothing, simply because she enabled us only 
to hear occasional bursts of song which revealed 
that the applause of private persons had not been 
ill bestowed. The lady has a graceful presence and 
a patrician aspect, and could she but overcome her 
fears may realize all the dreams of her admirers.” 





There is a certain Glee and Madrigal Society in 
the town of Halifax, and there is likewise a news- 
paper called the Courier. The first, giving its 
thirty-fifth performance, had the happiness to be 
reported in extenso by the second. We extract 
some of the sentences of this wise criticism. 


The chorus, ‘* Trumpets blow,”’ by Gounod, which 
followed, is stagey, and quite unsyited to a concert 
room. 

Mr. Henry Leslie, who has wantonly suffered hig 
choir to sing this chorus all over degenerate London, 
will probably sit in sackcloth for a few hours. 


Upon this followed “ Good night, sweet mother,” 
a very sweet setting of Tennyson's words, expressly 
for Mdme. Lancia, who sung it with great feeling, 
and who, on being encored, substituted ‘* Coming 
through the rye,’—the principle of selection, in 
this instance, we presume, being identical with 
that on which a screaming farce is made to succeed 
a really fine drama. 


The “screaming farce,” it should be explained, 
means the Scotch ballad; otherwise people might 
fancy it stood for the criticism. 

Gounod’s serenade ‘* Quand tu Chantes,”’ sung by 
Madame Lancia, with violin obligato by Mr. 
Carrodus, is one of those things we hope never to 
meet with again either in this sublunary sphere or 
in the realms made visible by death, 


Gounod evidently holds a false position among art- 
producers. ‘he rest of the world is disposed to 
rate him highly; but the Courier knows better. To 
learn his true value, Gounod should follow the 
proverbial recommendation and “ go to Halifax.” 





PASSION MUSIC.—SEBASTIAN BACH'S 
MUSIC FOR THE HOLY WEEK. 





Among the portions of service appointed by the 
old church for use during the days preceding Good 
Friday and Easter Sunday, none are more re- 
markable than the selections from Holy Writ for 
the Gospel of the day. On one day is given the 
Passion of our Lord as described by St. Matthew; 
on another, the record of St. Mark; on a third, 
that by St. Luke, and on a fourth, that by St. John, 
These historical legacies were not read or sung in 
the ordinary tone allotted to the Gospel for the 
day, but had their peculiar recitative, and were 
recited by several priests, one taking the narrative 
part and representing the Evangelist, and the 
others taking the conversational portion and thus 
representing our Saviour, St. John, the Chief 
Priest, and the other actors in this mysterious 
tragedy. With the growth of orchestral forms 





and the increase of modes of vocalization these 
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services began to assume a distinction peculiar to 
themselves ; and in the beginning of the sixteenth 
century a society was formed at Rome for the 
purpose of acting and representing the suffer 
ings Lord during the Holy Week, 
which gave rise to similar institutions through 
out Europe. services were no other 
tian dramatic representations of the death of 
Jesus Christ, and were strictly service music, 
forming a portion of the oflice for the day. ‘I'hey 
must not be confounded with the oratorio or musi 
cal mystery that had ite rise in the days of 
S. Philip Neri, and for a long time held such sway 
in the congregation of the priests of the Oratory 
at Rome. No doubt the dialogue music of the 
Holy Week led to the sacred drama of the Neri 
oratorio, but the former is much more ancient 
than the latter. Luther retained the old musi- 
cal character of the Holy Week, and from the 
liberty he gave, the of the 
composers attached to his creed was at once 
directed to these extracts from the Holy Serip 
tures, 80 singularly fitted for the 
expression in musical sounds. ‘lhe office created 
by Luther had an advantage over the choral 
movements to be found in the Roman use, for, in 
addition to the short choruses of the priests, 
populace, and disciples, were a series of metrical 
hymns allied to tunes of the noblest and highest 
character. 
gregation. 
were introduced in the nature of an explanatory 


of our 


These 


attention great 


highest 


These were to be sung by the con- 
In process of time other characters 


or reflective chorus, and thus there grew up a 
large formed service consisting of the Gospel for 
the day, the congregational hymns and chorus, 
and the original paraphrase or commentary upon the 
eventsdescribed. One of the earliest works of this 
kind is that by Bartholomew Gese, which was 
followed by one from the pen of Henry Schiitz 
—a composition of high ability, and one that 
made its mark, a mark not lost sight of even 
in the present day. John Sebastiani and Richard 
Keiser followed in the same track; and then in 
1717 we find that Handel took up the work and 
was succeeded by Telemann and Matheson. The 
music of the Tod Jesu was the sacred fount to which 
all great and loving harmonists brought their 
waters, and from which the younger harmonists 
drew their inspiration. 

The appointment held by Sebastian Bach in the 
Church of St. Thomas, Liepsic, involved the duty 
of composing a series of choral music for the 
exigencies of the ecclesiastical year. His choir 
required music of large form, and hence the great 
Motet for the Sunday's service all the year round 
inthis well known church. Bach's Christmas music 
for his choir stands out as one of the bright and 
most sparkling of all his grand efforts, and his 
Easter music is no less remarkable. In the Holy 
week he wrote music to the three accounts left by 
St. Matthew, St, Luke, and St. John. That by St. 
Luke remains yet in manuscript. That by St. 
John is of all Bach's labours the most vigorous, 
terse, characteristic and intelligible. Although 
wanting the colossal proportions of the St. 
Matthew history, and wanting the addition cf 
the meditative verses of Henrici, the Passion 
according to St. John will ever be the more 
popular rendering, and the one best calculated 
for ordinary performance. ‘There is the sawe 
intensity of expression in both settings ; 
but that in the St. John’s version is effected 
by simpler means and follows out more of the first 
intention. Every portion is put shorter, more 
great things are done in less time, the attention 
is not too much taxed, nor is the etrain so long 
continued. In the common acceptation of the 
term there is no oratorio music, no such songs as 
“Every Valley” and * Rejoice greatly,” as in the 
Handelian Messiah, There is nothing to remind 
one of guinea seats, or of requests not to come in 
your hoops, or of favourite Italiansingers. Every 
bar of Bach is church music, Passion music, music 
to be sung in service and during the Holy Week. 
It is all dramatic music, really and essentially 
dramatic, and the true dramatic, out of which has 
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grown all that we hear in grand music on the 
stage. No chorus in any modern opera can excel 
in truth of feeling and expression the ‘‘Crucify 
Him’’—the stern outery of the savage populace 
in the Passion of St. John, and from which Mez- 
delssohn modeiled his chorus “Stone Him to 
death” inthe St. Paul. Nothing ean transcend the 
roll of the thunder-storm ia the St. Matthews 
version, and the declamation of the earthquake. 
Bach has here done all he could, and if he had 
not the instantaneous mode of striking the human 
heart, so marvellously enjoyed by Handel, he 
possessed the power of arresting the feelings and 
enchaining for a longer time, No one excelled 
Handel in depth of pathos, or in the 
power of suddenly and at once overwhelm- 
ing the mind. Bach could not do this, but 
he has a continuous wail of tenderness, a 
sweet unbroken stream of contemplative pathos 
that marks his Passion music from the first bar to 
the last. Andit is all Bach, legitimately done, 
without foreign aid, the outpouring of his own 
thoughts and feelings in strange and weird musi- 
cal forms, to him of no account or importance, 
but to any other musician embarrassing and 
impracticable, Every thing is contrapuntal and 
inimitable, but the counterpoint all goes for 
nothing, seeing it is a mere and unostentatious 
vehicle for the feeling and devotion of the musi- 
cian, 
counterpoint of another, and his rare genius and 
extraorainary power forbade any attempt at 
patching. Nothing would match or fit in; for there 
was no contrapuntal writer to equal him in 
feeling except Handel, and then only in fits and 
starts; and Handel's work in this way Bach had 
not seen, nor had the best been written when 
the St. Matthew Passion was first produced. 
Handel's Messiah came thirteen years after Bach's 
St. Matthew Passion: it is very possible, and in 
all probability, Handel saw the work of his 
great contemporary, but his own work of the 
kind came too late for Bach t» gain by it, 
if gain he could. The salient features of the 
St. Matthew Passion is its immense form, giving 
to Beethoven the idea of his great Mass: 
its largely developed movements restraining the 





mind to one emotion; its peculiar and out- 
of-the-way instrumentation, or instruiwentation 
|in these days impossible to realize because the 
| instruments no longer exist, ‘There are solos for 
| extinct flutes, dead oboes, defunct viols, and very 
' much in the score that needs reviving in modern 
| and acceptable shape. ‘The thought is right and 
full of life; but the clothing of the thought 
is killing to the life, and being dead, needs 
separation. ‘The Passion music of Sebastian Bach 
would have found a grand interpreter in poor 
Berlioz: but he is gone. No one could put Bach 
right so readily and so effectually as Richard Wag- 
ner, and wanting Richard, then Gounod. But right 
he must be put if anything abiding is to be done 
with him ; for if he in his day could make butchers 
jand bakers play anything and everything, now at 
| this time such power is wanting. Any extempo- 
|raneous handling of the organ in relief or help 
of the score ie out of the question. Bach would 
have forbidden it, and it is simply an imposeibility. 
In his deeply passionate music he ever relies upon 
the reunion harmonies of the dominant and sub- 
dominant in the minor mode, and four minor 
thirds twisting in and out of their triune combi- 
nations would have growled through the ears of 
thegreat Cantor, and have driven his congregation 
‘out of church. If the Italians found it necessary 
‘to write special treatises on the use of the im- 
| perfect fifth, aad when it came to the combinatigg 
of two imperfect fifths in one harmony, and the 
constructing of entire movements upon their turns 
and sequences, the aid of the organ was simply an 
absurdity. Bach in the employ of these har- 
| monies was a century ahead of his contemporaries. 
, His sons could not follow him, nor did Haydn or 
Mozart ever come near him. Tho St. Matthew 
Passion was a century before its time, if indeed 
it has yet really found its time. 











Unlike Handel, he never reproduces the | 





THE FREE STAGE IN FRANCE. 








Two recent decisions given by the French Mi- 
nister of Fine Arts mark an important advance of 
liberty in that country. On the one hand permis- 
sion has been accorded to the managers to perform 
the whole repertory of Victor Hugo’s plays. On the 
other hand the Committee of Examination are 
ordered in future to return unmutilated all pieces 
submitted to them. Victar Hugo is free, and the 
Censorship abolished, 

We say the advance is important, since the first 
decree liberates a giant intellect and a serious 
worker, and strikes a blow at the social frippery and 
surface cynicism which throughout the Second 
Empire have desecrated the Parisian stage; while 
the second decree practically sets the theatre in 
France on a freer basis than the theatre in England. 
Victor Hugo is one of those earnest thinkers 
and stimulators of thought whom to exclude amounts 
to a great national crime. Conceive the iniquity if 
the English government were to shut the mouth 
of Tennyson; conceive the additional iniquity if this 
Tennyson whom they banished, swayed not merely 
the thousands of educated people but the millions of 
the mass. In France the great moral teacher is 
the theatre, and Hugo filled the dramatic pulpit, and 
taught great and goodly lessons. A stirring leaven 
underran all his plays; his pathos was real, his 
passion deep, and the sentiment to which he 
appealed was as true of modern days as of the 
medieval period to which it imaginatively belonged. 
In other words he wrote and taught Truth, and 
Truth belongs to all ages. Now this was assumed 
to be the teaching which the Empire could not 
bear. Eloquent denunciation against tyrants, self- 
sacrificing love of country, purity of public spirit, 
freedom of public thought : these were themes which 
came too near home to be tolerable. Frenchmen 
are keen in drawing inferences. Denounce the 
ruler of Ferrara and you denounce the ruler of 
France. Say of a mythological Sieur de Framboisie 
that he took his wife 

-- trop jeune— 

Bient(t se repentit ; 
and sharp Paris instantly cries “‘ Ah, you mean the 
Emperor.” Victor Hugo, with his grand lessons 
applied to middle-age Italy, was already incon- 
venient in Louis Phillippe’s time. The govern- 
ment of 1830 began to hamper him. The first 
night of ‘Le Roi s’amuse,” the Censorship de- 
cided it could not be repeated. On that Hugo 
sat down and wrote “ Lucréce Borgia,” finishing 
it in six weeks. It came out at the Porte St. Martin 
with Lemaitre, Lockroy, and Mdlle. Georges in the 
cast, and achieved a prodigious success, thirty-seven 
years ago. We need not recapitulate the story of 
the warfare between the Classicists and Romanticists, 
or how the urn and toga school tried to frown down 
Hugo's vitality. Forty-eight came, the Republic 
appeared and passed, and under the Empire Hugo's 
teaching become flat heresy. For eighteen years he 
had been proscribed the stage. Last year, indeed, 
“ Hernani” was permitted at the Thédtre Frangais, 
but “ Ruy Blas” remained under interdict. Now 
t'.at the ban is removed from the whole of his plays, 
a general Hugoian revival may be anticipated ; and 
if he does not put to flight the petits crevés of 
authors and the whole tribe of sham moralists and 
spouters of vicious platitudes, the augury of the first 
reproduction of “Luertce Borgia” will have been 
in vain, 

“Thirty seven years ago, on the very day 
of the month,” writes Madame George Sand, ad- 
dressing Hugo in the columns of the Rappel, “fy 
was present at the first performance of this play.” 
This was in 1833, She returns from the revival of 
it in 1870, to pen her letter to the exiled author. 
“ At the moment,” she adds, ‘* when the whole house 
was calling for Melingue and Madame Laurent, after 
the third act, you were going to sleep, to be awake 
and up with the dawn, and I am told that just as I 
am finishing this letter you are lighting your 
morning lamp and quietly resuming your day’s 
labour.” Not the least element of the poet’s triumph 
is a sympathy s0 delicately expressed. 

With the removal of the Censorship, the last 
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fetters of the French drama are struck off, and, knows that he is a gentleman by birth; that ho | name was Francoise Tellier—Eulalié was her 


. - . » | . . . . } 
ree Ps § s 4 -) o rs 2 - lo 
freedom of action—let us also hope purity of crea- | received a university education ; that he has made fancy stage - name 


tion—secured. 


She was eighteen. Her 


It has been this Censorship more | a journey to Baalbec—a fact in itself sufficient father was dead; her mother had remarried, her 


than anything else which has confined the literature | to make a man genteelly-serious for life;—that | second husband having been till within a year a 


of the Second Empire to its chatif range. 


It has|he has been a clergyman of the Church of) joiner; but meeting with an accident, the step- 


limited us to an endless succession of peccant wives’ England; that he was a missionary in India ;| father had become imbecile, and was the inmate of 
and duelling lovers, and ingénue sisters and the | that he was, for a lengthened period, the most 


narrow everlasting boundary-badge of the Seventh 
Commandment. 
stage have been snubbed and kept down. What 
could men like Sardou do, when he must not say 
this for fear of offending the minister, and must not 
write that for fear of offending the priests? He and his 
like worked in a groove, and produced mean results. 
Even in England the evil of a Censorship is appre- 
ciable. It tabooes all reference save the basest to 
politics in a play, and all reference to great doctrinal 
questions ; the result is seen in pieces like ‘ For- 
mosa.” Frenchmen are a logical race, and see that 
it is absurd to permit full liberty of speech to the 
stage. Englishmen are not a logical race, and have 
not yet awoke to the anomaly. But our blindness 
leaves us behind the rest of Europe, where the 
Censor is being rapidly relegated to the limbo where 
dwells the Spanish Inquisitor, and where M. Victor 
Hngo’s own pet ‘* Wappentake ” hides shrouded in 
invincible obscurity. 








MR, J, M. BELLEW. 





The Period of this week has a well-bit-off 
likeness of Mr. Bellew, represented in cari- 
cature fashion as an ecclesiastical Hamlet: 
Hamlet leaning out of a pulpit with Yorick’s 
skullin one hand, and Shakespeare’s work for a 
text-book. The fine intellectual face and silver- 
grey hair are strikingly delineated. In an 
accompanying notice the following appreciative 
remarks on Mr. Bellew’s career occur. He is as 
handsome as Fechter in Hamlet really looked on 
the stage, and Sir Thomas Lawrence has made 
John Kemble look as Hamlet in the well-known 
picture. With a tall and shapely person, a 
commanding presence, a nobly-proportioned head, 
features in which sweetness and dignity are 
mingled, a singularly melodious voice, great 
powers of elocution, fair scholarship, and decided 
artistic appreciativeness, who shall say that Mr. 
Bellew is not destined to become as successful as 
adelineator of Shakesperean characters as he was, 
in the pulpit, as a theological orator. It has been 
widely rumoured of late that these scenic “ read- 
ings” at St. George’s Hall are only preparatory 
to a higher histrionic flight, and that the ultimate 
intention of Mr. Bellew is to appear as a bond fide 
Hamlet,—black velvet, trunk hose, sable plumes, 
order of the “‘ Elephant ’’—well, we hope he won’t 
wear the order of the “ Elephant,” seeing that 
it was not founded until some centuries after 
Hamlet’s demise,— and all. It is not in our power 
to determine with precision the “ ultimate inten- 
tions” of anybody; but we shrewdly suspect that 
Mr. Bellew will not, unless over-persuaded, be- 
come a professional tragedian. To “read” with 
scenic accompaniments and choral assistance is a 
very different thing from strutting and fretting 
your hour on the stage in full costume. By adopt- 
ing the latter course our hero might lose the 
support of that numerous and influential class in 
the community who do not hesitate to frequent 
the “neutral ground” which lies between the 
solemn ‘“ lecture”? and the unsophisticated 
theatrical “ performance.” There are hundreds 
of genteel families in London, and thousands in 
the provinces, who see no harm iu patronizing 
the admirable ‘‘entertainments” of Mr. and Mrs. 
German Reed, but who would shrink and turn 
pale with horror were you to offer them stalls 
for the Gaiety or the Queen’s. The ecclesiastical 
cachet has not yet departed from Mr. J. M. Bellew; 
and although he has boldly controverted the dark, 
stupid, and cruel doctrine of “ Once a priest, for 
ever a priest,” by throwing up his orders and 
assuming the habit and avocations of a layman, 
he hasstill a strong hold-on those which we may 
term the ‘ genteel-serious orders.” Everybody 





| renowned among the fashionable preachers of the 
The best spirits of the French | 


metropolis; that he has made the fo:tune of 
severa) proprietary chapels; that he has been, 
on several occasions, a ‘ special’’ correspondent 
of the Morning Post; and that he, not very long 
ago, left the Anglican Church and was converted 
to the old faith; and, if everybody does not 
know it, it is ample time they were told that 
Mr. J. M. Bellew is a man of amiable character, 
of cultivated mind, an adept in literature, a 
connoisseur in art, and, above all things, a “ very 
good fellow.” 








A MODEST DANSEUSE. 


[From London Society. } 

Her motives for becoming a danseuse, her conduct 
on the stage and off, were as praiseworthy and proper 
as one would find in any class of society. I will 
follow as nearly as I can the words of Paul in relating 
it. They had just brought out, he said, at the Porte 
St. Martin, a great spectacular piece, of rare attrac- 
tions, requiring a very numerous corps de ballet. 
The sub-manager, a friend of Paul’s had invited him 
behind the scenes on the first night of the repre- 
sentation. He went, and had his usual chat with 
his favourites in the corps, in the green-room, before 
the rising of the curtain. While in the green-room 
he noticed, sitting quite apart from the rest of the 
girls, a young danseuse whom he had seen a few 
times before, and to whom he had always spoken in 
yain; she never would answer him; and he always 
remarked that she treated the other gallants in the 
same distant way. On this evening she was sitting 
apart, and Paul observed that tears were rolling down 
her cheeks, which were thickly rouged. She was 
attired, very thinly, in scant pink gauze. He ap- 
proached her, and, touched by her evident depression, 
asked what the matter was, She shook her head and 
turned away. One of the other girls—a bold hussy— 
came up, on this, and said—t Can't you guess what's 
the matter with our fine little Mdlle. Eulali¢é? Why, 
she’s crying because she’s got to appear in that light 
dress, and offer the king in the play, a goblet of wine, 
kneeling. How terrible! And the speaker bounced 
off laughing. ‘‘We Frenchman,” said Paul to me, 
‘‘are so hardened by our devil-may-care life that we 
are seldom susceptible to pity. But I was really 
touched by Mdlle. Eulalié’s emotion; perhaps it was 
because she was unusually pretty, and so wonderfully 
fresh and innocent.’’ During the play, Paul saw her 
on the stage. The poor thing was forcing a smile 
during the first acts; but when it came to the place 
where she had to kneel and thus expose herself to 
the rude gaze of the parterre, she hesitated and 
trembled like a leaf; and the tears came once more, 
and by an agonising effort were forced back. When 
she arose, her own modest colour so mounted to her 
face as to quite outblush her rouge paint; and after 
the last act, she went into the green-room again, and 
fainted, Paul felt interested, and, blasé as he was, 
from his heart sympathised with the poor thing. It 
wasn’t a sham, he thought, and he considered him- 
self a good judge. Ina week or so, after a good deal 
of effort, he managed, by getting the sub-manager to 
introduce him, to make Malle. Eulalié’s acquaintance; 
and he assured me he never was further from having 
an unworthy motive in his life. He assured me, 
further, that from the beginning of his acqnaintance 
with this poor girl to its end, he never had any dis- 
honourable thought concerning her. ‘ And thank 
God,” continued Paul, ‘‘ she’s out of that abominable 
place now!” After an acquaintance, in which he had 
to win her confidence by the most gradual steps— 
for she was most timid as well as modest—he 
learned her history, and with it, to venerate and 
respect this safhe poor, simple ballet-girl, ‘I 
suppose,” said Paul, “my interest in her at 
first arose from the difference between her and 
the rest; she was a phenomenon,” Her real 








a suburban maison de santé. Her mother was a 
very sickly but pious Protestant woman, and by her 
second husband had a family of three small girls. 
Since her husband's misfortunes she had hardly 
been able to work at all, what she did was to copy 
documents for lawyers and at libraries ; for she had 
had a good education, and this has always been a re- 
gular occupation for many French people of the lower 
bourgeois class. Madame Reynard, whose father 
had been poor, had learned it in her younger days, 
and had since taught Frangoise to write ‘' a lawyer- 
like hand." It appears that a nephew of the un- 
fortunate stepfather was acting in seenie pieces at 
the Chitelet, and was an enthusiast in his art. He, 
observing the advantage which young Francoise 
possessed—her beauty, grace of movement, and 
freshness—proposed that she should take lessons 
for the ballet. This shocked the mother, who 
refused her consent; but the heroie little girl, 
though shuddering at the prospect, was so earnest in 
favour of the plan, that she at last won Madame 
Reynard’s consent. The girl saw the difficulties her 
mother had in providing means for her subsistence 
and for the support of the unfortunate invalid at the 
asylum, and was ambitious only to earn enough to 
aid in supporting them. Her cousin was able to be 
of great assistance; he engaged a master at less 
than half-price, to be paid from the future earnings 
of Frangoise; and when she became proficient, 
which she did very rapidly (owing to her zeal and 
natural quickness), he procured her a good situation 
at one of the smaller theatres, where she had at first, 
of course, appeared only en corps. She rose quickly, 
had the satisfaction of carrying home a goodly 
number of francs each week, and of seeing 
both her mother and her poor imbecile step- 
father supplied with many comforts of which 
they had been long deprived. The occasion 
of which Paul spoke, when she was so agitated 
and shed tears, was the first in which she had been 
called on to appear as a prominent figure in the 
scene, and to dress with that voluptuous abandon 
which is peremptory on the Paris stage; and that 
explains her distress. But her excellent behaviour 
did not cease with this emotion and sacrifice, 
When she came to the ballet, rehearsal mornings, 
she was observed to carry a little parcel of papers, 
most neatly wrapped up and tied; and at intervals, 
when she was not wanted on the stage, she was 
seen writing with great rapidity at one of the 
ricketty deal tables in the green room, She 
was doing her mother's copy-work. And more, 
Immediately after rehearsal, which lasted till or after 
twelve, she hurried home and continued her copying, 
working at it three or four hours; then she went to 
the market and bought a basket of fruit, with which 
she rode in an omnibus to the asylum, and treated 
the imbecile father to her modest purchases, 
Returning home she took a slight dinner, washed up 
the dishes, and was off again buying the next day's 
provisions. At six she returned to the theatre, where 
she stayed till after midnight. When the weary 
spectacle at last came to its grand sulphur and aérial 
scene, and the curtain swung heavily down, shutting 
out the staring gazers of the audience, and 
leaving the stage blank and desolate, her cousin 
escorted her quickly through the street home. She 
rose promptly at six in the morning, made breakfast, 
cleared up the dishes, and set at once to writing 
again. 





“FORMOSA” FROM A FOREIGN 
STANDPOINT, 





The soi-distant Turk who contributes from time 
to time to the Pall Mall Gazette his amusing 
reflections on English customs and English society, 
has this week a letter on the subject of stage mo, 
rality, in which, detailing a visit to ‘* Formosa” at 
the Princess's, he combats the theory that that play 
touches the question of morals at all. It is a mere 
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matter of taste, he arguc 
pugned by such dramas. The writer's views are 
fashion, but the gist of 
them may be gathered from the following extract : 
‘*What have 


mosa ?’ It 


expressed in roundabout 


writers found immoral in ‘ For 
person of Madlle. 
sut I don't see why her reproduc 


seems to be the 
Formosa herself. 
tion on the stage can be considered as particularly 





immoral, She is seen by everybody in the streets 
and the parks . 
ladies do all they can to imitate her dresses and de 
portment, if they can only afford it. What, then, 
could be the reason for preventing her appearance 
on the stage ? 


gentlemen ruin themselves for her; 


The chief aim of the so-called natural 


: | 
school is to take its ubje cts from real life, and Mr. | 
Boucicault declares 


: ' 

himself a follower of precisely 
this school. If he does not give us anything more 
attractive it is probably, because he has no oppor- 


| 


tunity of seeing better subjects. A writer of this 
school depends more than any other on the medium 


in which he live and if the author of ‘ Formosa’ 


| 
introducing in it! 


can never write a play without 
. ! 


women of bad conduct, swindle rs, pu kpockets, po- 


licemen, publicans, false bills, robberies, and the like, 
itis simply because he seems to know all such things 
well, and because he sees (as Mr. Chatterton explained 
some months agoin the Times) that the English public 
likes this kind of subject. 


an offence to all honest English women to presume | 


I think, moreover, that itis | 
that a person like Formosa can attract or tempt | 
them. 
a heroine of some modern French productions, may, 


A Marguerite, a lady of camelias, or even | 
perhaps, have such influence on some barmaid or | 


| 
such danger | 


a vulgar girl, without the 
without talent, or even phy 


governess, but there can be no 
from Malle. Formosa 

slightest attractiveness, 
sical beauty—a girl willing to take a part in every 
kind of villany likely to bring her money, and pros- 
trating herself in desperate erying when she sees 
that the police will appear to put an end to the 
production of the author and the proceedings of his 


favourite heroes. What opinion of English women 


} . 
| committee. 


4, which is possibly im | as understood by those who wrote so much about | 


| this play.” 





MANCHESTER MANAGERIAL 
MUNIFICENCE. 





In 1852 John Knowles, Esq., proprietor of the 
Theatre Royal, Manchester, gave the use of his 
theatre and defrayed the whole of the expenses 
fora Dramatic Festival of one week’s duration, 
whereby the sum of £1000 was realized and 
divided amongst thirteen of the charitable institu- 


tions of the town. It will be seen by the following | 


letter, which has been forwarded to the managers 
of the charities, that Mr. Knowles is repeating his 
praiseworthy act, and it is to be hoped that he will 
be seconded by the members of the profession 
who may proffer their aid, and by the public 
generally :— 
Manchester, February 4th, 1870. 

Sir,—In March, 1852, we had the pleasure of 

announcing the intention of Mr. Knowles to give 


a Dramatic Festival of one week, for the Benefit | 


of the Charitable Institutions of Manchester. ‘The 
plan was carried out, and the sum of £1000 was 
the result. 

We are again desired by Mr. Knowles to com- 
municate to the Board of the his intention 
to give the gratuitous use of the Theatre Royal, 
and to defray the whole of the expenses of Dra- 
matic Company, band, gas, wardrobe, attendance 
at doors, advertising, and bill printing, for Six 
Nights’ Performances (April 4th to 9th inclusive) : 
the gross receipts to be devoted to the benefit of 
the Local Charities. 

The disposal of the tickets and the general 
arrangements will have to be undertaken by a 
Should your Board decide to avail 
themselves of Mr. Knowles’s offer, we shall be glad 
to hear to that effect as early as possible, and we 
shall be obliged if you will forward usa list of 
gentlemen connected with your Charity, who are 
willing to act on the committee—We remain, 
Yours respectfully, F. CHESTER. 

K. T. BeLiyouse. 





had, then, those writers who said that such a girl 
could be dangerous for the morals of their wives 
and daughters ? 

I give you the opinion of a foreigner, who has 
studied your plays among other things, when I say 
that the author of 
tlightest claim to the name of a dramatist. 


* Formosa’ eannot 


He is 


simply a photographer, and this of an exclusive | 


kind- His plays 
have no more relation to any kind of morals than 
of pickpockets 
It is certain that 
in every other country such a play would fail on 
its first 
would fail, however, not on account of immorality, 


a photographer of ugliness only. 


fights of drunkards or quarrelings 
can have when going on publicly. 


night, and amid the greatest hissing; it 
but as a production offending both the common 


Look what the 


persone, Job 


sense and the taste of the nation. 


author makes of his dramatis 
Sanders, a vayabond, a street robber, and an inmate 
of Millbank is 


life with his daughter. 


raised to respectability and to a quiet 
Sam Boxer, a retired prize 
fighter, and his wife, a triple-essence of all the 
ignorance and vulgarity of a mistress of a small 
public-house, are raised to the dignities of pare and 
A stupid little boy, the Earl of Eden, 
has the réle of a guardian, angel to everybody, a 


mére nobles. 
réle which is probably calculated to show that 


members of the aristocracy, even when stupid, 
Look, on the 
the part reserved by Mr. Bouci- 
cault for the representatives of English intelligence. 


Dr. Doremus, an old Oxford tutor, gives, without the 


remain the only hope of England. 


other hand, on 


slightest protest, away to a vagabond a young lady 
whom he has brought up as his daughter. Tom 
Burroughs, an Oxonian, a young representative of 
that body which furnishes England with its states- 
men, its scientific men, its legislators, its writers— 
a representative of all which the country holds truly 
dear aud precious—is charged with drunkenness, 
gambling, deceiving women, and finally escapes from 
a prison, with the aid of his fellow students, and this 
not for the purpose of exonerating himself, but for 
that of attending a race. It may be that there isa 
question of public interest involved in plays like 
* Formosa,’ but it is surely not a queston of morals 


have the | 





| (NENESE & CO., International Dramatic and 
NW Musical Business and Purchasing Agency, No. 2, Irving- 
place, New York adjoining the Academy of Music). 

Kstablised for the transaction of business of every descrip- 
tion on behalf of Managers and Artists in this country and in 
Kurope. 

Artints coming from abroad, who will advise us of their 
probable wants, will be met on their arrival and furnished by 
us with advice and every accommodation they may require. 

Our business arrangements are most complete in every depart- 
ment, and our organisation will be found THe Most RELIABLE 
| AND EXTENSIVK in the United States References ; Steinway 
and Sons, Albert Weber, Max Strakosch, Max Maretzek, J 
Grau, H. D. Palmer, Henry Jarrett, H. L. Bateman, &c. &c. 


Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURLES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE, 
The Music Selected and Revised, 

Anpv AN Intropuctony Essay on THR Riss anp Progress or 
tus Rounp, Catcn, anp Canon: 

Aso Brooraraicat Notices Or tux Compossrs, 
Written by 
EDWARD F. RIMBAULT, LI.D., 


Member of the Royal Academy of Music at Steckholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 


NURSERY RHYMES; 


WITH THE 


TUNES TO WHICH THEY ARE STILL SUNG. 





COLLECTED AND RDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 





Lowpon : 


CRAMER & CO. LIMITED, 201, Regent Street, W. 
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BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire, 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





Price 3d., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 


JAMES F. SIMPSON 





CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


THE CHILD'S OWN SINGING BOOK: 
OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 


Lonpon: 





EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT 
Post Free 25 Stamps. 





Lonpon ; 


CRAMER & CO. LIMITED, 201, REGENT STREET 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 





201, REGENT STREET, W. 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHANTS FOR THE MaGyiricat anp Nunc DimITTIs, AND 
Responses rok ADVENT AND Lgnt, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





ondon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 


JUST PUBLISHED. 








Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


1 Al T vy 
C. E. WILLING, 
ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recenr Srreert; 


HAYES, Lyart Puacer, §.W. 





CRAMER’S EDITION. 


HANDEL'S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Where'er you walk (Semele). 
Angels ever bright and fair 


Holy, holy ! (Redemption). 
Lord, remember David (So- 


sarmes). (Theodora). 
Pious orgies (Judas Mac | Lord to Thee each night and 
cabseus). day (Theodora). 
No. 2. 
He layeth the beams. Tis liberty 
Come, ever smiling liberty. Happy fair. 
O liberty ! 
No. 3. 


Shall Ion Mamre’sfertileplain. 
He was Eyes unto the Blind. 
O magnify the Lord. 


What's Sweeter than the new- 
blown Rose ? 
Wise Men flatt’ring. 





No. 4. 
Love in her Eyes. | Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. 





Lonpon: CRAMER & CO. LIMITED, 


201, Recent Srreet, W. 


a 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 











CRAMER & CO. LIMITED, 201, Regent Street, W. 








RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


——~ 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by post, Td. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medimval, on the JOYS 
GLORIES of PARADISE, 1s. 6d; by post, 1s, 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, iustrating as many passages of Holy 
Scripture. 2a. ; ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM 
and - BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of S. MARK, 8S. CLEMENT, 8S. CHKY- 
SOSTOM, 8. JAMES, and 8. BASIL. 48. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- feantinde 3s.; by post, 3s. 2d. 


and 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L., Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 58. 6d 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 38. 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico, 1s. 6d.; by 
post, ls. 7d. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s, 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On Paespyterianism and Invinaiso. 
Vol Il. On Anasaptism, the Inpergenpents, and the QuakgEns, 
Vol. I11, On Mernopism and SwepENBORGIANS, 
Each 3s, 6d. ; by Post, 3s, 10d. 
Vols. ITV. and V. On Romanism 2 Vols, 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
a By the Rev. Alfred Williams, Culmington, Salop. 

; by Post, 4s. 38d. 

DR. “TRONS ON MIRACLES AND PROPHECY ; 

oe the Sequel to ‘‘Tas Brete anv 17s InTsRPaetens.” 
"6d 3 ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. The 

Prout, Roman, and Literary Theories; the Truth. By 
W. J. Lrons, D.D., Prebendary of St. Paul's, 8s. 6d. ; by 
post, 88. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES, Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90.”"—British Magazine. 17.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s, ; by post, 7s. 6d. 


Each 4s. 6d. ; 





WORKS BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 

Explanations of Ritual Observances, 4, ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
eae. Preface by Rev, T. Carter, 7s. ; by post, 


INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s, ; by post, 1s. 1d, 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. Is. 6d. ; by post, Is. 8d. 


J. T. HAYES, Lyall Place, Eaton-square, 8.W. 





INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTALY. 
PRICE ONE SHILLING. 


EMOIRS of SIR GEORGE SIN- 
: CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol. 
vo. 
RAVELS IN CENTRAL AFRICA, and 
EXPLORATIONS of the WESTERN NILE TRIBU- 
TARIES. By Mr. and Mrs. PETHERICK,. 2 vols,, 8vo.; with 
Maps, Portraits, and numerous Illustrations, 


2) XPLORATIONS of the HIGHLANDS 


of the BRAZIL: with a Full Description of the Gold and 


— Mines. By Capt. R. F. BURTON, F.R.G.8., &c 
2 vols. 


LACES AND PEOPLE: being Studies 


from Life. By J. C. PARKINSON. 1 vol., cr. 8vo. 


HE LILY AND THE ROSE: a Novel. 


8 vols. 








TRONG HANDS AND STEADFAST 


HEARTS: aNovel. By the Countess VON BOTHMER, 
8 vols. 





ALENTINE FORDE; a Novel. By 
CECIL GRIFFITS. 8 vols. 
HE ROSE OF JERICHO.  Trans- 


lated from the French. 
NORTON, 1 vol. 


AISIE’S DREAM: a Novel. 


Author of ‘‘ Recommended to Mercy.” 8 vols. 


Edited by the Hon. Mrs, 





By tho 





\BERON SPELL: a Novel. By EDEN 
St. Leonards. 8 vols. 
OVE STORIES OF THE ENGLISH 


WATERING-PLACES, 8 vols. 
ARTHA PLANEBARKE: a Romance, 

8 vols. 
W EE WIFIE. a Novel. I 
NOUCHETTE CAREY. 2 vols. 


H@BE’S MOTHER: 
LOUISA ANNE MEREDITH. 


EATHFIELD HALL: 
HANS SCHREIBER. 1 vol. 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 


By ROSA 
a Novel. By 
2 vols. 


a Tale, By 








NEW AND POPULAR PIANO PIECES. 


eer 


“LA BONNE-BOUCHE,” 


AND 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 4s. each. 








CRAMER & CO. LIMITED, 201 REGENT STREET, W. 





NEW auD Redinheibotenrshyy SONGS. 


“ CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





CRAMER & CO.’S 
SACRED MUSIC. 


‘ 
tt Cecilia. Gems of Sacred Melody in a Series of 
“fight books, aFranged forthe pianoforte by J G. Call- 


my 1, Coutetaieg Otostions Sun Bande, Mendels- 
sohn, ~ des a haperte Wallace, = 





deen vd baat 6 0 
” Duet 6 0 
N Cont Selections from Cherubini, Chopin, 
* Sst oaayd, Marco, wa Goto P 
>) Containing Selections from ‘Auber Mozart, ,* 
, ” ” Duet 6 0 
Duet 6 @ 





Casnas 4 Co, Limited, 201, Regeat-strest, W. 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. Fre 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


(\RAMER'S CELEBRATED TUTOR for the 
J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Kin ering, Appropriate Examples 
and Kaercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key 


RAMER’S SECOND BOOK, containing Scale 
J Passages, Rasy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &e., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer 


RAMER’S THIRD BOOK. Containing little 

) Ventasion pregpensive in Gifloulty, Themes carefully selected 
trom the Beat Writers, Preludes and Exercises from the more 
mivanced works of Clementi, Cramer, Kalkbrenner, &e. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 

YRAMER’S FOURTH BOOK will contain 

4 “Recreations” in Fantasia form, selected from Secular 
- Sacred Works with a few short Exercises with special 
objecta. 

RAMER’S FIFTH BOOK. Studies in Various 

) Keys, chiefly introdactory to the Pieces contained in the 
ollowing Book, 


Lonpon: CRAMER & CO. LIMI 
anv SIMPKIN, M 


e€ by Post Sor FOURTEEN Stampa. 


RAMER’S SIXTH BOOK. Selections from 

) the simpler Works of the Great Writers—Haydn, Mozart, 

Beethoven and Mendelssohn, fur entering on which the pupil 

will have been in a great measure prepared by the practice of the 
studies in Book 5. 


NRAMER'’S SEVENTH BOOK. Studies com- 


_/ posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


YRAMER’S EIGHTH BOOK. Half-hours 
» sige Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
jennett, &c. 


VRA MER’S NINTH BOOK. 
forte. 


(Ane? TENTH BOOK. 
_) School—Thalberg, Chopin, Gounod, &c. 
RAMER’S ELEVENTH BOOK. Sacred 
J Music, Fugues, Marches, Chorales, &c. 
Cr MER’S TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued). 
TED, 201, Reeenr Srreetr, W.; 


ARSHALL & CO. 


Advanced Studies 
from Cramer and the Standard Composers for the Piano 


The Modern 





CRAMER'S EDUCATIONAL 


IN PROGRES 


Price One Shilling each. Free by Post for Fourteen Stamps. 


(aauar’s VOCAL TUTOR, containing the} 
J Kudiments of Music, and the Necessary hattectiee for 
the Perfect Cultivation of the Voice, with Appropriate Exercisds, 
esons, and easy Solfeggi, Simple Songs in Une and Two Parts, 
Jseful for school and class teaching. 
(== ER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in ‘Two 
and Three Parts, with Observations and Mustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegriti. 
RAMER’S THIRD BOOK, containing Exer- 
cises, olfegsi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
RAMER’'S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Kxercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubinl, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 
RAMER’'S FIFTH BOOK, containing Exercises 


\ 
C and Bolfegg! by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 


RAMER’'S SIXTH BOOK, containing Duets, 


Trios, and Part-songs by celebrated Composers. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


C= EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 


RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of Singing (concluded), by Manuel 
Garcia. Grand Selection ; Song by thoven, Duct by Mac- 
farren, and a Trio by Wallace. 


RAMER'S TENTH BOOK, containing Ad- 
| vanced Solfeggi from the celebrated works of Crescentini, 
| Paer, and Pelegrini ; and a Selection from the works of Sir Henry 


| Bishop. 
(C*AMBER ELEVENTH BOOK, containing 
RAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Gounod, Balfe, Sullivan, 





celebrated Trios from popular English Operas. 
David, Arditi, Levey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recount Srreer, W. 
anp SIMPKIN, MARSHALL & CO. 





CRAMER’S HAR 


CONTAINING 15 SACRED PIECES, BASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


MONIUM BOOK. 





Lonnon: CRAMER & CO. LIMITED, 201, Resent Srreet, W. ; 
Ann SIMPKIN, MARSHALL & OO. 





ee 


us pour le Piano, Composée par 


a, 
Deut Imprompt 
Charles Haile 8 0 
Caamen & Co. Limited, 201, Regent-street, W. 


weTePee EOE Sees es) 





Price 3s. 
Caaman & Co. Limited, 201, Regent-street, W. 


N 


—_————————— 


QtshbA. Nocturne. 
Caaman & Co. Limited, 201, Regent-street, W. 


Ros BLANCHE 
Bolo ds. Duet bs. 


Caaman & Oo., Limited, 201, Regent Street, W, 





" O eennie NEW PIANOFORTE SOLOS. 


ARGUERITE. Mazurka. By T. M. Mupr. 


By T. M. Mupre. 4s. 


WALTZ. By W. 0. Lavay. 





CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Morrgomsny. Music by 
Rumtasera Poite, 2. 6d. 
Cuamzn & Co. Limited, 201, Regent-street, W. 
'‘ADED LEAVES. Words L. H. F. pu 
HF renazavx. Adapted from a melody of Paul Henrion by 
W. OC. Levey. &. 
Cramer & Co, Limited, 201, Regent-street, W. 


GPEAK TENDER WORDS. Sung by Mts. 
Howard Paul. 8s. 
Caanun & Co, Limited, 201, Regent-street, W. 








HE PEARL. A Souvenir. Words by L. H. F. 
pv Taaasavux. Music by Bonpzss. Price 3s. 
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CRAMER’S 


NEV 


GRAND PIANOFORTE: 
COTTAGE DESIGN. : 
(TRICHORD, CHECK ACTION.) 

ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


HE improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; hy 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ ‘Table d'Harmonie? 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :-— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan 2 says :—‘* We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
furte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness o1 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says:—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb, 20 says:— ‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co. have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—*‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and yoy precision, 
this instrument marks an important stage the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Baignton: West Street. Duntis: Westmoreland Street 
Betrast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Murr Woon & 
Co., Glasgow. Mitsom & Son, Bath; Smita & Son, anv 
lime & Son, Liverpool, and Birkenhead, 





gvusT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


CO. E. WILLING, 


ORGANIST OF HE FounpLING, AND LATE OF ALL Saints, 
MARGARBT STREET. 


ARRANGED FROM “TUE BOOK OF COMMON PRAIS 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 


Illis 











Caamaa & Co. Limited, 901 Regent-street, W. 


6 STREET, LONDON, W. 
, BOLD I 


STREET, LIVERPOO 
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SONGS. 






i ol P. 8. 
Angel land ...... =e nie bk hea 
A Voice from the Ucean | BE arcs ca beet teveewsaeoertene. oF 
Calm and storm (A Contrast) ..... ‘ 3 
Daughter of the ‘Snow (“* The Snowdri trop” 3 
Go, forget me .. = 8 
I would I were a child again ’ se 
Land of my love ..... ive see On 
Little cares the Robin. Song ( is). (Sung by 3 Mail .1. Gillies) 8 
May time (8) ... os § oe 
Parting, The (Her last words at) fe ene ne oune ea dusen secon. TaN 
Rocked in the cradle of the deep (B) . 2 
She wore a wreath of roses .. 8 
Why chime the bells so merrily (r he New Year's ‘come) .. 2 

GABRIEL, VIRGINIA. 

Breeze and the harp, The, in C and D (s) ‘ 8 
Lily Graeme. Scotch Song .... soccceee 8 
Little Golden Hair = — in D and E (s f(s y sssssua 8 
Regret thee! .... hanes . 2 
Separation ......... in 8 


“SMART, } HL 

Bright be her dreams (c) . re vee) sree Yee ee 
Charge, Chester, charge (B i oni ngnhbeeont 
Day is done, The .c) . 
Do you think of the days that) are gone, J eanie. 
Hopes of my heart .. 
Ia the sunny hours of May ° 
I dream of thee at morn, in A flat in). 
Ditto, in F (c) . 0 09000000 Hse0e0 
rll tell you why Dd like to be a rose.. evab-nacee 
I stood beside a streamlet (c). bak been 
Look from thy lattice, in ¢ ‘¢ 
Ditto,in D ... 0 00 Se cece 
Minnesinger’s dream (3 ‘e “- cece cheese 
Magic of a Flower, = F 
Ditto, in E flat (B) . 
0 do not chide me bene 
U d Love and the new, The . . 
0 tell me, shall my love be mine 2 
Paquita, in E flat (7) .. os 
Ditto, inC .. 
Priez pour Elle (Young Emmeline) ic) oo cedb ob obs 
Pure in heart shall meet again, The te) o660es bee 
Rose of May os: beap Op MAGE REA te cndes be es-emie 4s 64 
Rhine Maiden, The .... AS kb OKPENA be BNA Seow CdSe eae 
Spinning Wheel, MOND sS.cncabinste: tatrds Mobasews hédens 
Sir Brian the Bold (c) ened 49.6600 0060%6- 00 Nice we aku 
Soldier’s Wife, The .. 
oy | ae night | silver light beautiful night i ic ¥ flat 

and 
Tell me, sweet Zephyr e).. 
The Broken Ring. Song (c) . 
Thinking of thee (c) . 
Through every chance and change (¢). 
‘Two names, The ; 
Waiting for the Spring ( (e) | ‘ 
Young Emmeline | Priea pour Elle) (c ic ): Sy OS Ae ee 


HATTON, J. & 


A maiden stood ~~ the shore (s), (sung wed Mdme. 
Parepa) .. ere 
Messenger, The, (a, (sung by Pischek) 
Cariole, The, or Christmas sleigh ride . 
Revenge (B), (sung by Staudigl) .. $86 s8'% 
Come live with me, and be my love, in B fiat in) a6-40:9% 
e — in G, , {sung by Signor roy ye 
ood-bye, sweetheart, ae base 
Ditto, in E flat (7 — . haeokon 
Tlow proudly they ll hear of this 
King Christmas (B) ..,. di 
Man of War (s), (sung by Herr Formes).. pshkead 
Under the greenwood — in F (Robin Hood) (t) ee cnce 
Ditto, in E flat, ( sung by Mr Sims Reeves) ........ 
Who bringeth motu owers ( Paulite’s Bong) coowwee 
I dreamt I was a child again ...... 
PO ian 86.05 06-4040:'00: 05-09 d0-06 tis. 0b.00:0605-05 260 
Hope, sweet hope ee ceee 
Sing no more ..... 
The Cariole ...... 
The Bridal morn.. 00 0000 0b sence ces oeeee 


SULLIVAN, ARTHUR £ 8. 
ba Ap the bee sucks (from weep equeed a‘ Renensueil = in 





SOOO ee ee eee ee ee ee ee ee 
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eee ee eee eee eee eee eee 
COO ee ee ee eee eeeee 


CO eee ee ee ee ee ween ones 
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Ditto in B flat (gung ‘by Miss Bans). 
Bride from the North ........ce0-se000e: 


GOUNOD. 
Bear him forth (“Irene”) in E (8). 
eae dove, in A and G (a), (sung by Mame. Sher ‘rington) 
Fair the rose of lve is blowing (“Irene”) in B and G (8) 
Fairer than the morning . 
Far r in his lowly state ‘Trene™) in D ani'¢ (a 8) « 
For lack of gold he feft me (‘‘ Irene”) in A and G.. 
Gold and gray, in F and D 
Hast thou seen the young day ‘blushing (# Irene’ my in & 


flat and C (8) 
er, in Dana C | 


Hero to 
Lark Song, The, in A and C (s) ; occ cccccccsbsbechso tod 


Le Solr. Poesie de A. Lamartine. English and Froth 
Sho alone chameth may seduces, in G and (0)... 
BLUMENTHAL, J. 





eee eeenee 


conr 


eee eee ee ee ee 


PORTO eee ee te ew ee 


co epeonme cote ton GO OO OO 


Ditty in NON (ane b 3 Mame. Sherrington errington) .. gece 98.99 So 
Ditte ae! 6; in E flat (7) eager 


Uprithe giv ie bck my hear, INE: de thnetha atest 
Ditto, in | aeplapaine iins'45 te nbcicewas ve 
Remember me.... . 








Thoughts of thee, in B (sung ‘dme. 
Balkton-Doltgy” EE cas (Oh Wy Nida 


ee eee ere rer 


coer Phy +H e ENN 


os 


LONDON: 


CRAMER & CO. LIMITED, 


201, REGENT &TREET, W. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE BACH NUMBER 


Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Parting. 

Alice Gray. 

a, he in the Cradle of the 
Jeep. 

The Anchor’s weighed. 

The Thorn. 

I'd be a Butterfly. 

Where the Bee sucks. 


No. 2.—15 CHRISTY 


When Jobnay comes marching 
home again, 

The Mocking Bird. 

Leautiful Dreamer. 

Tis but a little faded Flower. 

Watching for Pa. 

Come home, Father! 

Mill May. 

Beautifw Isle of the Sea. 





The Ploughboy. 

Be mine, dear Maid. 
Welcome me home, 
Cherry ripe! 

Long, long a ago ! 

Isle of 

Beneath th the. Villow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS. 


Hark! I hear an Angel 8 
3 since my Br 


Rock me to sleep, Mother. 
pm by Ly shell. 
Waitt for the Waggon. 


No. 8.—SIX DUETS. 


Evening Bells. 

I know a Bank, 

As it foll upon a Day, 
Che Exile of Erin. 


No. 4.—12 SONGS BY 


Annie, dear, good bye. 
The convent cell. 
Sweet Tent ory — i prayer. 
wary, Gon 
“ae Morutnge Hight is btenk- 


Bonde Kate. 


Tassie, would ye love me? 
Sainted Mo er, guide his 
Footsteps. 





BALFE & WALLACE. 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling ! don’t believe 
them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

Davia Singing before Saul. 
Author of Good. 
Gratitude, 

Bethlehem. 

Lamb of the Father. 


Ev'ry Day will I 

re Infancy’s Bu 
The World of C 
O Lord, we trust in 


ee. 
— and Life dejected 


ve thanks. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


There the silver’d waters roam. 

In Infancy, 

Just like love is yonder 
tose. 

There was a jolly Miller. 

Love is but an April day. 

Ere around the huge oak. 





No, 7.—12 SONGS BY SCHUBERT. 


bd! flowers their buds are 


ing. 
Hark ! the lark. 
Thine is | —_ wy 
Weep not for friends de; 
Who is Sylvia? 
Ave 


life is but a summer 
we week sweet bo think. ow 


Dear =e, 4 not chide me. 
A Warrior I 

The Tear. 

Smooth is the moonlit sea. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


a where my love lies dream- 
mand + ae come again no 


annie Nie Lisle. 

Footsteps on the Stairs, 
Nelly was a Lady, 
Beautiful Star. 

Ulalie, 


Gentle Annie. 
Gone are the Days. 
Lottie in the Lane. 
Ring de 
oe and forgive. 
Maggie by my side. 
News from Home. 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


Te ten 3s Home— “‘ Jessy 


oul a Ribbon—“The Sleep- 
ing Queen.” 

Gone is the Calmness from my 
heart—‘‘ Matilda.” 

Keep thy Heart for me—‘‘ Rose 
of Castille. 

mt “+a eal She Stoops 


Foe Her Msweet Sake—“ The 
Bride of Song.” 


In that Devotion—“ Matilda. .” 

Maid ot the Silv’ry Mail— 
“The River Sprite.” 

My Bud of May—“*She Stoops 
to Conquer.” 

Coo ! Ro the Gentle Dove— 
“ Punchinello,” 

I've Watched him—‘ Hel- 
vellyn.” 

When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS—l1st. Ser. 


The Mermaid’s Song. 

Reco} lection, 

*, Mother bids me bind my 
air. 


De fe 
io this throbbing Bosom. 
Fidelity. 





No. 11.—HAYDN’S CANZONETS—2np. Ser. 


Sailor’s Song. 
The Wanderer. 
Sympathy. 


She never Told her Love, 
Why Aske my Fair One? 
Content. 





No, 12.—15 CHRISTY MINSTRELS’ SONGS. 


fente Tung. 
I'd choore to be a 3 
My Mem'ry turns with Fond- 


ness back, 

Oh, think not Love is light as 
Fame. 

The Little One that died. 

Litie Pale. 

Chwer op, Sar” 

Uncle Ned. 


Ah, never deem my Love can 


Jeannie Lee. 

Old Jeasy. 

Stand up for Uncle Sam, my 
Boys! 

Julietta Bell. 

Fen ye lies mould’ring in 
“the Grave. - 





CRAMER'S VOCAL GEMS —Continurd. 


No. 13.—SELECTION OF 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms, 

Love's young dream, 

Go where glory waits thee, 


The mere that once throngh 
Tara's halls, ’ 


ch and rare were the gems 
she wore. \ 


IRISH MELODIES. 


The mee'ing of the waters, 

Lesbia has a beaming eye, 

The last rose of summer. 

The minstre! boy, 

The valley lay sudling 

Erin | the tear and the smile. 

By that lake, 

Has sorrow thy yotin: 
faded, 


days 


No. 14.—6 SACRED DUETS 


O give thanks. Jerusalem the Golden 

Hast thou cheered the broken- | The Pilgrims of the night, 
hearted. Graceful Consort, 

Nearer home. 


No. 15.—12 SONGS BY 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 


DIBDIN, 


The last shilling 
The Sailor's journal, 
Tom Tackle 

The constant Sailor, 
Lovely Nan, 





Poor Jack. The Greenwich pensioner. 
No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 

I’m afloat. Poor Rosalie. 


She wore a Wreath of Roses. 


The Emigrant’ « Farewell, 
Life on the Ocean Wave, 


| Shall f sity fou a Song of the 


Pretty Dove. Past ? 
Woodman, spare that Tree ! The old Sexton, 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green, | 

NO. 17.—12 BALLADS BY LINLIY. 
Little Nell. | Thy mem’ry comes like some 
Estelle. sweet Dream. 


Are you coming, bonnie Aonie?) Why dot love thee yet? 

Come out with me, Grace Darling. 

They have given you to another. | - aurette, 

Blue eyed Nell Whistle, and Tl come to you 
I can know thee no more, my Lad. 


NO. 18.—5 SONGS BY BISIIOP. 


Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS 


Angels, my Loved One, will) Under the Willow she’s sleep 
rock me to sleep ing. 

The old Pine Woods, Sweet Love, forget me net, 

Louisiana Bell. Old Boo Ridley 

What is Hore without a) The Song of the Rose, 
Mother ? Kingdom comity, 

ucy Lee. Why ani Tso hoppy. 

Gentle Nettie Moore, Ridin’ ina Ratiway Keer, 

De ole Kitchen. Keemo K inno. 


No, 20,—SIXTEEN 


The Campbells are comin’ 
O Nancy, wiltthou gang wi’ me? 
Annie Laurie. 


Lid me discourse, 
The Pilgrim of Love, 


SCOTTISH SONGS. 


Ye banks and braes o' bonnie 
Doon, 

Duncan Gray. 

Within a mile of Edinburgh. O Charlie is my darling 

I’m o’er young to marry yet. A highland lad my love was 

Auld lang syne. bora, 

O, my love is likea red, red rose. | Green grow the rushes, O 

Comin’ thro’ the rye. Auld Robin Gray, 

John Anderson, my Jo. Roslin Castle, 


No. 21.—SIX SEA SONGS. 
The Deep, Deep Sea. 


The Last Watch. 
Outward Bound, 





The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


No. 22.—TEN ITALIAN OPERA 


O thou fair and tender blossom. 
Childhood's fair Dream, 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 
Gaily thro’ Life wander. 


No. 23.—12 SONGS OF 'THE RITINELAND, 





SONGS, 


In whispers soft and licht. 

To be happy and parse life with 
pleasure 

In our green Valley. 

Fair one, thy toils are ended 








The Locksmith’s Apprentice, 
The Rhine Song. 
The Vi let and the Maiden, 


Home beloved. 
The Mill-wheel. 
True unto Death. 
The Forget-me-not. lago’s ‘Thast 
Merry and wise. My Pipe 

May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’ radiant Star. Let me kiss him for his 

A little mor. Cider Mother. 

Willie’s on the dark blue Sea, | Nelly Bly. 

Old Aunty Neal, Correa Cob, : 

Susan Rayne. She «.. 7m in the Valley 

Softly falls the Moon.jight. Gotten Ye nrs, 

Kiss, but never tell. Where has Lula gone ? 

Ob Willie, we have missed | Jeanie with the Ii bt brera 
you. Hair, 


Lonpox: CRAMER & CO. LIMITED, 
201, Reoent Srazet, W.; 
SIMPKIN, MARSHALL & 00, 
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EXETER HALL. 


Saturd ap Evening Concerts. 





SATURDAY, FEBRUARY 19th, 1870. 
Semmens Mr. J. G. CALLCOTT. 
Conpuctorn: Mr. HENRY LESLIE. 


PROGRAMME. 
PART I. 











GLEE —* Awaks, Jckian lyre” cocccce..cccccssasivesdocdecencscnctsscsnsteeseoccsiouss eebecetoncatbeees Danby. 
a EOP NG 6 000 Ie  kcevcnnianneensncnsebabesnctatucnconccnventapbenebibesnthiieal Scotch Melody. 
ARIA—* Courien partir” (“La Figlia del Reggimento”’)  ..cece.sscecsvevees Seccccccevece praness Donizetti. 
Mdme. MARIA HAYES, 
QUINTETT ror Pranororte, OBOE, CLARINET, HORN, AND BASSOON ....ccccccccseseceees Beethoven. 
Messrs. CHARLES HALLE, CROZIER, LAZARUS, and WOTTON. 
ARIA—* Di’ appari tatto amor” (°* Marta”) vec. sscnccceseccccessssssesennces vinacbseeonccesseseceses Flotow. 
Mr. ALFRED BAYLIS. 
SOLO ror ConTrRABAssO—Air with variations .......66...006 esse 1 ocnvecccnccscoceccesocoscoocesess Rowland. 
Mr. A. C. WHITE. 
BERETA —" Maree Oh Rese” oo: cscacccensciniscactebasckahisbanessbebicuascadsttibdeda vliiiodawciies ee. Handel. 
Signor FOLI. 
PART-SONG—* The Nightingale” .......ccccccccocsscscssceesees Gosdcccscvecesoeeooooose sbieennnes Mendelssohn. 
CHORUS—* The Comrades’ Song” (“ Les Enfants de Paris”)......ceeccscsseees eeccecees sesee Adolphe Adam. 
PART IL. 
manne “ When winds breathe soft” —....ee.sseeeceeseeee evcccccccccccceccceccececs .. Webbe. 
PART-SONGS— 1 The Blue Bells of Scotland” ............scssscssssssssssessesacacesceseceses Neidhardt. 
TRIO—“ This magic-wove scarf” (“ Mountain Sylph’’) ...ccccccccccccccccscccccscecsesescssesees John Barnett. 
Mdme. MARIA HAYES, Mr. ALFRED BAYLIS, and Sig. FOLI. 
FANTASIA ror Crarrnet, on Airs from Weber’s Opera, “ Der Freischiitz”....eesee...0+ Stowikscheck. 
Mr. LAZARUS. 
SONG—*“ Where the bee sucks ’”’ (“ Tonget..) Sandie petasiie tiasmiishewus pebthindes ccccccesccoce Ae S. Sullivan. 
Mdme. MARIA HAYES. 
PIANOFORTE SOLO—“ Suite de Piéces ’’..........00...ssssssececcesecers ensecesesonsseses penned Scarlatti. 
Mr. CHARLES HALLE. 
DUO— Parigi o cara” ("La Traviata”)  ssccéosss:ossecccnscscncsescorscdsssosocscccoscsceesceces Verdi. 
Mdme. MARIA HAYES and Mr. ALFRED BAYLIS. 
SONG— 
Signor FOLI. 
BALLAD —" TF love thee” nccccoccccccesesscccccocens senunasbebsansadpenbenestillededpeeboesseessss woe Balfe. 
° Mr. ALFRED BAYLIS. sal 
—spmanwac “The harp that once thro’ Tara's halls” .......00...cseccccccccccsccescccces Trish Melody. 
Fas OUR Gs—{. Harvest heen MIOMUMUMITIITTiie Macfarren. 





The Part Music will be Sung by 500 Voices of the Tonic Sol-fa Association, 
Conducted by Mr. JOSEPH PROUDMAN. 





Doors open at 7, to Commence at 8, and Conclude shortly after 10. 
Popular Prices of Admission, viz., 1s., 2s., 8s:; Reserved and 


Numbered Seats, 5s. 
All communications relative to these Concerts to be addressed to Mr. Woop, 201, Regent Street. 





Tickets at the Handel Festival Ticket Ofice, 2, Exeter Hall; of Cramer & Co., 201, Regent Street, and 43, Moorgate 
Street; Mrronenn, Royat Library, 33, Old Bond Street ; 14. Cook & Co., 63, New Bond Street ; Kertu, PROWSE, 
and Co., 48, Cheapside; Aurrep Hays, 4, Royal Exchange Buildings; and at Mr. AMBROSE AUSTIN'S Universal 
Ticket Office, St. James's Hall, Piccadilly. 





———e 


, at the Printing <fiice of Swirt & Co., 55, King-street, aforesaid. —Friday, Feb. 11th, 1870, 
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